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IN D.MINOR 


PIA TASSINARI + EBE STIGNANI : ITALO TAJO 
FERRUCCIO TAGLIAVINI AND THE 
CHORUS AND ORCHESTRA OF THE E.1.A.R. 


DB9541-8 (Auto. Couplings only) 
Addition to the Special List. 
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NOW THE TIME 


Enough has been said about the rising cost of living and the impending shortages 
of consumer goods for the Home Market. Domestic production suffering as a 
result of more urgent National obligations will make things difficult for us all. 

We will continue to do our best to keep pace with demand, but however much 
we would wish otherwise, we are bound to admit that the time will come 
when we shall have to disappoint some of our customers. If you are think- 

ing of buying a television set, our advice is, buy now. 


Our illustration shows the Pye LV 39 table model with the 9” black screen 
—price including tax £40 19 0. We consider this to be one of the most 
remarkable value-for-money sets there is. Or if you want 12” screen 
there is the new Pye LV 51, on similar lines, price £53 11 0 including 
tax. But we suggest that you see for yourself. In our television 
showroom we can give you a side-by-side demonstration of 50 sets of 
all the leading makes. We give you free delivery and installation 
and a six months bonus of free after sales service by the most 
efficient and speediest servicing department in the country. 


Confidential and easy deferred terms are available on all 
models. 


BUY 


IMHOF’S (RETAIL) LTD., 112)116 NEW OXFORD STREET, LONDON, W.C.! TELEPHONE: MUS. 7878 (20 lines) 
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That’s how we feel. But should we crow or shouldn’t we ? 
On the whole, we’d rather not. Still, you know, we have made two conquests : 
one of quality, the other of time. First there was ffrr alone (those dear old 78s), then, four 
‘months ago, came our wonderful L.P.s. ffrr plus long playing ; two conquests that give the music- 
lover the best of both worlds—78s and 334 L.P.s. 
In addition, of course, there was the Decola, which instantly set a new and still unsurpassed standard 


of record reproduction, having a range of from thirty to fourteen thousand cycles per second. To-day 
even this range is greatly extended. 


THE DECCA RECORD COMPANY LTD. 1-3 BRIXTON ROAD LONDON - S$.W.9 
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“the pickup 


with 
three 
heads”.... 


For Standard and Microgroove Recordings 


The finest Pickup on the 
market at a competitive price 


Green Spot with .001” radius sapphire for microgroove recordings 
Red Spot with .0025” radius sapphire for modern standard recordings 
Yellow Spot with .003” radius sapphire for older standard recordings 


These pickup heads are fitted with an easily replaceable 
armature system complete with a semi-permanent 
sapphire. Armature mass 20 milligrams. 


Extremely low mass at needle point (4/5 m.g. only), 
allowing for reduction in downward pressure to 10/12 
grams for standard recordings, and 5/7 grams for 
microgroove recordings. 


Prices: With one Head £4 0 0 plus £1 14 8 Purchase 
Tax. Extra Heads each £2 10 0 plus £1 1 8 Purchase 
Tax. Spare Armature System with Sapphire 14/8 
including Tax. ; 


Telephone : Hipperholme 69169 


Long playing with your 
present gramophone 


Many gramophone users would like to be able to play the new long 
playing records but have been deterred by the fact that they cannot do 
so without adding a playing desk to their 


present equipment or facing the expense of 
a completely new instrument. 


STARR are shortly introducing a conversion 
scheme which will efficiently adapt your 
existing gramophone for 33 or 78 r.p.m. 
records without external fittings. 


Details are contained in a booklet, “‘ SounD 
Apvice,” Other contents include: THE 
DIAMOND STYLUS, its advantages evaluated, 
Auto COUPLINGS OR L.P.—PLAYING OLDER 
RECORDS, etc. 


DON’T MISS YOUR COPY OF 


Starr Needles 


For Crystal and Magnetic 
P.U.s of standard types :— 


Gemti 
6/11 + 3/- tax. 
For Light Weight P.U.s :— 


* Sapphire Stylus 
New reduced price 
6/11 + 3/- tax. 
L.P. Sapphire 
8/11 + 3/10 tax. 


* Diamond Stylus 

7 gns. + 62/11 tax. 
L.P. 8 gns. + 7I/II tax. 
Small extra cost for setting 
in pick-ups with fixed point 
or replaceable armatures. 
See October advertisement 
for Lexington type needles. 


FULL TRADE TERMS 


SOUND ADVICE 


Fill in the coupon on page xxix now and post to. 
STARR BRITISH PRODUCTS 


8 Dartmouth Park Ave., London, N.W.5 Tel. : Gulliver 113! 
Dealers are asked to attach coupon (p. xxix) to their trade letter-heading. 


Talent on 


Recorg 


Our Microphone is Yours 


7 / Do you play an instrument, sing, recite, speak 
[) in public? There is no better way of testing 
y your progress and correcting your technique 

than by making a personal recording at the private 
H.M.V. studio, Oxford Street. 
This studio is equipped with the finest modern recording 
apparatus, operated by experts. The pleasant atmosphere 
overcomes any feeling of “nerves.” A grand piano and a 
fully qualified accompanist is available if required. Prices 
from 20/-. Call, write or phone for details. 


“HIS MASTER’S VOICE” 


PERSONAL RECORDING STUDIO 
363 OXFORD STREET, W.! 
Phone: Mayfeir 1240 
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ele Some from our AUTUMN LIST 


UGO UGARO (Baritone, ae Scala, Milan) 


Othello—‘‘ Credo in un Dio Crudel’’ 
La Tosca—‘‘ Gia Mi dicon venal "’ 


BZ2001 


Rigoletto—‘‘ Cortigiani vil raza damnata”’ 
Le Barbier de Seville—‘‘ Largo al factotum "’ 
Grand Prix du Disque, Paris. 

Santa Lucia and Marechiare 
Paillasse, Prologue (Part | and Il) 
2004 Tarantelle napolitaine and Funiculi-Funicula 

LES CHANTEURS DE SAINT-EUSTACHE—Musique Religeuse. 

Recorded in the Church of Saint-Eustache 
BY3071 Exultate Justi and Regina Coeli 
¥3072 Vos Omnes (Part | and Il) 

MONIQUE DE LA BRUCHOLLERIE—Pianoforte 
BY4001 Capriccio (Dom Scarlatti) and Pastorale (Dom Scarlatti) 
ARMAND BERNARD and his STRING ORCHESTRA 
BYI552 Espana—vValse (Waldteufel) and Estudiantina—Valse (Waldteufel) 


GABOR RADICS and his TZIGANE ORCHESTRA 
BYI05I Doina Voda and Fantaisie Roumaine 
(Grand Prix du Disque, Paris, 1950) 
BY1I052 Chrysanteme and Chanson Hongroise 
BY1053 The Gipsy Princess—First Fantasie (Part | and Il) 


ANDRE CLAVEAU-—Singing in French 
BY!I401 Le Printemps reviendra and J’ai parle de vous 
BY1402 Amour de Vacances 
Mademoiselle de Paris 

ROSE AVRIL—Singing in French 
BY1!201 Pecadora and Maria Bonita 
BY1I202 Au son des Castagnettes and Je veux aller au bal 
JOSEPHINE BAKER—Singjng in French 
BY1032 Chiquita Madame and Santa Chiara 


DANY DAUBERSON—“ The Dark Brown Voice '’—Singing in French 
BYI00! J’irai sur les routes and Les Romanichels 
BY1002 Autumn Leaves (Feuilles Mortes) and Un air d’autrefois 
BY1!003 L’orgue des Amoureux and Valse Perdue 
BY1004 Est-ce ma faute? and I! est inutile 
PEPE NUNEZ and his Spanish-Argentinian Orchestra 
BY1521 Islas Canarias and En er Mundo (Paso Dobles) 
BY1522 Trinia and Maria Amparo (Paso Dobles) 
BY1I523 Sin Palabras (Tango) and Aire del Moncayo (Paso Doble) 
RENATO and his Rhythms create a genuine South American atmosphere 
BYI501 Angelitos Negros and Malaguena 
BY1502 Guadalajara and La feria de las Flores 
PIERRE SPIERS and his Ser gn in dance tempo 
(a) Viendrez-vous ce soir (b) + 
(a) Etes-vous un reve ? Je Dit au Vent’ 
072 Luna Lunera and The Parrot (Sambas 

Chiquita Madame and Bolero pour I’inconnu 
JAZZ GRAEME BELL and his Dixieland Band 

At the Darktown Strutters Ball and Square Dance 

Baby won’t you please come home? and Birmingham Bertha 
It’s right here for you and Come back sweet papa 
Existantialiste CLAUDE LUTER and his Orchestra 
Royal Garden Blues and Where did you stay last night ? 
Weary Blues and Trouble in Mind 

Jackass Blues and South 
WESTERN SLIM BRIGGS and his Cowboys 
BYI181 Barn Dance and The Cowboy’s Dream 
BY1182 San Antone Rose and Oh ! Suzannah ! 
Retail Price. United Kingdom including Northern Ireland 
BY Series {3 in. Blue Label) : 4/- plus 1/9 Purchase Tax. 
BZ Series (12 in. Blue Label) : 6/- plus 2/7} Purchase Tax. 


a NIXA RECORD COMPANY 
Proprietors ; Pacific Record Co, Ltd. 
Selecta Gramophones Ltd., 50 Southwark Bridge Road, London, S.E.I. 
Telephone : Waterloo 7601-7. Telegrams : FLORADOM, Phone London 
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Nixa Record Co., 6 Holborn Viaduct, London, E.C.1. 
Telephone : City 3891-2. Telegrams : NIXARECORD, London. 


Home Trade Enquiries to: 


The GRAMOPHONE 


HIGH FIDELITY 
AMPLIFIERS 


With the development of the latest GOODSELL 
hi-fidelity amplifiers, you can at last hear the 
full beauty of your favourite recordings in all 
their richness and purity. 

Construction is to the highest standard through- 
out and the amplifiers are suitable for both 
standard and long-playing records. 

Illustrated brochure gladly sent on request. 
Hire purchase terms available, 


Type S.A.6., A.C. only, 6/8 watts 
output for 0.1 volt input. 
PRICE £14-14-0. 


Type P.A.1. Pre-amplifier, with 
treble 


6-position variable bass and 
control. Engraved ‘Perspex’ 
PRICE £3-10-0. 


Type LA.12., A.C. only, 12/15 
watts cutput for 0.25 volt input, 
PRICE £19-19-0. 


Type MA.10. A.C. only, 8/10 
watts output for 0.25 volt input. 
PRICE £16-16-0. 


Type T.V.1, Pre-tuned, variable selectivity unit 
for use with above, and embodying tone control. 
PRICE £12-12-0, P.T. £2-16-0. 
All pre-amplifiers and tuning units are inter-change- 


able with all models of our Hi-Fidelity Amplifiers 
NEED A 


FOR GOOD REPRODUCTION ’’ 


GOODSELL LTD., 40 GARDNER ST. 


BRIGHTON, SUSSEX TEL. BRIGHTON 26735 


London Representative - Holleys Radio, 285 Camberwell Rd., London, S,E.5 - Rodney 4988 
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GRAMPIAN MODEL 492 


4-watt AMPLIFIER UNIT 


For AC mains, 110/260V. Gives necessary bass compensa- 
tion for LP records with separate bass and treble tone 
controls. Fitted with switch to correct frequency response 
for 33} or 78 r.p.m. records and also radio input position. 


Retail price £15.0.0 


Cover extra £1.15.0 


Write for details to 


GRAM@I@N REPRODUCERS LTD 


3 HANWORTH TRADING ESTATE, 
Telephone: FELtham 2657/8 


FELTHAM, MIDDLESEX 
Telegrams : ‘*REAMP, FELTHAM ” 


@ it gives radio in any other 
room. It saves moving 

ee the main set about with 
its attendant risks. It 


enables to listen in another room without having to 
leave ab doer open. in case of sickness it relieves boredom 


and keeps the patient cheerful. 

Every Richard Allan speaker is a baffle speaker. 

Richard Allan made the first baffle speakers and still leads 
the way. 

Richard Allan gives higher value and lower prices. 

There is a Richard Allan speaker to suit every room and 
every pocket. 


Consider these advantages and buy 
a Richard Allan extension speaker 


- 39/6 De-Lu rH 

xe 
Minor - 52/6 | Console - £6 15 0 
Major - 65/- Prestige -£12 19 6 


RADIO LIM. BAFFLETTE HOUSE, BATLEY, YORKSHIRE 


Please note that ‘‘ Bonnie” and “ Junior’ models are now out of production 


In B.C.N. Needles we present the ORIGINAL Thorn Needle. 
We were making them twenty-five ago. To-day they con- 
tinue to afford perfect reproduction and record protection. 
Nothing can be better than the best and we claim this distinction 
for B.C.N.’s. They are imitated—the greatest compliment to 
perfection—but never equalled nor surpassed. The protective 
packing is a speed indicator. 
: Electric, Emerald & Mi Pick-u 

Medium 10 for 2/ I 
FROM ALL LEADING GRAMOPHONE SHOPS, ETC.; or 


B.C.N. Needles Ltd., 53 High Street, S. Norwood, London, S.E.25 
Tel.: LIVingstone 1935 
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High-fidelity at 


We at Decca have never been content to rest on our laurels. 
Once again breaking new giound, Decca offers something 
unusual in the way of record reproduction ; unusual 
—but good. And when we tell you that for a remark- 
ably low outlay of money this new corner speaker 


equipment gives truly outstanding ffrr reproduction, we 


believe you'll take our 


A flexible system of high-fidelity sound reproduction units 
comprising a Decca dual-speed player for 33} and 78 r.p.m. 
which uses the walls and ceiling of your room to give you an 
even distribution of full-bodied, yet sharply defined, music. 
THE DECCA RECORD 


co. LTD., 


The GRAMOPHONE 


low cost 


Wei 


Prices: Decca 
Amplifier model PA6—£26-§+0. Decca corner cabinet speaker— 
£21 + 10°90, 


record player, model CP1—£4l- 


Full information is given in illustrated leaflets which we shall be 
pleased to send you. 


BRIXTON ROAD, LONDON, S.W.9 
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RADIO AND TELEVISION 
HIS MAJESTY THE KING 


MASTER’S 


VOICE’’ 


offers wonderful new recordings by these 


FURTWANGLER 
VIENNA PHILHARMONIC ORCHESTRA 
No. 8 in B Minor (‘‘ Unfinished 


rt DB21131-3 
Auto. Couplings D 


HEIFETZ 


and THE LONDON SYMPHONY ORCHESTRA 
cond. by SIR MALCOLM SARGENT 
Concerto in B Minor, Op. 61—Elgar DB21056-60 
Auto. Couplings DB9533-7 


VICTORIA DE LOS ANGELES 
with The Philharmonia Orchestra 
cond. by Anatole Fistoulari 


La Maja y el Ruisenor, from “‘Goyescas""—Granados 
DB21069 


SENA JURINAC 
with The Philharmonia Orchestra 
cond. by Warwick Braithwaite 


Recit. and Aria—Wie fremd und tod, “‘ Die 
Verkaufte Braut (Act 3)—Smetana 
DB21136 


BORIS CHRISTOFF 


with The Philharmonia Orchestra 
cond. by Issay Dobrowen 


Prince Galitzky’s Aria, ‘ * Prince Igor ’’—Borodin 
Song of the Viking Guest, ‘‘ Sadko ’’—Rimsky- 
Korsakov DB21127 


LEONARD WARREN 
NATHANIEL SPRINZENA 
THOMAS MOTTO 


with Chorus and RCA Victor Orchestra 
Inaffia I"ugola! Brindisi, ‘‘ Otello '’—Verdi 
Di Provenza il mar, ‘‘ La Traviata '’"—Verdi 

(Leonard Warren with Orchestra —, 


SHURA CHERKASSKY 


a) Mazurka No. 23 in D maior, Op. 33, No. 2 
'b) Etude No. 4 in C sharp minor, Op. 10, No. 4 

—Chopin. Nocturne No. 19 
Op. 72, No. | (Posth.)}—Chopin 


in E minor, 


DB21137 


world famous Artists 


* 


BENIAMINO GIGLI 
with The Philharmonia Orchestra 
cond by Robinson 
Nessun dorma! ‘‘ Turandot "’—Puccini 
Quanto é bella, ‘‘L’Elisir d’Amor’ 


TAGLIAVINI 
with Orchestra Sinfonica dell 'EIAR 
cond. by Ugo Tansini 
E fucevan le stelle: Recondita armonia: Both 

m Tosca ecini 


DB21134 


NICOLAS MEDTNER 
*Sonata-Ballade, Op. 27—Medtner 
DBS9551 
DB9552-4 


DE SABATA conducts 
*Requiem in D minor (K.626)—Mozart 
(For further details, see front cover) 
*Additions to the Special List. 
In Automatic Couplings only. 


ENRICO 
CARUSO 


A unique recording in which he 

sings the Bass ‘Aria ‘‘ Vecchia 

zimarra’’ from ‘‘ La Boheme.”’ 

On reverse side Frances Alda 

how this hap 

Special Light DLI00 
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TITO GOBBI 


with The Philharmonia Orchestra 
cond. by James Robertson 


Non oe andrai (Act 1): 


Aprite un po’ quegli’ 


hi (Act 4), “* Le Nozze di Figaro’ “tae 


SARA SCUDERI 


with Orchestra cond. by Alberto Erede 
They call me Mimi, ‘‘ La Boheme,’’ Act 1!—Puccini 
My Mother died, Andrea Chenier,” 


Giordano 


NICOLAI MALKO 


DANISH STATE RADIO SYMPHONY ORCH. 
Symphony No. 5 in E minor, Op. 95 (‘‘ From the 
New World ’’)—Dvorak 4023-7 


Auto. Couplings 


LEOPOLD LUDWIG 


A1946 


4035 


7802-6 


BERLIN STATE ORC.4ESTRA 


ANTHONY BERNARD 


Waltz, Act 2, and ha tae i Act 3, from ‘‘ Eugene 
Onegin ’’—Tchaikovsky 


C4037 


THE LONDON CHAMBER ORCHESTRA 


Suite No. 2 in B minor—Bach 
(Solo Flute: Gareth Morris. 


George Malcolm) 


Auto. Couplings 


RAFAEL KUBELIK 


Harpsichord : 
4032-4 


7810-2 


THE PHILHARMONIA ORCHESTRA 


Hun a March and Dance of the Sylphs (fi 


LOUIS FOURESTIER 


C4031 


ORCHESTRE DU THEATRE DE 
L’OPERA, PARIS 


Music (5 sides) and Prelude to 


t 1—Gou 


Auto. Couplings C7807-9 


4028-30 
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EDITORIAL 


Long-Playing Records 

HAD hoped to be able to leave the 

vexed question of Long-Playing 

Records for awhile, but an import- 
ant statement of policy by the E.M.I. 
Group just issued has reopened it. 

I will quote: 

‘“* During the past two years import- 
ant events have taken place in the 
gramophone record trade in the United 
States. 

“* The first was the introduction by 
Columbia of a Long-Playing Record 
to play on suitably adapted turntables 
at 334 revolutions per minute, as dis- 
tinguished from the turntable speed of 
78 r.p.m. previously used universally, 
and still considered as normal in this 
country and in most parts of the world. 
This was followed later by the intro- 
duction of a 7 in. record by RCA 
Victor to play at 45 r.p.m. with a 
different kind of automatic player. 

“* Since then the record trade in the 
U.S.A. has had to deal with a some- 
what difficult situation owing to the 
existence of three different speeds for 
gramophone records, namely 78, 334 
and 45 r.p.m. 

* A considerable number of turn- 
tables for both the new speeds have 
been sold but there remain many 
millions of 78 r.p.m. machines still in 
use in that country. 

“The records and instruments with 
the new speeds were widely advertised 
and some instruments were sold at 
low prices; ‘recently certain manu- 
facturers have introduced one which 
can operate at all three speeds but 
which, of course, involves some com- 
plications in the matter of automatic 
changers and pick-ups. 

“Gradually the various makers of 
records have adopted first one and 
then the other of the new speeds with 
the result that all the leading manu- 
facturers in the U.S.A. are now making 
and selling records for all three speeds. 

“These important developments 
have at times caused difficulties in the 
record trade particularly for whole- 


salers and retailers, because on the one 
hand it has complicated their stock 
positions, and on the other hand it has 
made the selection of records and 
instruments a much more complex 
matter for the customer than it was 
when only one speed was available. 


“It is hoped and believed by most 
of the manufacturers in the U.S.A. 
that eventually the record business in 
that country will settle down to one 
speed only, but some time must be 
expected to elapse before that can be 
achieved. 

** Electric & Musical Industries Ltd., 
London, who produce records for the 
trademarks ‘His Master’s Voice,’ 
Columbia, Parlophone, Regal-Zono- 
phone and M.G.M., and instruments 
for. the trademarks ‘His Master’s 
Voice,’ Columbia and Marconiphone, 
have closely studied these new develop- 
ments from their inception from all 
aspects including the technical, com- 
mercial and mechanical, and have 
been anxious to avoid causing any 
disruption in the record and instru- 
ment business in this country resulting 
in possible Ioss to wholesalers and 
retailers and possible confusion to 
record buyers. 

“It is E.M.I.’s intention to keep in 
close touch with all aspects of these 
developments and to avoid major 
changes in this industry until the 
situation becomes more clarified. Con- 
sequently they believe it is essential in 
the interests of all parties concerned, 
and particularly in the interest of the 
buying public, not to issue records 
with speeds other than the standard 
78 r.p.m., unless and until they give to 
the trade six months prior notice. 
Until that notice is given and for six 
months after it is given, the whole of 
the E.M.I. group’s extensive record 
repertoires, both classical and popular, 
will continue to be supplied at the 
standard 78 r.p.m. speed only.” 


I shall say right away that the peace- 
ful future of the Long-Playing Record 


appears to have been jeopardised by 
the introduction of that 7 in. Victor 
record to play at 45 r.p.m. It would 
have been difficult enough to steer 
through the transition period with only 
two speeds in question, and we can be 
thankful that in this country the con- 
fusion was avoided. My own attitude 
toward Long-Playing Records was 
dictated entirely by common sense not 
by inside information. 


I think that a further clarification of 
the future could have been made in 
this Statement of Policy by the E.M.I. 
Group if the British public had been 
notified now whether the 45 r.p.m. 
discs will ever be issued in Great 
Britain. 

“It is hoped and believed by most 
of the manufacturers in the U.S.A. 
that eventually the record business will 
settle down to one speed only.” 


But which. is to be the one speed ? 


No doubt, it will be possible to 
produce an instrument capable of 
dealing with three speeds as effectively 
as a two-speed instrument like the 
latest Decola, and it may be argued 
that the 7-in. disc offers the ideal size 
for popular music of which one might 
have too heavy a dose on 1o-in. and 
12in. discs at 334 r.p.m. At this point 
I may remind people that a 10 in. disc 
at the latter speed will provide at least 
four songs on each side and that 
repertory building is going to be a bit 
of a headache for those who have the 
planning of it. 


There is one prophecy I shall venture 
to make, which is that the spread of 
television is going to benefit the gramo- 
phone, and in that belief I find some 
consolation for the menace it must be 
to every other form of entertainment, 
particularly to reading. | However, 
that menace provides no better reason 
for obstructing the developemt of tele- 
vision than walking in front of a 
motor-car with a red flag to obstruct 
the horseless vehicle. I was almost 
alone at one time in my confident 
belief that radio could benefit the 
gramophone, but that belief has been 
justified beyond my most optimistic 
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dreams. Now it seems to me certain 
that, while television must in the end 
affect radio adversely, its indulgence of 
the human eye will make the human 
ear want to indulge itself in reaction. 
But to get back to the present ; it 
must be the nearness of the end of the 
first half of the twentieth century which 
is driving my thoughts into the future. 
Well, the E.M.I. Group have made 
a clear statement of their policy and 
there is no need for dealers or customers 
to apprehend a surprise. Meanwhile, 
Decca are going ahead with their 33} 
r.p.m. long-playing records. The 
latest reached me just after I had 
written the first part of this editorial, 
and among them a 10-in. vocal record 
of Ellabelle Davis singing on one side 
five lieder and on the other two 
operatic arias, each side occupying a 
full quarter of an hour. The lieder in- 
clude Schubert’s Wanderers Nachtlied, 
Lachen und Weinen, and Wohin? and 
Richard Strauss’s Allerseelen and 
Befreit. I thought Miss Davis sang the 
first Schubert song and the two of 
Strauss beautifully, but I cared less for 


the second and third Schubert songs. ° 


If these had been the last two recorded 
I might have suspected fatigue, but 
that was ruled out by her performance 
of Allerseelen and Befreit. I remember 
_ from the last decade of the nineteenth 
century a popular setting of Allerseelen 
with an English translation : 
Lay by my side your bunch of 
purple heather, 
The last red asters of an autumn 
day, 
And let us sit and talk of love 
together, 
As once in May. 

It used to annoy me as a boy that 
the German word in the first line was 
“‘ resede,” which means mignonette ; 
for I thought that the last mignonette 
was a more poignant picture than a 
bunch of purple heather. I commend 
this setting of Allerseelen to one of our 
baritones: he will have a success with 
it. I cannot remember who the 
composer was. 

On the other side of this disc Miss 
Davis sings Tu Che Le Vaniia from 
Verdi’s Don Carlos, and an aria from 
Catalani’s La Wally with dramatic 
warmth and beauty of tone. The New 
Symphony Orchestra conducted by 
Warwick Braithwaite is completely 
successful, and Hubert Greenslade 
accompanies the lieder on the piano 
with equal success. 

Another 10-in. record called Music 
of Old Vienna, which includes The 
Chocolate Soldier and A Waltz Dream, 
provides a delightful selection con- 
ducted by Oscar Strauss himself. 
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Finally, I must mention a recent 
12-in. record of Charles Miinch con- 
ducting the Conservatoire Orchestra 
in extracts from Berlioz’s Romeo and 
Juliet and The Trojans which k thought 
was the best l.p. orchestral recording 
I had yet heard. 

Joe Batten 

On October 1oth Cecil Pollard and 
I were privileged to attend the dinner 
given to Joe Batten of Columbia to 
celebrate his recording jubilee. Joe 
Batten has been a friend of our paper 
ever since the first number. He was the 
velvet on the face of those Velvet Face 


November, 1950 


Edison-Bell records of twenty-five years 
ago. However, I must not begin to 
talk about Joe Batten’s former feats 
because he has recorded for nearly a 
hundred makers. I was handed the 
list and was astounded to read name 
after name of which I had never heard. 
Mr. B. E. G. Mittell of E.M.I. was in 
the Chair and the dinner was held in 
Lord’s Hotel, where it may be said to 
have established one more record. 


A QUARTERLY RETROSPECT 


JULY TO SEPTEMBER 1750 
BY EDWARD SACKVILLE-WEST 


_—_~ back over the past quarter’s 
offerings I cannot find much to enthuse 
about in the orchestral department. We 
have, to be sure, had two excellent sym- 
phonic issues—Haydn’s Symphony No. 83 
(‘La Poule’’) (H.M.V.) and Brahms’ 
Second, handled with consummate musician- 
ship by Fritz Busch in a set which H.M.V. 
have, very sensibly, transferred from the 
tiresome ‘‘ Special Order’’ class to the 
ordinary catalogue. Both these sets are 
indispensable to the classical library ; but 
do not be misled by the beauty of the work 
and the fame of a remarkable new con- 
ductor (Cantelli) into buying Haydn’s 
No. 93 (H.M.V.). Like most of the record- 
ings made by the N.B.C.S.O., this one is 
too frightful to be endured—even with 
gritted teeth. I defy the cleverest amplifier, 
with 6-position top and bottom cuts, 
e tutti quanti, to reduce this recording to 
tolerable order. It is a pity that the pre-war 
Beecham set of this symphony, which was 
splendid, should no longer be available. 

I find that many people disagree with 
me about the Goldberg set of Bach’s 
E major Violin Concerto (Parl.) ; preferring 
Gioconda de Vito’s (H.M.V.). I admit 
that the Italian violinist the 
rounder, more luscious tone ; but I have 
never been able to like her emotional 
approach to Bach—her exaggerated rallen- 
tandi, her apparent inability to keep control 
of the rhythm. It is, of course, all too easy 
to make the first movement sound like a 
sewing machine; but it is not rhythmical, 
so much as dynamic, rigidity which pro- 
duces this monotonous effect in a baroque 
allegro. Composure is the essence’ of 
Szymon Goldberg’s admirable style—a 
composure which leaves him free to vary 
the surface of his part with constant 
dynamic nuances. The tone of the ripieno 
in this set is less sweet than that produced 
by the London Chamber Orchestra ; but 
the difference is not great enough to out- 
weigh the stylistic advantages of Goldberg’s 
performance. Qne need not be a stickler 
for round tone to dismiss the Szigeti issue of 


Bee hoven’s Violin Concerto (Col.) as alto- 
gether inadequate. Of late years this 
artist’s tone and technique seem to have 
deteriorated. True, he seldom gets a 
decent recording—and does not here ; but, 
save for an occasional piece of exquisite 
phrasing, there is little in this set to give 
even moderate pleasure. What was no 
doubt Mme Suggia’s last recording—the 
*Cello Concerto of Lalo—gives at moments 
far more than moderate pleasure. That the 
moments are not more frequent is due to 
the rather poor quality of the music, which 
has little of the charm and sparkle of the 
same composer’s Rapsodie Espagnole. The 
grand manner was not within Lalo’s 
reach, and the elaborate passage-work 
which in the ’Cello Concerto does duty for 
symphonic development is dull and mono- 
tonous. Many people will want to possess 
this set, if only because Suggia’s playing has 
never been so faithfully recorded ; but the 
composer has given her too few pauses and 
one tires of even her opulent tone and 
vigorous phrasing. Fond as I am of spacious 
recording, this seems to me almost too 
resonant—as if the orchestra were secured 
in an empty swimming-bath. Altogether I 
cannot help regretting that Suggia was not 
invited to give us Eugen d’Albert’s con- 
certo (which she played at Edinburgh last 
year) instead of this: it is a work of the 
same order, but much more attractive. 
When front-rank conductors make a 
mess of the Hebrides Overture, we are 
justified in feeling very cross with them. 
This wonderful piece presents no special 
difficulty: the score is a miracle of clarity 
and requires only a classical approach to 
make a romantic effect. Both van Beinum 
(Decca) and Furtwangler (H.M.V.) in- 
dulge in romantic exaggerations, with the 
result that the picture is over-painted and 
Fingal’s cave appears floodlit. Until further 
notice Beecham’s pre-war disc remains the 
touchstone of excellence. Among the bést 
of this conductor’s recent issues I would 
place the overture to Méhul’s opera, Les 
Deux Aveugles de Toléde (ELM.V). The 
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brisk and oddly individual humour of this 
pert little piece will make you smile. The 
recording, however, is not first rate and the 
one climax is rowdy. 


Immediately after my recent outburst on 


the subject of the modern organ, and 
especially on the way it is used in playing 
Bach, two recordings appeared, to soothe 
my savage breast: Marcel Dupré in the 
great G minor Fantasia and Fugue (Decca) 
and Geraint Jones in the C minor Passa- 
caglia (H.M.V.). These seem to me models 
of registration. To be sure Mr. Jones was 
recording on the ancient organ at Stein- 
kirchen, which could hardly sound dis- 
agreeable if it tried ; but this advantage is 
increased by the player’s beautifully even 
touch. My only criticism of M. Dupré’s 
performance is that the semiquaver figures 
in the fugue are not quite evenly delivered 
—a fault which is present, in an aggravated 
form, in Schnabel’s playing of the fugue in 
the Chromatic Fantasia and Fugue (H.M.V.). 
This is in other respects a most interesting 
performance—meditative rather than dra- 
matic—and very well recorded. It is 
sometimes difficult nowadays, when review- 
ing what seems to be a bad piano record, to 
decide whether it is the recording, the 
pianist or the instrument itself which is at 
fault. A really first-rate concert grand 
seems to be a thing of the past—at all events 
in England ; and the most angelic touch 
will not make a nasty piano sound well. I 
suspect, therefore, that if Solomon had 
made Beethoven’s Op. 111 on a piano as 
good as that which Kempff used in making 
the same sonata, in the pre-war Decca- 
Polydor set, not even a bad recording, such 
as he gets, would have been quite so ruinous 
to his touch. This is a crying shame: 
England’s greatest pianist, in a perform- 
ance which bears witness to the highest 
conjugation of thought and feeling, deserved 
better of H.M.V. The Beethoven of the 
same period emerges not much better from 
the latest issue of the Quartet in E flat major, 
Op. 127 (H.M.V.), but here it is the per- 
formance, not the recording, that is at 
fault. The Hungarian Quartet is techni- 
cally a fine ensemble, but here the players 
seem to me to sacrifice everything to mere 
efficiency, and the complex poetry of the 
music is lost. In Op. 95 in F minor the 
Schneiderhan Quartet (Col.) play with 
magnificent attack and homogeneous tone ; 
but they take the Andante at a speed which 
distorts the idea and deprives the work 
of its one period of tranquillity. In the 
great G minot Quintet of Mozart (Decca) the 
Grillers surpass even the best of their past 
achievements. This is a masterly perform- 
ance worthily recorded. The deep sadness 
of the first three movements is conveyed 
without tearful exaggeration, and in the 
Finale the nervous tension of the playing 
goes far to make up for the chief disad- 
vantage. of the movement—the constant 
repetition (due to Rondo form) of the 
trivial main theme. Equally well played, 
but not quite so flawlessly recorded, the new 
set of Debussy’s Cello Sonata (H.M.V.) 
supplies a felt need. This fantastic and 
extremely. concentrated work, with its hop, 
skip and jump themes, is looked down 
upon—-wrongly think—by many. of 


The GRAMOPHONE 


Debussy’s admirers. Paul Tortelier and 
Gerald Moore. give an ideal performance. 

Of the vocal issues far the most exciting 
is Victoria de Los Angeles in two Wagner 
arias (H.M.V.). Toa German her manner 
of singing would not, I imagine, seem very 
authentic ; but the beauty of her voice, and 
the tender care with which she moulds the 
soft phrases of Elsa’s Dream, are a joy to 
listen to. In Elizabeth's Greeting her delivery, 
though technically splendid, lacks the over- 
tones of joy. It is, however, delightful to be 
given the whole of the long orchestral 
introduction to this aria. The performance 
tingles with life and is brilliantly recorded. 
Those who enjoyed Renata Tebaldi’s 
Desdemona in the recent Scala season will 
want to possess her fine recording of 
‘‘Ritorna vincitor’’ from Aida (Decca). 
There are some beautiful moments here, as 
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well as others which confirm our impression 
that this singer’s taste and technique are 
not yet secure. Mme Flagstad’s record of 
that heavenly song, Brahms’ Gestillte 
Sehnsucht (H.M.V.), failed altogether to 
move me. The notes are there, of course, 
but precious little feeling; and in that 
wonderful drop of a sixth, at the end of the 
verses, the singer conveys no sense of peace 
or reconciliation. To conclude, I would 
advise readers to invest in Raphael Arié’s 
recording of the Death of Boris Godunov 
(Decca), rather than in that of Boris 
Christoff (H.M.V.). The former is more 
cunningly recorded (the chorus sounds 
distant, not merely soft) and Arié’s per- 
formance is more impressive, because more 
restrained than Christoff’s, whose histrionics 
are too emphatic for the gramophone. 


LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


WELL start, this time, with operas, one 
of which probably will be available 
in England by the time this is in print. I 
refer to London’s complete ffrr recording of 
Mozart’s Die Entfiihrung aus dem Serail, with 
Walter Ludwig (Belmonte), Wilma Lipp 
(Konstanze), Emmy Loose (Blondchen), 
Peter Klein (Pedrillo), Endre Koch (Osmin) 
Henry Woester (speaker), the chorus of the 
Vienna State Opera and the Vienna Phil- 
harmonic conducted by Josef Krips, all 
offered on three L.P. discs. Die Entfiihrung 
had been done herg two years by the 
Metropolitan, in what was not an especially 
notably production, and not many in these 
parts (present company included) realized 
what a treasure the opera really is. It is 
given, on the whole, a superb performance, 
the only weak singer in the cast being the 
Osmin, who does not have the necessary 
depth of voice or burlesque vocal qualities. 
(His speaking voice, in the recitatives, is 
much more suitable). Of Ludwig, Loose, 
Lipp and Klein, though, there can be 
nothing but praise, and Krips handles the 
orchestral end deftly. Mozart must have 
had a good time writing this score—so 
much so that he occasionally was carried 
away. The first solo of Osmin, for instance, 
which is supposed to be really nothing but a 
light serenade, carries enough pathos to 
celebrate in song (if the text is ignored) 
something on the order of a world-wide 
cataclysm ; and its closing refrain quite 
pierces one through and through. 

The other opera is a Cetra-Soria record- 
ing of Pergolesi’s La Serva Padrona, with 
Angelica Tuccari, Sesto Bruscantini, and 
the orchestra of Radio Italiana conducted 
by Alfredo Simonetto. All of the recitatives 
are included. Here the performance is 
good, though hardly inspired ; and, any- 
way, La Serva Padrona is one of those operas 
more fun to see than hear. Cetra-Soria 
also presents two singers—Pia Tassinari 
and Ebe_ Stignani—in operatic recitals, 
each with an L.P. disc of her own. Miss 
Tassinari,, the wife of the Metropolitan 
tenor. Ferru¢cio. Tagliavini, is a thorough 


artist capable of lovely lyric singing. This 
she does, in arias from Figaro, Adriana 
Lecouvreur, Bohéme, Manon, L’Amico Fritz 
and others. It is only when she encounters 
high fortissimo passages that her voice 
becomes strained and shrill. Miss Stignani 
has a much more opulent vocal organ, one 
of tremendous size. She siugs arias from 
Orfeo ed LEuridice, Semiramide, Alceste, Il 
Barbiere and Samson et Delila. Now, if only 
she had her colleague’s artistry. . 
Westminster has come up with another 
intriguing list, headed by some marvellous 
Mozart material. Outstanding, musically, 
is a coupling of the Serenades Nos. 11 and 12 
(K.375 and 378) for wind instruments, 
played by the Wind Group of the Vienna 
Philharmonic. No. 11 in E flat is a longful, 
gracious work ; No. 12 in C minor, better 
known in its string quintet version, is one 
of those terrifyingly suppressed pieces of 
Mozarteana, where one momentarily ex- 
pects the lid of the world to explode off. 
Such passion and depth, expressed in such 
pellucid forma! structure, is about the 
rarest experience music has to offer. On 
another L.P. disc are three works—the 
Oboe Quartet, the Flute Quartet (K.285) and 
the Divertimento No. 2 (K. App. 229), per- 
formed by a group of Viennese players. 
The two quartets were recorded many 
years back, but are no longer in the cata- 
logues, and it’s high time they re-appeared, 
especially the magical little one for oboe 
and strings. Then there is the great Sinfonia 


' Concertante (K. Anh. 9), played by the Wind 


Group of the Vienna Philharmonic and a 
chamber group recruited from the Vienna 
State Opera, under the direction of Henry 
Swoboda, played earnestly and a little 
roughly. The Divertimento No. 3 in B flat 
(K. Anh, 229) rounds out this disc. 

Other Westminster releases include a 
paiz of Haydn symphonies, Nos. 64 in A and 
gi in E flat, played by Swoboda and the 
Vienna Symphony Orchestra (not, let me 
repeat, the Vienna Philharmonic) in a 
rather rough-and-ready manner, and. a 
rarely played piece of chamber music by 
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Dvotak—the String Quintet in G (Op. 77), 
in which the Vienna Concert House 
Quintet appears. This is one of Dvotak’s 
lesser scores, almost strangled by academism 
but with some typically inventive melodic 
content here and there. A real novelty is 
a coupling of Schumann’s Madrchenerzah- 
lungen for Piano, Clarinet and Viola (Op. 
132), with Mendelssohn’s Two Concert Pieces 
Sor Basset Horn, Clarinet and Piano (Opp. 113 
and 114). The Mendelssohn is a weak 
work, all primp, elegance and formula, but 
Schumann’s little set is an utterly lovely, 
poignant piece of music. 


One other Westminster set should be 
mentioned—Schubert’s Piano Quintet, which 
came out about simultaneously with a 
Columbia recording of the same work. The 
former employs the Vienna Concert House 
Quintet, with Paul Badura-Skoda as pianist; 
the latter features Mieczyslaw Horzowski 
and the Budapest Quartet. Both are 
thorough, painstaking performances ; and 
both, too, are just a shade square and stolid. 
My preference would be the Columbia, for 
its brighter recording, but in reality there is 
little to choose from. One other chamber 
music recording might be mentioned— 
Capitol-Telefunken’s presentation of a pair 
of Mozart Quartets in G (K.387) and A 
(K.464), played by the Calvet Quartet. 
The Quartet in G is often played, but the 
one in A, with some magnificent counter- 
point, is somewhat less familiar. The Calvet 
group interprets both with a clarity that 
is a pleasure to hear. 


Sir Thomas Beecham and his Royal 
Philharmonic have been active recently, 
and Columbia has released, on an L.P. 
disc, his typically exuberant readings of 
Mozart’s Prague and Jupiter Symphonies. 
Few living conductors could duplicate his 
performances. He is also heard, on a 
ten-inch L.P., in one of the most enchanting 
couplings of recent months—Bizet’s Fair 
Maid of Perth Suite with the Delius Over the 
Hills and Far Away. Many people are 
familiar with the Delius work through 
Tudor’s Romeo and Juliet ballet, in which it 
plays a prominent part, but the unforced 
melodious qualities of the Bizet score will 
come as a revelation to most. Columbia 
also has released von Karajan and the 
Vienna Philharmonic in Tchaikovsky’s 
Pathétique. This is a good recording of the 
work, but there are better available, and 
the calculated deliberation with which 
von Karajan fusses with phrases and 
tempos in the second movement is apt to 
grow very annoying on repetition. 

London’s orchestral releases include a 
generally strong and musicianly reading of 
the Brahms Fourth, with Krips and the 
London Symphony (but why the curiously 
finicky treatment of the opening of the last 
movement ?) ;_ well-disciplined and ener- 
getic readings of Handel’s Water Music and 
Mozart’s Haffner Symphony by Van Beinum 
and the L.P.O.; and thoroughly idiomatic, 
forceful interpretations of those L.P. 
Siamese twins—Strauss’ Don Juan and Till 
Eulenspiegel—by Clemens Krauss and the 
V.P.O. And one of the few viola d’amore 
recordings in present-day catalogues is 
present in a pair of Vivaldi Concertos, 
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A minor and D minor, for that obsolete 
instrument. Anthony Bernard leads the 
London Chamber Orchestra, and Renzo 
Sabatini is the soloist. 

Capitol-Telefunken has a few orchestral 
releases, too. There is the Sibelius Second 
Symphony, conducted by Tor Mann and the 
Stockholm Orchestra des Konzertvereins : 
a spacious performance, as good as any 
available. Beethoven’s Fifth turns up once 
more, played by Mengelberg and the 
Amsterdam Concertgebouw in a dramatic, 
electric, rather febrile manner. Mengelberg 
remains the virtuoso. Roussel’s Fourth 
Symphony and his Suite in F are played by 
the Lamoureux Orchestra conducted by 
Georges Tzipine. Like most of Roussel’s 
works, these will bear study and rehearsings. 
The music is strong, individual and logical, 
with a beautiful orchestral texture ; a little 
weak melodically, perhaps, but vital for all 
that. 

Among piano discs, one might mention 
a Capitol set of Prokofiev’s Sixth Sonata 
coupled to all of the Visions Fugitives, in 
which a young American pianist, Leonard 
Pennario, is soloist. Pennario has good 
fingers, propulsive rhythm and a determina- 
tion not to sentimentalise. As a result, he 
plays the technically difficult, rhythmic, 
non-sentimental music admirably. He’s 
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not going to make one forget Prokofiev’s 
own recording of some of the Visions, 
though. London Records presents the first 
American release in many years of Wilhelm 
Backhaus, who is heard in a pair of Beet- 
hoven sonatas—the Waldstein and the A flat 
(Op. 26). Plenty of authority is contained 
here, but some will find the performance of 
the A flat Sonata heavy and dry; and, in 
the Waldstein, subtlety of line is sacrificed 
to sheer force. Of course there are many 
who will indignantly reply that this is the 
true German tradition: that it’s not sheer 
force but massive solidity, noble power, 
etc. Maybe. 

An otherwise excellent pianist, Robert 
Casadesus, is not heard to best advantage 
in his Columbia recording of the four 
Chopin Ballades. Everything is tidy, neat, 
and clear, and pianists are going to gape in 
astonishment at the speed, finish and 
accuracy with which Casadesus takes the 
coda of the F minor. That said, one sadly 
reports that no real fire or passion is 
present, no true Chopinistic colour, and 
precious little of the rhythmical flexibility 
that seems to be inborn to a real Chopin 
player. I think that it was Huneker who 
said that none but a Slav could play 
Chopin. Listening to Casadesus, one is 
quite inclined to agree with him. 


HOMAGE TO 


SIR THOMAS 


By W. S. MEADMORE 


IR THOMAS BEECHAM is in America. 

At his departure from London there 
were only a few people to see him off. So I 
was told by Leonard Smith, Columbia’s 
artistes’ manager. For on the bleak plat- 
form at Waterloo with a _ background 
stridency of engine whistles and the canned 
music of a brass band had assembled only 
Lady Betty Humby-Beecham’s father, 
mother and sister and a couple of press 
photographers to wave goodbye to Sir 
Thomas’s head protruding from a window 
of the Queen Mary boat train. It was the 
evening of October 6th and Sir Thomas 
was embarking on perhaps the greatest 
adventure of his life. There were no repre- 
sentatives of any musical organisations, 
no one from the B.B.C., the Academy or 
the British Council. Possibly Sir Thomas 
preferred it so. Yet it was an historical 
event. For the first time since 1912, when 
Artur Nikisch, the Hungarian conductor, 
had taken the London Orchestra, an 
English orchestra was going to America, 
but this time, however, with the greatest 
of English conductors, Sir Thomas 
Beecham. When he reached Southampton 
he would be joined by the 100 members of 
his own orchestra, the Royal Philharmonic. 
Sir Thomas sailed a week ago, as this is 
being written he is giving his first concert 
of the tour at Hartford, Connecticut, open- 
ing with the Corsair overture of Berlioz. 
Fireworks to begin with, followed by the 
lovely and spontaneous strains of the 
incomparable Jupiter. I do not have to 
tell music lovers what a zest and what a 


finer line he will bring to the performance 
of the Mozart symphony. : 

A year ago the musical world was cele- 
brating Sir Thomas’s 7oth birthday with 
unaffected enthusiasm at the Albert Hall. 
Now at the age of 71 but with still the 
indomitable fighting spirit and courage of 
his youth, he is in America faced with the 
colossal and wearying undertaking of 
giving 51 concerts in a little over as many 
days. Travelling as far south as New 
Orleans and as far west as Chicago, his 
labours will involve long journeys aggre- 
gating many thousands of miles, many 
rehearsals in quest of the perfection on 
which he insists, and the countless worries 
and anxieties contiguous to concert giving 
under such conditions. For a man of his 
age to embark on such an arduous enter- 
prise is indeed remarkable. 

Although the Royal Philharmonic will 
be making its début in the United States, 
its playing will come as no great surprise 
to many sitting among its audiences, for 
already the orchestra has achieved a wide 
reputation in the States by virtue of its 
gramophone records which have preceded 
it and which are well known by music 
lovers from the Atlantic to the Pacific. The 
very existence of the orchestra may be said 
to have had its origin in America. It was 
in 1946 that Sir Thomas sailed from New 
York with his pocket bulging with gramo- 
phone contracts. Arriving in England he’ 
was faced with an old trouble: the finding 
of an adequate orchestra with which to 
make his records. English orchestras. had 
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BEAU DECCA AMPLIFIER PA;V1 

A robustly made amplifier, engineered to 
highest electrical standards which will 
satisfy the quality enthusiast £26-5-0 


DECCA 3378 DUAL SPEED PLAYER 
g Fitted with dual speed motor and two ffrr 

lightweight pick-ups, one for L.P. the other 
for 78 r.p.m. Automatic compensation 
for the two characteristics. £16-16-0 


High Fidelity Reproduction 


“Brevity is the Soul of Wit” 


On this page we illustrate the 
Decca Corner Cabinet Speaker, 
an Amplifier and a Playing Desk. 
This constitutes one method of 
getting first-class reproduction 
Playing Records 
and 78’s. We 
think it is one of 
the best. 
FRED SMITH 


- If you want the loud- 
speaker for your own 
amplifier or radio we can 
supply it with 2-3 ohms, 
6 ohms or 15 ohms imped- ; DECCA CORNER CABINET 
LOUDSPEAKER 


ance speech coil at the This unique and advanced hous- 
same price. ingensures the finest results from 
one of the best loudspeaker units 
we have discovered. £21-10-0 


COMPLETE EQUIPMENT £64-11-0 


Call for a demonstration. Particulars and advice from 


RIMINGTONS 


RIMINGTON, VAN WYCK LTD., 42-43 Cranbourn Street, London, W.C.2 - = Gerrard 1171 
‘RIMINGTON, VAN WYCK (Mail Order) LTD., 42-43 Cranbourn Street, London, W.C.2 Gerrard 7096 
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Balakirev’s Symphony in € major 
Herbert von Karajan 


AND 


PHILHARMONIA ORCHESTRA 


RECORDED UNDER THE AUSPICES OF THE 
MAHARAJA OF MYSORE’S MUSICAL FOUNDATION 


THE 
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LX} 1323-8 


AUTO-COUPLINGS—LX 8746-51 


ISAAC STERN 
and the Philadelphia Orchestra 
conducted by Alexander Hilsberg 
Concerto in D major, Op.35 
—Tchaikovsky,; LX 1316-9 
Auto-couplings LX 8740-3 


HERBERT von KARAJAN 
and the 

Vienna Philharmonic Orchestra 

Symphony No. 5 in C 

minor, Op. 67—Beethoven 

LX 1330-3 

Auto-couplings LX 8752-5 


SIR THOMAS BEECHAM 
and the 

Royal Philharmonic Orchestra 

Morgenblatter—Waltz, Op. 

279—J. Strauss, Jr. LX 1322 


ELISABETH 
SCHWARZKOPF 
with the Philharmonia Orchestra 
and Organ, Trumpet and Oboe 
Obligati 
conducted by Peter Gellhorn 
“Jauchzet Gott in Allen 
Landen ”—Cantata No. 51 
—Bach: (6th side); Mein 
Glaubiges Herz — with 
violin, ‘cello, oboe and 
organ—Bach - LX 1334-6 
Auto-couplings LX 8756-8 


Opera Orchestra 
conducted by Emil Cooper 
“La Gioconda ”’—Act 2— 
Cielo e mar !—Ponchielli; 
“ L’Africana”? — Act 4— 
Recit. :—Mi batte il cor; 
Aria :—O Paradiso — 
Meyerbeer - - LX 1329 


ALCEO GALLIERA 
and the Philharmonia Orchestra 
Il Barbiere di Siviglia— 
Overture—Rossini DX 1690 


CONSTANT LAMBERT 
and the Philharmonia Orchestra 
Estudiantina Waltz— 

Waldteufel - - DX 1693 


JOHN HOLLINGSWORTH 
ana 
Royal Opera House 
Covent Garden 
“Les Patineurs 
beer, arr. Lambert. Auto- 
couplings only DX 8357-8 


MORRISTON ORPHEUS 
CHOIR 


Y Delyn Aur 
DX 1696 


Myfanwy ; 


HARRY DAVIDSON 
and his Orchestra 
Old Time Dance Series 
No. 102—Paul Jones 
DX 1691 


RONNIE RONALDE 


Orchestra, choir" and Children 
“ Christmas in the Village ” 
DX 1694 

with Orchestra 
When you were sweet six- 
teen; Dream of Olwen 
DB 2756 


VICTOR SILVESTER 
and his Ballroom Orchestra 
Victor Silvester’s ‘* Hit 
Parade ” Paul Jones 

DX 1695 


JOSEF LOCKE 
Teddy Bears’ Picnic; If I 
were a Blackbird DB 2763 


DORIS DAY 
Crazy Rhythm; Orange 
Coloured Sky - DB 2750 


DINAH SHORE 
Play a simple Melody ; 
Can anyone explain ? 
DB 2751 


MONTE REY 
Love like ours; There’s 
no Tomorrow - DB 2762 
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All my Homeland ; Steam- 
boat Bill - - - DB 2754 


MITCH MILLER 
and his Orchestra 


Autumn Leaves ; The Sleigh 
DB 2752 


PERCY FAITH 
and his Orchestra 


Valencia; All my _ love 
DB 2753 


MARIE BENSON. 
Seagulls over Sorrento ; Me 
and my imagination 

DB 2755 


FELIX MENDELSSOHN 
and his Hawaiian Serenaders 
Scotlandia Medley 
DB 2757 


PAUL WESTON 
and his Orchestra 
Beloved, be faithful ; 
Nevertheless - - DB 2758 


TED RAY AND KITTY: 
BLUETT 
Let’s put out the lights ; 


An ordinary broom 
DB 2760 


JIMMY LEACH 
with rhythm accompaniment 
Drinking Songs Medley— 
No. 1 - - - FB3581 


REGINALD DIXON 
Organ of Blackpool 
Hit Parade Medley—No. 1 

FB 3582 


GENE AUTRY 
When Santa Claus 
your letter; Frosty 
Snow Man - - FB 


gets 
the 
3584 


RAY SMITH 
Jolly Old Saint Nicholas ; 
An old Christmas Card 
FB 3585 
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Struttin’ withsome Barbecue; 
Jazz me blues - DB 2761 
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no very high standard in that early post-war 
period. Notwithstanding the difficulties 
and even the derision of cynics and, not for 
the first time, he decided to form an 
orchestra of his own. Once again he was 
told that it was impossible. Yet in two 
months the impossible had been achieved 
and the Royal Philharmonic gave its first 
concert at the Davis Theatre, Croydon. 
It was a great occasion; once more, after 
long years, we were listening to an English 
orchestra’ which could challenge com- 
parison with the best in the world. It is 
this orchestra which accompanies Sir 
Thomas to America and which will vie 
with the extremely competent and million- 
aire-endowed orchestras of that country. 
Amongst its members are some of the 
finest orchestral players of this country, 
magnificent performers such as David 
McCallum (violin), Anthony Pini (’cello), 
Gerald Jackson (flute), Terence Mac- 
donagh (oboe), Leonard Brain (cor anglais), 
Gwrdion Brooke (bassoon), Edward Wilson 
(bassoon), Jack Brymer (clarinet), Dennis 
Brain (horn), Richard Walton (trumpet), 
Sidney Langston (trombone) and Tina 
Bonifacio (harp). It is from these imposing 
names that the soloists in the various con- 
certos to be played will be drawn, concertos 
which include the Elgar ’cello, the Mozart 
concertos for horn and for flute and the 
concertante for oboe, horn, clarinet, 
bassoon and orchestra, Handel’s oboe 
concerto, Weber’s bassoon concerto, and 
the Haydn concertante for solo violin, 
‘cello, oboe, bassoon and orchestra. David 
McCallum will also be the soloist in the 
Delius violin concerto and Lady Betty 
Humby-Beecham will play in the Delius 
and a Mozart pianoforte concerto. 

The repertoire of major works to be 
played also includes five Mozart sym- 
phonies, two Beethoven (Numbers 6 and 8), 
two Haydn, the Sibelius No. 7, the 
Tchaikovsky No. 4, five Delius pieces (in 
addition to the violin and pianoforte con- 
certos), Vaughan Williams’s In the Fen 
Country, and Strauss’s Don Quixote and 
closing scene from Der Feurersnot. 


Gramophone lovers owe Sir Thomas an 
immense obligation. To compile a list of 
the records he has made and of the works 
he has recorded would be a formidable 
undertaking. He has literally made 
hundreds of records. Leonard Smith told 
me that the first of these records were made 
in the days when Sir Thomas was plain 
Mr. Thomas and long before he was 
knighted by King George in 1914 and came 
to inherit his father’s baronetcy in 1916. 
Leonard Smith compromisingly said that 
he spoke from memory, but I have no 
doubt that he is right; his apprenticeship in 
early days when he was Fred Gaisberg’s 
assistant involved much browsing among 
and an intimate knowledge of the H.M.V. 
catalogues of those days. 


This American tour has come for Sir 
Thomas as a culmination of many months 
of intense work involving the completion 
of a film of The Tales of Hoffmann, in record 
making and constant rehearsal of his 
orchestra and in conducting at the Edin- 
burgh Festival. At Edinburgh I saw him 
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arrive one night at the King’s theatre to 
conduct a performance of Ariadne auf Naxos. 
He walked with an impish smile on his 
face and that faint swagger of his alongside 
the line of people slowly filing into the 
gallery door. Outside the stage door was a 
pathetic street violinist. The smile dis- 
appeared, Sir Thomas walked over to the 
man and dropped something into an out- 
stretched cap. A typical gesture : sympathy 
and help for the under-dog. I thought of 
the many under-dogs of music he had 
championed in past years and with such 
success that they became top-dogs. And 
during the performance came another 
typical incident : his insistence on respect to 
music being shown while it is played. 
Halfway through an over-long aria the 
audience began to clap prematurely. Sir 
Thomas, oblivious, perhaps unaware, of 
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the microphone by his rostrum, hissed at 
the orchestra : ‘‘ Ruffians ! ”’ 

His records have had a warm reception 
in America and have been accorded lavish 
praise from the critics who have com- 
mented on his genius as an interpreter and 
on the magnificent playing of the Royal 
Philharmonic. That he and the orchestra 
will be appreciated and have a great 
success in America I have no doubt. He 
should prove to be the greatest of all 
plenipotentiaries of English orchestral play- 
ing and English composers. In London, 
the winter months will be the poorer for his 
absence. I have one misgiving, a fear that 
he may not return. America has already 
absorbed much of the finest musical talent 
of Europe and the temptation to retain 
Sir Thomas and the Royal Philharmonic 
permanently may be very strong. 


THE MAHARAJA OF MYSORE’S 
MUSICAL FOUNDATION 


HE contrast between the predictions of 

Gallup Poll and the results of the last 
American presidential election have made 
us a little suspicious of the reliability of 
conclusions drawn from such attempts to 
find out what the public is really thinking, 
or really wants. I do not for one moment 
doubt that the researchers and statisticians 
who collected and collated the data to 
produce Dr. Kinsey’s fascinating book 
“The Sexual Behaviour of the Human 
Male ’’ worked with the most scrupulous, 
mathematical and humourless exactness. 
But I doubt very much if the people who 
answer their questions quite played the 
game. The temptation to conceal some 
weakness from the prying eye, or to make 
some earnest researcher’s hair stand on end 
by boasts of Protean activity must have been 
too much for many of their “ cases’’ to 
resist. 

The purpose of the two competitions for 
the Maharaja of Mysore’s Musical Founda- 
tion was twofold. His Highness’s Musical 
Advisory Committee wanted a guide to aid 
them in the choice of works to be recorded. 
We also wanted data on the difference 
between. what musical people thought 
others would want, and what they them- 
selves really wanted. The votes in the 
General Choice produced few surprises. 
The votes in the Personal Choice showed a 
greater catholicism of taste than we had 
expected. His Highness has asked me 
through the columns of THz G tAMOPHONE 
to express his gratitude to the several hun- 
dred readers who entered these competi- 
tions for the care, thought and trouble they 
have taken to guide him and his advisers 
in the choice of works to be recorded. 

For the General Choice Competition 
there were 750 entries, coming from Great 
Britain, Northern Ireland, Eire, Australia, 
Austria, U.S.A., Egypt, Belgium, Sweden, 
Denmark, Norway, China, Israel, and 
Switzerland. Not a single work on the 
whole list failed to get at least one vote. 
The American entries in both competitions 


were particularly interesting, because so 
many of them included footnotes explaining 
that their choice was influenced by the fact 
that some of the works in our list had been 
recorded by one or other of the smaller 
American recording companies. 

The first twenty works, together with the 
number of votes they obtained, are : 


1. Bach. Christmas Oratorio .. -- 665 
2. Beethoven. Fidelio -- 602 
3. Schumann. Complete unrecorded 

pianoforte works 576 
4. Mozart. Die Entfibrang ‘aus dem 

Serail - 564 
5. Strauss, R. Salome . - 527 
6. Handel. An album of arias from 

the Italian Operas “a - 515 
7. Dvotak. Stabat Mater .. 481 
8. Berlioz. An album of selected 

passages from “ Les Troyens 

and “ La Prise de Troie’’ 425 
g. Tchaiko sky. Suite No.3 . + 410 
10. Moussorgsky. Boris Godounov (orig- 

inal version) 322 
11. Kodaly. Psalmus Hungaricus 304 
12. Strauss, R. Elektra . 298 
13. Glinka. An album of representa- 

tive orchestral works .. . 289 
14. Weber. Pianoforte Concerto No.2 .. 269 
15. Scriabin. Preludes for Pianoforte .. 267 
16. Tchaikovsky. Suite No. 2 245 
17. Beethoven. Choral Fantasie os 233 
18. Saint Saéns. Variations .. 231 
1g. Mahler. Symphony No. 8 . os 225 
20. Busoni. Piano Concerto . 219 


The close runners-up were Field, " Piano- 
Sorte Concerto (216) ; Tchaiko ‘sky, Suite 
No. 1 (210) ; Rachmaninov, Corelli Varia- 
tions (182) ; Monteverdi-Redlich, Vesperae. 

In judging this competition points were 
allotted according to the popularity of the 
works in the final twenty. Thus the choice 
of Bach’s Christmas Oratorio as first of the 
twenty scores 20 points; Busoni’s Piano- 
Sorte Concerto as the twentieth on the chosen 
list, 1 point. 

No competitor succeeded in exactly 
estimating the concensus of opinion, but 
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two competitors had sixteen of the twenty 
chosen works in their lists. Five competi- 
tors forecast sixteen of the works in the 
final list, but three of them lost points 
. because they omitted works which came 
fairly high in the list. Twenty-two com- 
petitors found fifteen of the most popular 
works and many more found fourteen. 
The first prize goes to : 
Mr. R. P. Wood, 
45, London End, 
Beaconsfield, Bucks. 
The second to : 
Mr. Maurice W. Bateman, 
“* Oaklands,”’ 
West Clyst, 
Penhoe, Exeter. 
The third to : 
Mr. Alan Gordon, 
6 Tregunter Road, 
London, S.W.10. 183 points 
Their first prize of the complete set of 
eight works already recorded will be sent 


199 points 
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to Mr. Wood as they are received from 
E.M.I.’s factory. We look forward to hear- 
ing from Mr. Maurice Bateman his choice 
of three works, and Mr. Alan Gordon his 
choice of one work. 

Examining this list of twenty works with- 
out reference to the Personal Choice leads 
us to believe the public has expensive 
tastes!_ Such works as the Christmas Ora- 
tori>, Salome, Elektra, Fidelio, the Berlioz 
operatic excerpts, Dvorak’s Stabat Mater, 
Kodaly’s Psalmus Hungaricus, Beethoven’s 
Choral Fantasie, Boris Godounov, and the 
Mahler 8th Symphony, would each cost 
several thousand pounds to record. Many 
of them require huge orchestras, expensive 
soloists and conductors, and larger choruses. 

The selection of works to be made during 
the next year is now being considered in the 
light of these results and the even more 
interesting facts which come to light in the 
examination of the Personal Choice, results 
of which will be announced later. 


SYMPHONIC VARIATIONS ON 
A JAPANESE THEME 


By A. M. L. 


ist Record (Side 1). Lento e doloroso. Andante : 
poco religioso. 

I was yarning away to a friend the other day, 
and he was so surprised to hear of symphonic 
variations on the wrong side of a Jap Bamboo 
Fence that he urged me to write my story... 
“it will be an interesting record’’ he said. 
“More likely to be an album”? I retorted ; 
“ after all, 34 years in quod take a bit of laughing 
off.’ However he ‘persisted, and I’ve suc- 
cumbed. 

It was like this. In December, ’41, when 
the Japs got busy, I was ’way up in Kedah 
against the Siamese frontier. Being a perishing 
Red Tab I had a station wagon as my mobile 
office. I remember that when, at midnight 
on December 6th, I had got everything loaded 
there wasn’t much space going spare . . . (you 
know what staff officers are). However I 
spotted one little vacant corner and I had a 
blessed brain-wave ; I slipped off to my little 
Atap Hut and retrieved my H.M.V. Portable 
and (at random) 41 records—all that the tray 
and a record case would hold. After all, I 
thought, one never knows . . . all Fronts have 
their All Quiets. 

As you know, our front didn’t till we'd 
covered more 400 miles in reverse and 
run out of land. Then, on February 15th ’42, 
everything became too dam’ quiet. 

Changi . . . that’s where we were sent . . . to 
a Battalion’s barracks in the north-west corner 
of Singapore Island . . . 40,000 of us. . . it was 
a bit crowded. However I managed to hang on 
to my gramophone and records. 

There’s a record which’ll always remind me 
of my first night in quod. I played it just 
before we dossed down and, halfway through, a 
Jap warship (just to remind us) focussed its 
searchlight on us. Uncanny, it was... like 
someone had decided to spotlight me and my 
H.M.V. ; but it didn’t disturb Elisabeth 
Schumann. The record? “Stille wie die 
Nacht”’—a lovely song, beautifully sung ; 
almost “our Liz” (as later she became 
affectionately known) made us forget—till 
that dam’ searchlight spoilt the illusion. No 
matter; Mme Schumann was so unperturbed 
that she merely turned over, duplicated 
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herself, and gave them Offenbach’s “ Bar- 
carolle ’”’ as an encore. 

Changi was all right ; we were more or less 
left to our own devices. I spent my six months 
there collecting detailed information of our 
war, just in case I got out and someone was 
interested ; . . . and I ran gramophone recitals. 
That was. easy. You see there were cthers 
who'd had the same idea; so, by swopping 
records, we had no difficulty in varying our 
programmes. 

I remember Padre Pugh asking me to run a 
gramophone service. My collaborators rallied 
and I found it quite easy to deliver the goods, 
which included Schubert’s “ Ave’? sung by 
Mme Schumann, the Don Cossack’s ‘* Lord’s 
Prayer’ and Harry Lauder’s “ Keep right on 
to the end of the road ”’—I’ve often thought 
how tragically appropriate that was ; so many 
of the congregation must have ended their 
lives on that blood-stained “ Burmah road” 
- my lot was chicken-feed compared to 
eirs... I went to Formosa. 


1st Record (Side 2). Adagio. Marziale ma non 
troppo. Quasi deciso ma poco agitato. 
er just after I’d been 

ely iv of a dysentery germ by a 
fashionable gynaecologist—(wonderful fellows, 
these doctors !). 

I was snipped into the hold of a small tramp 
with over 400 other bits of white cargo, and I 
a to get my H.M.V. Portable, my 41 
records and 500 needles aboard with me. 

What records had I got ? Well, you'll recall 
Elisabeth Schumann’s; my others were 
Beethoven’s 5th and 7th Symphonies and his 
Violin Concerto ; Dvorak’s “‘ New World”’ ; 
Brahms’ 1st Piano Concerto ; Franck’s “ Varia- 
tions Symphoniques”’ ; the Philadelphia play- 
ing Stravinsky’s authorised version of “ L’Oiseau 
de Feu” and Stokowski’s revised versions of 
Bach’s Toccata and Fugue, Weber’s “ Invita- 
tion’ and Liszt’s 2nd Hungarian Rkapsody ; 
Gershwin’s Rhapsody in Blue ; Rimsky. Korsa- 
kov’s “‘ Le Coq d’Or’”’ ; and Strauss’ music for 
Beau Danube”? ballet. 

By and large it was a library to be thankful 
for and with quite a galaxy-of celebrities— 
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Furtwangler and Toscanini; Kreisler with 
Barbirolli ; the Czechs under Szell ; Schnabel ; 
Cortot with Landon Ronald ; Stokowski ; San 
Roma with Fiedler; and But it 
was not entirely what I’d have selected if I’d 
been free to pick and choose . . . come to think 
of it that might be an entertaining record 
round-up for Christopher Stone—“ 41 records 
for 3} years in quod.” 

Our voyage from Singapore to Formosa 
wasn’t too good, despite a welcome variety 
in our Plat de Jour—we got fish-heads to 
flavour the rice (I did particularly well, 
because my neighbours couldn’t stomach the 
eyes). I remember that quite early on I mis- 
guidedly tried to charm my fellow-inmates of 
that crowded stinking hold wit. Beethoven’s 
yta. I was soon disillusioned ; the British 
Tommy can be very protestant at times and the 
chorus (neavily punctuated with his limited 
adjectival vocabulary), which greeted that 
lovely music, quickly convinced me that my 
epithet was by no means universally endorsed. 
My friends, whose discretion exceeded my 
valour, dissuaded me from a Stravinskian 
counter-attack. 

For the remainder of our pleasure cruise | 
decided that harmony would best be served by 
a musical moratorium. I put my H.M.V. 
aside and passed the time in new and quieter 
adventure. The voyage lasted seventeen days 
and ended with dysentery for many, and a 
rudimentary knowledge of contract bridge by 
myself. 

When we were landed at Takao we were 
marched through streets lined with regimented 
crowds, who displayed no signs of hostility ; 
the majority merely gazed at us apathetically ; 
here and there one even caught a look of 
sympathy. It was quite a short march—only 3 
or 4 miles—but more than once I was minded 
to jettison my H.M.V. (with fully loaded tray ) 
and case of records. After all, I thought, they'll 
probably be filched off me ; and, even if they’re 
not, the many drenchings we’ve had on the 
trip can’t have done the gramophone any 
good. However an inherent optimism, and a 
memory of someone once saying to me: “I 
can’t picture you without music,” landed me 
in camp still grasping my precious load. 

Our next move was by train to Karenko on 
the east coast. On arrival we were stripped to 
the buff, and our clothing and baggage began 
to be screened in a —, which — to 
defy any smuggling. I no worries about 
my “ baggage kit bag and a Revelation 
attache case (expanding, praise be . . . it sur- 
vived everything ; in fact I’m still using it) ; 
but . . . would my H.M.V. be passed ? And 
would they check my records, which were 
interleaved with other records—with my notes 
on the Malayan campaign ? : 

The Big Moment came. One of the examin- 
ing Jap soldiers, after detailed inspection of my 
kit and no more than a perfunctory glance at 
my gramophone and case of “ records,’”’ went 
over to consult his officer. .... The officer looked 
over at my kit, then . . . he nodded. The 
soldier came back and passed on to his next 
victim. 

In Karenko we joined up with some of our 
companions in “ high-ranking’? misfortune— 
our gallant American brothers from Bataan 
and Corregidor. As we filed out after our strip- 
tease act, I was greeted with: ‘“‘ Say, what’s 
that’s that you got—a Victrola?” “No,” I 
replied, “‘ it’s a gramophone.”’ It was quite a 
while before I lived that down! You see, I 
didn’t know that there’d been two pups in that 
fox-terrier’s litter, both of whom liked to hear 
his master’s voice coming out of a magic horn ; 
nor that one of them, whose name was Victor, 
had emigrated to the U.S.A. icine 

The Americans were quite adamant about 
it: “It’s a Victrola, Freddy; why argue ? 
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‘There’s the dog’s picture to prove it. How 
many discs have you got ?”’ “ Victrola”? and 
“ Discs’? ... Amen! ... and that also went 
with the Netherlanders, who shortly joined us 
from Java. 

It didn’t take us long to realise that captivity 
in Karenko was a condition best treated with 
considerable circumspection. In fact it was 
four weeks before I ‘‘ risked it’? and, on one of 
our rare non-working days, took a chance. . 
with both hands (one grasping the “ Victrola 
and the other my “ discs’’). I left our room 
to encouraging cries of : “ You’re asking for 
it’’—(‘* You’ve had it ’’ never reached Japan’s 
P.O.Ws. ; which was a pity ; we so often had !) ; 
I sat under a tree ; then I opened my H.M.V., 
put on a record, wound up, applied the needle, 
and .. . asked for it. 

My feelings on observing the approach of a 
sentry are better imagined than described. 
Nonchalantly (I hope) I stood up as he reached 
me, and waited for it. To my great surprise 
(and even greater relief) he signed to. me to sit 
down and stood listening. Then, as the reccrd 
finished and clicked to a stop, he grinned, said : 
‘* Beethoffen seffen,’’ and walked off. 


and Record (Side 3). Allegretto. Sostenuto 
lacrimoso. 

This unexpected revelation that love of good 
music found a place in the meddlesome temper 
of the Japanese braced me to higher endeavour. 
Next day I tackled Baggy Pants, tke more 
forthcoming of the two Jap lieutenants at 
Karenko (the other one, Poxy Percy, was a 
shocker ; so was The Bull Frog, the command- 
ant): Could I play my gramophone for our 
one spare hour of the day, before evening roll- 
call? The Twirp (the camp interpreter) 
translated my request for the benefit of Baggy 
Pants who replied with a prompt “ Okay” 
(which the Twirp immediately translated for 
my benefit as meaning “‘ O.K.’’). 

For the next six weeks I rang the changes to 
the best of my ingenuity. The time limit tied 
me down to 7 double-sided records. No longer, 
as in Changi, could I vary the standard to suit 
all tastes. I worked out six programmes of 1 
sides plus 1 at a pinch, and each came roun 
again with monotonous regularity every sixth 
night. The “ pinch”? included “ Our Liz” 

may Mme Schumann forgive me!) whose 
* Stille wie der Nacht” was ovr constant and 
ever lovely goodnight . . . still as the night... 
and then we would troop off to have the stillness 
shattered by the noisy tedium and frequent 
unpleasantness of evening roll-call. 

For seven weeks my public supported me 
loyally, but I was beginning to wonder how 
much longer I could hold them. Apart from 
the handicap of constant repetition and conse- 
quent familiarity, some of the records were 
already showing signs of unfair wear and tear. 
Many of them would only play when they were 
well oiled—a trick which I'd heard of in better 
days: ‘‘ Rub old records with olive oil” I’d 
been told. So I tried out the cure with Anti- 
mosquito oil, and found that it worked wonders. 

The shortage of needles worried me even 
more. My 500 at 3 playings each would be 
used up in another 8 weeks and, thougn I was 
saving my thrice-used for furtner blurred 
service, I knew that they’d soon tear the 
grooves to bits. Things didn’t look so good. 

At this period we were getting “ The Nippon 
Times’—a Tokyo daily published in English. 
In it a recent announcement, that the destruc- 
tion of all American jazz records had been 
ordered, was followed by a letter in the corres- 
pondence column advocating the destruction 
of all records by British or American orchestras 
—a suggestion which evoked quite a voluminous 
correspondence, most of which was agin’ the 

roposal on the grounds that good music is a 

eaven-sent gift and not a matter of national 


politics. 
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All this left me cold (apart from the fact that 
it corroborated my discovery that some Japs 
appreciated good western music) until one 
night, as I lay pondering on many things, these 
musical arguments in the Press began to assume 
some personal significance : wouldn’t dealers be 
anxious to dispose of their stock of records in 
case their destruction was ordered? Our 
specially printed P.O.W. Yen might seem 
phoney to us but they did buy things like 
tobacco and pencils and toilet paper and (very 
occasionally) pickled sea-weed—things which 
the camp staff bad to pay for in the open 
market. 

Then my moment of optimism passed . . . 
Good records in Tokyo ? Evidently, yes. But 
in Karenko . . .? lyway we were only 
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allowed 40 Yen a month... and all I would 
get for asking would probably be a thick ear. 

I decided that my idea was even phonier 
than the camp Yen ... we would just have to 
carry on with those 41 records (82 sides)—14 
an evening—repeat ad lib every six days till the 
needles ran out . . . piano, diminuendo, 
Pianissimo. .. . 

I dropped off to sleep. 

Next evening’s recital wasn’t too bright. The 
attendance had dropped and I’d forgotten to 
oil Johann Sebastian, whose Toccata and 
Fugue growled to a finish after the first few 
bars like the end of Tschaikowsky’s 6th. It was 
indeed very pathetic. 


(To be continued) 
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BALAKIREV. Symphony in C major. 
Philharmonia Orchestra (Karajan). 
Columbia LX1323-28 (12 in., 51s. 9d.). 
Auto LX8746-51. Recorded under 
the auspices of the Maharaja of 
-Mysore’s Musical Foundation. 


Romantic Russian music, which flowered 
so profusely with the genius of the Nation- 
alist composers during the second half of 
the 19th century, has had four outstanding 
ardent but critical propagandists in England 
—Rosa Newmarch, Montague Nathan, 
M. D. Calvocoressi, and Professor Gerald 
Abraham. It is to Professor Abraham, how- 
ever, we owe the most applied, varied, and 
extended criticism, and it is to his writings 
(particularly his Studies in Russian Music 
and On Russian Music, published by William 
Reeves) that we must refer if we wish to 
study in proper perspective the music of the 
Russian masters. 

During the last ten years or more Russian 
music has been shamefully neglected, out- 
side the works of Tchaikovsky and Rach- 
maninov, and a few rather arid novelties 
from Soviet Russia. It is, then, a really 
important event that one of the finest of 
Russian symphonies, Balakirev’s Symphony 
in C major, is issued this month by Col- 
umbia, under the auspices of the Maharaja 
of Mysore’s Musical Foundation. 

Mily Alexeivich Balakirev (1837-1910) 
was not only himself a composer of great 
gifts and originality, but he was also the 
centre of the Russian Nationalist move- 
ment, thus exercising a vital influence over 
the musical development of his colleagues, 


such as Rimsky-Korsakov, Borodin, and 
Mussorgsky, as well as Tchaikovsky, who 
was not actually identified with this circle. 
Tchaikovsky called Balakirev ‘‘ the strongest 
personality of his circle.” 

Balakirev’s Symphony No. 1 in C major 
had a strange history. It was finished in 
1898, but, according to Rimsky-Korsakov, 
about a third of the first movement and 
sketches of the third and fourth movements 
were in existence in 1866. The interesting 
thing about this fact is that its stylistic char- 
acteristics are not at variance as one might 
imagine. 

It is scored for a large modern orchestra, 
which is used with a fine sense of rich and 
varied colour. The first movement is as 
unusual in design (for its period) as it is 
closely knit. Judged by the principles of 
classical sonata-form it might appear at 
first to be rather fumbling and repetitive, 
but, as Professor Abraham points out, “‘ its 
form is perfect, in the sense that the ‘ form’ 
of one of the best of the Forty-eight Fugues 
or of the Siegfried Idyll is perfect, since it 
arises spontaneously from the content. It is 
spun not from two main themes but from 
one theme, itself dual in nature ; and this 
theme, though continuously transformed in 
the Lisztian manner, can hardly be said to 
flower like a theme of Beethoven’s. But the 
composer’s exuberantly fertile imagination 
continually playing with it, weaves from it 
and about it a continuous web of sound, the 
natural unrolling of which is the form of the 
movement.” 

The first movement opens with a slow 
introduction, the first seven bars of which 
contain the main subject-matter in embryo. 
The quaver motive in the first two bars 
emerges as the principal subject of the 
Allegro vivo and the theme which starts on 
the last beat of the fourth bar and extends 
to the end of the sixth bar becomes the 
vigorous second subject, which dominates 
this powerful and exciting movement. 

The second movement is a restless, 
energetic, colourful Scherzo with a charm- 
ing ‘‘swinging’’ trio, and a Coda that 
neatly and quietly brings the movement to 
a telling close. The third movement is an 
oriental-like Andante,languorous in mood and 
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sensuous in appeal. It is based on a long- 
drawn clarinet melody centring round a 
single note, which is treated with delicate so- 
nority, particularly with regard to the inter- 
play between strings and woodwind. A harp 
cadenza leads straight into the brilliant and 
muscular Finale, which is based on three 
themes. The first, in 2/4 time, immediately 
introduced on ’cellos and basses, is an 
authentic peasant tune. The second is 
virtually a rhythm in 6/8 time introduced on 
clarinets and accompanied on the upper 
strings by the rhythm of the first theme. 
The third theme is full of rhythmic impetus. 
Professor Abraham claims that ‘“‘ the whole 
of the finale is a masterly demonstration of 
the symphonic possibilities of rhythm. And 
the crowning touch comes at the end when 
the apparently runaway steed is superbly 
reined in and the time pulled back for a 
few final bars in tempo di polacca.’’ By the 
way, it is said that the second theme was 
heard by Balakirev while travelling on the 
Finnish Railway. An old blind man 
entered the train and began to sing in a 
loud voice to his own accompaniment on 
an out-of-tune harp. 

The performance is magnificent in every 
detail, for not only is the Philharmonia 
Orchestra at the top of its form, but it is 
playing for Karajan and giving him every- 
thing he demands. The music obviously 
means a great deal to Karajan, who has 
taken the utmost care in the study and 
mastery of the score. The recording is 
worthy of the great efforts that have been 
put into the performance: there is perfect 
clarity and balance and just the right 
amount of resonance. This is one of the 
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“ star ’’ recordings of the year. 


BEETHOVEN. Concerto No. 1 in C 
major, Op. 15. Walter Gieseking 
(piano), Philharmonia Orchestra. 
Columbia LX1312-5 (12 in., 34s. 6d.). 
Auto LX8732-5. 


The faulty pressing I had last month 
having been exchanged, I am now able to 
report, as I had hoped to be able to do, 
that this concerto is a honey. Gieseking is 
the very model of good taste, clean fingering 
and artistic phrasing, while his tone quality 
might well earn him the title of Pearly 
King. The very simplicity of his style in 
the second movement makes the music all 
the more affecting, and he has the power 
of intensifying the clarity of design as well 
as of texture. My transatlantic colleague, 
I see, complained of the “slow, almost 
stodgy’’ tempo at which the finale is 
taken: the pace is indeed rather too 
deliberate for Allegro scherzando, but it is 
made to sound convincing, and the gay 
crystalline brilliance of the playing is a 
world removed from stodginess. 

I am immensely intrigued by the anony- 
mity of the conductor (who does a gi 
job, save for one or two scrambled semi- 
quaver passages in the strings and a general 
disinclination to play really piano): does 
this mean (a) that we have gone back to the 
conductorless experiments of Persimfans, 
(b) that Gieseking himself wagged a finger or 
(c) that we have a conductor willing—or 
ready—to blush unseen ? By all means let 
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the principle spread until complete anony- 
mity is the rule (as in B.B.C. auditions or 
the early silent films) ; and we might then 
see a performance applauded (or not) on 
its merits instead of on the name of the 
artist involved. But I fear that is a mere 
pipe-dream. 


RALPH HILL 


One of the many people who were 

fortunate enough to know Ralph Hill 
writes : 
. “In recent months readers of THE 
GRAMOPHONE have had good reason to 
appreciate the Reviews published over the 
initials ‘ R.H.’ They may not have realised 
that they have been written by none other 
than Ralph Hill, who died suddenly on 
October 19th after recording a broadcast 
for ‘ Music Magazine.’ This issue of THE 
GRAMOPHONE includes some of the last 
words he wrote. 

“He was a giant of a man with a heart 
to match his size, and a doughty fighter. 
He had enjoyed some of the best plums the 
profession could offer. He was for many 
years Music Editor of the Radio Times 
and Musical Critic of the Daily Mail and 
at the end of his too short life, of the 
Sunday Express. He came of genuinely 
musical stock. His grandfather was a 
famous cellist and an intimate friend of 
Ysaye. Ralph Hill loved life, he loved 
music even more. Out of his love for 
music came his often fierce intolerance of 
the official cliques in music. His guts 
hated their guts with a violence that was 
never successfully concealed because he 
loved music more than anything in the 
world. 

“* Wrestling was his hobby, but he spent 
his life wrestling with those he considered 
to be enemies of music. He was a complex 
person—it was hard to realise that this 
bearded giant had the sensibility to pene- 
trate into the ultimate finesse of style and 
performance, but perhaps the secret of his 
great quality was that he was Ernest 
Newman’s ‘ plain man in excelsis.’ His 
rich summer coincided with the war, a 
bleak period in our musical activities, but 
it would have been bleaker without him. 
He numbered among his friends everybody 
who was worthwhile in British music, and, 
automatically, among his enemies every 
person and institution who stood in the 
way of what he believed in. There is not a 
British composer, nor a first-class artist in 
any field of music who has not suffered an 
irreparable loss in Ralph Hill’s death.” 

R.LP. 


BERLIOZ. H March: Dance 
of the Sylphs from ‘‘ The Damnation 
of Faust,’’ Op. 24. Philharmonia 
Orchestra (Kubelik). H.M.V. 

_ C4ogr (12 in., 5s. gd.). 

March. A sound, steady recording; rich 
in sonority without metallic quality, clear 
in detail, a trifle heavy, to my liking, in 
general accent: ample in build-up, and 
excessive only (for a tender ear) in the clash 
of cymbals ; but if it’s cymbals you want, 
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here you are. The small trifling that th: 
conductor does with pace need not annoy, 
though towards the end I find emphasis 
and slight pauses a little monotonous. The 
record is thus most satisfactory in actual 
tone-reproduction, rather than in the 
blaze and panache that a Beecham would 
add to the glories of 1846. 


The Sylphs exhibit the other side of the 
medal, and tonally the metal is just as pure 
and enjoyable, especially so in the delicate 
finish, Temperamentally one cannot, I 
think, go wrong. In the orchestral touch, 
perhaps a finer lightness could be given to 
a phrase or two, such as the four-note ones 
which come soon after mid-side. W.R.A. 


*BERLIOZ. Romeo’s Reverie and 
Fete at the Capulets, Queen Mab 
Scherzo, Love Scene from “ Romeo 
and Juliet.” Royal Hunt and 
Storm from “The Trojans.” Orchestre 
de la Société des Concerts du 
Conservatoire de Paris (Miinch). 
Decca LXT2512 (12 in., 39s. 6d.). 


It will need no urging on my part for 
all Berlioz lovers to secure this disc, which 
combines four © outstanding recordings 
already. issued on 78s—especially when for 
once the L.P. disc is cheaper. My colleague 
W.R.A. reviewed the Royal Hunt and Storm 
in the March issue, saying, ‘‘ In force, 
fire, perspective and delicacy I do not 
remember a stronger recording, or one I 
liked better for interpretation and able 
control’’: but even so, I do not think 
this piece, either in performance or in 
recording, comes up to the standard of the 
three orchestral excerpts from _ the 
“‘dramatic symphony’’ Romeo and juliet, 
about which I wrote in February and 
December last in enthusiastic terms which 
a re-hearing does nothing to modify. 
Berliozians will realise that the Queen Mab 
Scherzo should come later than the Love 
Scene, but that this order has been adopted 
merely for convenience of recording: in 
any case these orchestral movements do 
not follow straight on. 


*BLOCH. Schelomo. Zara Nelsova 
(cello), London Philharmonic 
(Bloch). Decca LX3016 

(10 in., 29s. 6d.). 

What programme, if any, was in Bloch’s 
mind in writing this Rhapsody, with its 
evocative title Schelomo (the Hebrew form 
of Solomon), is not known, but there is 
general agreement that it is a work which 
represents vividly his racial feelings— 
though there is no question of it being 
based on any traditional tunes—and that 
it ranks among his finest compositions. 
The style is predominantly declamatory, 
the material largely passionate in its 
utterance, and the construction seemingly 
free, but the total effect reveals that Bloch’s 
mastery of writing is capable of creating 
from these elements a well-balanced and 
satisfying whole. Zara Nelsova tackles the 
exacting solo part with fervour, and gives 
an eloquent performance; she does not 
possess the beauty of tone that Feuermann 
exhibited in his earlier recording of this 
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It is essentially from the point of view of music 
lovers that the entire E.M.G. organisation functions. 
_ Until you visit No. 6, Newman Street (which 
is quite near both to Tottenham Court Road and 
Oxford Circus Stations Underground) you have 
yet to know what it is to enjoy to the full, the 
pleasure of buying for the gramophone in an 
atmosphere devoted exclusively to the needs of 
those who love good music. The extensive stocks 
from which to choose, the shop itself and the 
well designed audition rooms combine to help as 
nowhere else in London. 


FOR THE GREATER ENJOYMENT 
OF MUSIC 


THE MONTHLY LETTER 


In musical circles, this independent 
monthly review of the new releases is 
considered to be amongst the very best 
of its kind. It is impartial, informative, 
and authoritative, and now details as 
well, many exclusive “ J’? numbers 
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each month from E.M.G.’s own Special 
List. A 12 months’ subscription to The 
Monthly Letter costs 7s. post free. 


DAVEY EQUIPMENT 


Produced for those of exacting taste, 
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service in conversions, special amplifiers, 
and the D.P. 4 moving coil pick-up 
(D.P. 4/33 for L.P. records), For 
users of thorn needles, there is the 
Rollright fully automatic Sharpener. 
Davey Equipment is sold only through 
E.M.G. Enquiries for special require- 
ments invited. 


STEEP-CUT FILTER 


This exclusive E.M.G. product enables 
higher frequencies above any desired 
point between 4,000 and 8,000 c.p.s. 
to be cut out, its purpose being to 
eliminate surface noise on records 
and heterodyne whistles on radio 
without losing brilliance. Ideal for 
L.P. discs. Very simple to fix. 

£4 100 
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work, but a case might well be made for 
her less mellifluous quality in a work of 
such barbaric and opulent colour. The 
orchestral playing, if it never reaches 
inspired heights, is safe under the composer’s 
direction, and we must regard this issue 
as authoritative. Save for some peak 
distortion in places, the recording is good. 
For those to whom Bloch may still be a 
shadowy figure, this remarkable work 
(written as long ago as 1915) would be as 
good an introduction to his style as any. 
LS. 


*BRAHMS. Symphony No. 4 in E 
minor, Op. 98. London Symphony 
Orchestra (Krips). Decca LXT2517 
in., 39s. 6d.). 

has become fashionable in recent 

am to belittle Brahms’s achievement as a 

symphonist. Some critics have gone so far 

as to say that Brahm wasn’t really a 

symphonist, which suggests to me that they 

aren't really critics and they rightfully 
belong to the company of the Old Man of 

Cape Race, whose mind was a perfect dis- 

grace ; he thought Marie Corelli lived long 

before Shelley, and imagined that Wells 
was a place ! 

One might not care for Brahms’s idiom, 
but that is no reason for trying to deny the 
existence of Brahms’s architectural genius. 
“The defence of his works,’’ says Tovey, 
“is an infinitely more faithful line of 
criticism than that of attack ; for attacks 
are easy on superficial grounds, while the 
defence rests on bedrock.’’ The bedrock of 
the Fourth Symphony is a masterly display 
of musical invention and imagination that 
is demonstrable by analysis. But to the 
average music-lover musical architecture 
is a quality that is felt intuitively rather 
than recognised by analysis. So the fact 
remains that most people who have ears to 
hear, nerves to feel, and a sublime ignor- 
ance of technical principles find the 
romantic fervour and sheer musical beauty 
of the Fourth Symphony a great experience. 

And I think they will find the perform- 
ance of the London Symphony Orchestra 
under Krips reproduces superbly this great 
experience. There are no histrionics about 
Krips’s reading, in which everything is 
beautifully proportioned and carefully cal- 
culated. The music moves forward to its 
natural climaxes, in each of the four move- 
ments, with a wonderful feeling of inevit- 
ability that leads logically and dramatically 
to the crownirig achievement of the great 
Finale. The orchestral playing is sensitive, 
vigorous, and poised to a nicety, and the 
recording does full justice to it. I look 
forward to the issue of this recording on 
78’s. R.H. 


*CHOPIN. Les Sylphides — Ballet 
. Music. L’Orchestre de la Société 
des Concerts du Conservatoire de 
Paris (Désormiére). Decca LM4511 

(10 in., 26s. 6d.). 
The recording and interpretation of this 
are very good: I like it better in both 


respects than the set I reviewed last month 
(Columbia). 

This conductor deals with the music 
more poetically than do most. 


Some of 
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them seem to think they are depending 
on the dancers’ feet, and some sound as 
if hypnotised by their own baton. 
much care for orchestrating Chopin, and 
am long past my youth of Sylphide- 
ravishment ; but if I had to choose a 
recording I think I’d pick this—and hope 
there wouldn’t be any more. There are 
some refinements here: e.g., the varying 
treatment of a repeat: not just a mere 
softening or loudening: anybody can get 
that. The orchestra’s string tone falters 
an instant, early, but there is little to fault 
anywhere else: the resource and taste are 
very pleasing. W.R.A. 


*DUKAS : GLINKA : CHABRIER. 
The Sorcerer’s Apprentice : 
Russlan and Ludmilla—Overture : 
Danse Slave from “ Le Roi malgré 
Lui.” L’Orchestre de la Soci:té 
des Concerts du Conservatoire de 
Paris (Jorda). Decca LXgo1g3 
(10 in., 29s. 6d.). 

The Dukas is the loudest recording I’ve 
heard, and the playing about the best: 
on memory, I’d say it tops in quality the 
older Decca (also by Jorda). I had, 
however, to turn down my control a 
notch. The tone is remarkably pure, the 
reading agreeable: not over-weighted, 
despite the very high volume (to my ear). 
There is time for the fun to exhale, and the 
castrophic moments are certainly enough 
to stun the poor apprentice, or even the 
resourceful Mickey, to whom, I fear, no 
academic considerations will prevent our 
minds ever turning, as soon as this title is 
announced. A stunning Sorcier, then, and 
yet you can escape the mortal stroke by 
turning a knob: charming ! 

The Glinka is just as alert and satisfying. 
I wonder if this band’s wind is as fine as 
our ‘best ? Never having known it outside 
records, I cannot tell. I’d like to hear 
Chabrier’s opera of 1887. Just how much 
of the slave is here seems dubious: nobody 
minds; it is a jolly racket, with a few 
instants of délicate tone, and one when 
I’m not quite happy about wind intonation. 
The whole thing ripples along perfectly. 
A very old gentleman to whom I played it 
said it reminded him of the Empire in its 
palmy days: this made me wish that I, 
too, were an octogenarian. The record 
contains, it will be seen, a selection of 
music high in gusto-content. Anyone who 
likes piece A is pretty sure to relish B and 
C also. This is the way to fill up l.p.’s: 
not with an incongruous mixture. A 
suggestion: even better to have put in 
more Chabrier, whom we _ hear less 
frequently than the old Ginka ? W.R.A. 


DVORAK. Symphony No. 5 in E minor, 
Op. 95, * From the New World.” 
Danish Radio Symphony Orches- 
tra (Malko). H. MV. Cone -7 (12 in., 
28s. gd.). Auto C7802-6. 

This sweet old chestnut with its warmth 
and vigour and varied and subtle effects of 
orchestral colour provides a good test of 
recording technique as well as of the range 
and abilities of an orchestra and its con- 
ductor. The performance here is out- 
standing in quality; every note of the 
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colourful score is played with enchanting 
musicalness. Malko’s view of the music is 
broad and intense and he has taken great 
care over the dynamics. The recording 
deserves top marks, for the reproduction 
of timbre and nuance is exceptionally pure 
and the balance excellent. In the big 
climaxes there is all the power you want 
without a trace of blasting or distortion. 

R.H. 


Jascha Heifetz: (violin), 
Symphony Orchestra (Sargent). 
H.M.V. DB21056-60 (12 in., 43s. 14d.). 
Auto DB9533-7. 

Aqui esté encerrada el alma de. . . runs the 
motto on the score, but though it is not 
explicitly stated whose soul is thus en- 
shrined, there is little doubt of it being 
Elgar’s own, for few of his works contain 
so much of his authentic spirit and crystal- 
lised thought. As in all his mature com- 
Positions, the score is strewn with directions 
of all kinds—though the much-quoted 
nobilmente occurs only six times—in order 
to make clear the subtitles of pace- and 
colour-variations in his mind. His bio- 
grapher ‘‘ Willie’ Reed (the former leader 
of the orchestra here) has well said, ‘I 
have never been able to see that a single 
theme in the violin concerto can be regarded 
as truly first-rate music, considered 
separately, yet the composition Elgar made 
of these. themes is quite indisputably one 
of the half-dozen greatest violin concertos 
in the world from the time of Beethoven 
onward.”’ 

With memories of some unfortunate 
recent Heifetz recordings in my mind, 
I approached this issue with some trepida- 
tion, all the more because Elgar is a 
composer into whose thought foreign 
interpreters often find it difficult to 
penetrate. But any fears I had of a merely 
slick performance were scattered on hear- 
ing the lyrical beauty which Heifetz brings 
to this work: it is, perhaps, not quite 
indigenous Elgar as we usually think of 
him, but it is a great performance just the 
same, comparable with that of the ’cello 
concerto by Casals. Some of the tempo 
fluctuations have been ironed out rather 
much, and at other times these changeable 
nuances appear merely capricious ; Heifetz 
is apt to rush at passages marked animato, 
and I for one would have liked a greater 
feeling of tranquillity in the lovely slow 
movement—Elgar needs time to breathe ; 
but in general the sheer beauty of tone 
and of phrasing is a rapture to the ear. 
The orchestral playing is sympathetic and 
secure, and the recording, both for balance 
and for tonal fidelity, one of the best 
E.M.I. have produced. LS. 


*ELGAR. Concerto in E minor for 
Violoncello and Orchestra, Op. 
85. Anthony Pini (’cello), London 
onic Orchestra (Beinum). 

Decca LXg023 (10 in., 29s. 6d.). 

The opening recit. is striking i in volume 
and bite: a distinctive if not entirely con- 
sistently poetic performance, recorded a bit 
heavily, on the whole: the work is so 
delicate ; even the soloist is a bit stiff in his 
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rhythm. The orchestra’s phrases could be 
more finely moulded. Those at the start are 
sturdy, but not very fine in texture. I have 
heard sweeter rhythm, more light and 
flowing. There seems here some doggedness. 
This work needs great subtlety, as I realised 
when I played it in pianoforte form some 
time before that rather alarming first -per- 
formance, at which we were all so uneasy. 
In the first movement perhaps the poetry 
is sacrificed to an idea of consistency, 
pushing on: but the result is to me weak. 

I like much better the playing and its 
energy in the scherzo ; and the slow move- 
ment shows the soloist at his best: then he 
is indeed a beautiful violoncellist. Here 
the poetry exhales, backed by a power of 
telling tone. The style in the finale, which 
mixes jauntiness and fancy, goes back, 
unfortunately, to the stodgy and uncer- 
tainly-aimed. Van Beinum should think 
again. There is one squeaky moment in the 
band ; the soloist also has a few not quite 
perfect notes. On the whole, then, a per- 
formance that I like only in parts. The 
act recording perhaps coarsens things a 
ittle 

There is a trifle of crackling on this disc. 
That, I should perhaps add, does not annoy 
one who has listened to and learned to 
ignore so many intense and extraneous 
commotions during his thirty-odd vears of 
faithful turntable-attendance. W.R.A. 


BORODIN. EL Amor 
London Philharmonic 
(Anthony Collins). 
Polovtsian Dances from ‘“ Prince 
“Igor.” London Philharmonic 
Orchestra and Choir (Beinum). 
Decca LXT2518 (12 in., 39s. 6d.). 
Simple sort of chap that I am, I find the 
policy of the gramophone companies 
(dictated as it must be by all sorts of 
considerations out of my ken) a jungle of 
tortuous thinking and of mysterious ways. 
What might be in Decca’s mind, for 
example, in releasing a new issue of El 
Amor Brujo only six months or so after 
their previous issue of the same work by 
another conductor and orchestra I cannot 
imagine ; but I do know that their action 
is likely to cause confusion in the minds 
of the public. Jorda’s performance pre- 
sented the ballet complete save for the 
two vocal.numbers (and by the way, it’s 
about time these were available here) ; 
this L.P. disc passes up the opportunity of 
giving us the work in its entirety, and 
actually omits more movements than the 
earlier version. It does, however, show 
that we have English conductors capable 
of capturing the exotic Spanish style with 
all its colour, if not with all its subtlety 
—even, in this case, though we have to 
re-import them from abroad. Anthony 
Collins’s performance has atmosphere, 
and his prolonged exile in the film world 
has fortunately not vulgarised his style. 
The recording I found about on a level 
with the Jorda set. About the ballet itself 
I need say nothing further, as I wrote 
about it in full in the March number. 
The reverse of this disc contains the 
ever-popular Polovisian Dances. As is well 
known, Rimsky-Korsakov and Glazunov 
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had to piece the opera together from 
Borodin’s sketches ; but these dances from 
the end of Act 2 had, thanks to Rimsky’s 
insistence, been played separately at a 
concert in 1879, though even then Borodin’s 
inherent idleness had resulted in his having 
to call for help in the orchestration in 
order that the item should be ready in 
time. Rimsky has left a delicious picture 
of how he, Lyadov and Borodin each took 
a section of the music, writing in pencil for 
greater speed: ‘“‘ the finished sheets of the 
score,’ he wrote, ‘‘ Borodin covered with 
liquid gelatine so as to keep the pencilled 
notes from getting rubbed out; and to 
dry them the quicker, he hung them on 
strings across my study ‘like so much 
washing.’’ The orchestral playing in this 
issue of these vivid dances .is positively 
brilliant—the whirling introductory dance 
is quite breath-taking—but the chorus is 
lacking in clarity and in punch, and tends 
to lag behind the beat; the tenors sing 
downright badly, and the balance of chorus 
and orchestra is far from satisfactory. It 
might have been better to have a a 
purely orchestral version. 


GOUNOD. Faust—Ballet Music. 
Prelude to Act 1. Orchestre du 
Théatre National de L’Opéra, 
Paris (Louis Fourestier), H.M.V. 
C4028-g0 (12 in., 17s. 3d.). Auto 
C7807-9. 

Rather heavy recording: I’d tone it 
down a bit by turning a handle. One can 
easily have too much of this kind of thing— 
a tendency to watch in recording now. 
The tone is not very fine: little bits of single 
instruments are not often interesting, and 
the general style of playing is not very 
sensitive. Much more refinement of detail, 
subtlety of phrasing, and all the rest of the 
virtues should be expected. In the noisy 
portions, how to avoid the effect of vul- 
garity ? This record certainly doesn’t, nor 
does the performance, ploughing away. It 
might go down well enough if you saw the 
stage-doings and were rightly excited ; in 
cold discery lies no witchery. W.R.A. 


*GRIEG. Holberg Suite, Op. 40. The 
Cowkeeper’s Tune and Country 
Dance from ‘‘ Norwegian Melodies,” 

Op. 63. Boyd Neel Orchestra 

(Neel). Decca (10 

2gs. 6d.). 

Fine bold recording ; if they seem to 

plug away rather hard at these old-style 

movements, perhaps there’s not much else 
to do; and with all the plenty of gusto 
and fling, of course there is keen musician- 
ship. The movements are Prelude, Sara- 
bande, Gavotte and Musette (the label doesn’t 
mention the lat, middle-section title), 

Air, Rigaudon. Grieg, writing a work to 

celebrate the bicentenary of the birth of 

the ‘‘ Danish Moliére’’ (actually born in 

Norway, though truly a Dane), cast his 

tribute into the form of a suite From 

Holberg’s Time, and so, in some of the 

older styles. The Bachian Prelude is in a 

slight form of “‘first-movement,’’ prettily 

compact. The Sarabande, probably from 

the East, arrived in Europe about 1500. 

Grieg puts his into A, B, A form, not the 
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commoner two-part. The Gavotte came 
out of a people named the Gaps: lingually, 
“pb” easily becomes “ v,’’ as we know: 
so a “‘ gapotte ’’ was twisted into “‘ gavotte.’’ 
Is the Harmonious Blacksmith reminiscence at 
the start of the second main sentence in 
this one intentional ? The musette was, 
of course, bagpipe-derived. The two little 
pieces that make up this movement are 
each in a different form, the first being a 
rondo (A, B, A, C, A) and the other one 
A, B, A. In the first, mark a dainty touch 
of musettery in the C section. Air: he 
catches it from Bach of the deeply-felt 
pulsations, and tinges it with his own 
native woodnotes wild (or they would be 
wood, if it weren’t a string suite). The 
rigaudon (in this land, ‘‘ rigadoon ’’) came 
from Provence to our countryside, thence 
to Court. Our own Parry wrote some 
movements that pretty clearly got some of 
their shine from Grieg, though he is 
reckoned English.’ Others have 
adopted quite a lot of good notions from 
the Norwegian: Delius, of course, among 
them. The sort of | intense, closely dis- 
cordant cadence we find in the Cow song 
is very Deliusian. Happy thought: try 
it on some friend who knows just a little 
Delius, and see if he thinks it’s his. 


*HANDEL : MOZART. The Water 
Music—Suite. Symphony No. 35 
in D major, K.385, “‘ The Haffner.” 
hilharmonic Orchestra 
Decca LXT2534 (12 in., 

39s. 6d.). 
Are the water-cure people necessarily 

Haffnerians ? I could think of some good 

Handel extracts to fill the other side: or 

of scarcely-ever-heard Mozart symphonies. 

Taking what we are given, ‘and being 

thankful, we find, of the twenty-five in the 

full Handel set, the usual Harty re- 
orchestrated selection of Allegro, Air, 

Bourrée, Hornpipe, Andante, Allegro. The 

strings sound the least bit chippy: not 

quite the full bloom in recorded tone of 
several other of this month’s offerings. It 
is neat, spry, crisp (best, in these respects, 
in the two middle movements: after the 
second, many like to repeat the Bourrée, to 
make a little three-part piece). There is 
later more richness of quality, but phrasing 
and timbre are rather ordinary. I’m 
afraid Handel the big-wig is apt to lean 
too heavily upon some conductors: nobody 
else seems to treat him with quite the happy 
ease of Sir Thomas—who can himself play 
the big-wig when he wants to: perhaps 
that explains it. 
About the Mozart 


you can read some 
helpful notes by Blom in the “ Pelican ”’ 
Symphony. Its power is well brought out: 


not so well the easy-going grace of the 
second movement. Here our players are, 
as too often, a bit square-cut in their 
phrasing (e.g., <m there are two notes 
in a figure, and the second should be 
breathed more lightly). Not, I think, on 
their ideal day: or did the conductor’ not 
feel greatly stirred ? Who can tell ? And 
I don’t think we need be quite so aggress- 
ively militant in opening the — 
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LALO. Concerto in D minor for 
Violoncello and Orchestra. Suggia 
(violoncello), London Symphony 
Orchestra (Pedro de Freitas Branco). 
Decca AX349-52 (12 in. ,34s. 6d.). 

Edouard Lalo, who died at Paris in 1892 
at the age of sixty-nine, enjoyed a dis- 
tinguished reputation as a composer. 
Trained both as a violinist and ’cellist he 
wrote several important works for these 
instruments, notably the Symphonie Espag- 
nole for violin and orchestra and the 
Violoncello Concerto under review. But 
the former is much the better of the two 
works. On the whole I find the ’Cello 
Concerto dull and lacking in sufficient 
tonal contrasts—the solo part being confined 
largely to the middle register. The serious 
and rhetorical first movement is too self- 
consciously maestoso; the lyrical second 
movement with its sprightly contrasting 
section has charm and one or two nice 
harmonic touches ; the rhythmical Finale 
has a tendency to make the ’cello sound 
uncouthly elephantine. 

Suggia’s performance is a tired one. 
The truth must be faced that at sixty-two 
she was falling off. Her tone was still lovely 
when she made this recording, but her left 
hand had begun to lose its flexibility and 
her intonation is not always sure. The 
recording is clear and well-balanced, and 
except for a splutter or two the surface is 
good. R.H. 


MENDELSSOHN. Scherzo from “Octet 
in E flat,” Op. 20. Scherzo from “A 
Midsummer Night’s Dream,’’ Op. 61. 
N.B.C. Symphony Orchestra (Tos- 
canini).. H.M.V. DBa11o5 (12 in., 
83. 74d.). 


There is lively enough playing here, the 
ensemble and unanimity of attack are 
admirable, the recording is fair (though 
the tone tends to be harsh, especially at 
forte level) ; yet the effect is purely mechani- 
cal, and there is a complete absence of the 
fragile grace and the elfin bustle which 
these delicate scherzos conjure up. Of the 
two, the Midsummer’s Night’s Dream is the 
better. The Octet scherzo is marred by 
much too heavy playing: it is marked 
pianissimo for long stretches, but the 
orchestra produces a business-like mp to mf 
(and it obviously is the orchestra itself and 
not the recording which makes it appear so). 
In short, too damn brisk by far. LS. 


MEYERBEER, ‘arr. LAMBERT. Les 
Patineurs (as played for the Sadler’s 
Wells Ballet). Royal Opera House 
Orchestra (Hollingsworth). Colum- 
bia DX8357-8 (12 in., 11s. 6d.). 


A suite of rather coarse stuff, appro- 
priately scored, and recorded in a way that 
probably gives something of a theatrical 
atmosphere; but the whole thing is noisy, 
and to me irritating. The tunes are thin, 
too. The arrangement does not give us a 
demonstration of the individual quality of 
the instruments. Not having seen the score, 
I don’t know how much of this is due to the 
recording, but on general comparison with 
the other records at hand I don’t care much 
for the work here, in any respect. W.R.A. 
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*MOZART. Symphony No. 40 in G 
minor, K550. London Philhar- 
monic Orchestra (Erich Kleiber). 
Decca LX3o22 (10 in., 29s. 6d.). 

It was the Chevalier de Nissen, the second 
husband of Mozart’s widow, who began it 
in 1828 ! ! “* We notice the G minor Sym- 
phony,” he said, ‘* which offers in its four 
movements the expression of a restless and 
uneasy passion, a struggle, a contest with a 
forcefully penetrating agitation. ...’’ In 
the same year Fétis, the French critic, said : 
“‘ Although Mozart in this symphony has not 
been lavish in his orchestral demands, 
although those mass effects that astonish and 
transport us in the Beethoven symphonies 
will not be found here, the inventive fire 
burning in this work, the passionate and 
energetic tones there poured out, the melan- 
choly hue which prevails, make of it one 
of the very finest productions of the human 
mind.” 

This is the nearest approach to rubbish 
that has ever been written about a great 
work of musical art. It is because of its 
musical qualities alone that it is ‘‘ one of the 
finest productions of the human mind,’’ not 
because of its passion and melancholy, 


which are familiar emotional moods that 


have been often expressed through the 
medium of poor music. The emotional 


expression in Mozart’s G minor Symphony 
is purely a matter of individual reaction, 
which differs profoundly from one listener 
to another. Unfortunately, de Nissen and 
Fétis have their modern counterparts and 
of recent years much has been written that 
is equally nonsensical. 


The curious thing 
is that these romantic interpreters of Mozart 
(with their underlining of the supposed 
Mozartian significance of the key of G 
minor) object to conductors putting into 
practice what they preach by giving senti- 
mental and romantic readings of this 
Symphony in G minor. 

However, I imagine we shall all be in 
agreement over the performance of the 
London Philharmonic Orchestra under 
Kleiber, who gives a lively, straightforward 
reading that allows the music to speak for 
itself. He seems to me to strike a happy 
medium between the pretty-pretty and the 
tragi-tragi, especially in the slow move- 
ment. Except for an occasional bit of 
steely tone from the violins, the playing is 
sonorous, smooth, and well balanced. The 
recording i is excellent. R.H. 


*PROKOFIEV. Peter _ the Wolf, 
Op. 67. London Philharmonic 
Orchestra (Malko), Frank Phillips 
(narrator). Decca LXgo003 (10 in., 
2gs. 6d.).. 

It is a moot point whether the so-called 
children’s classics always appeal as greatly 
to the young as to the adults who find in 
their relaxed simplicity and humour a 
blessed relief from the tensions of their 
normal world. This applies to Alice in 
Wonderland as much as to Peter and the Wolf ; 
but in the latter case, though children 
definitely enjoy the tale of the intrepid 
Young Pioneer (or so I take him to have 
been in the original) and his animal play- 
mates, the suspicion sometimes comes upon 


113 


me that they may find it a little on the 
long side. Or is that just an adult doubt ? 
However that may be, this version of 
Prokofiev’s delightful story at least starts 
off on the right foot with a narrator who 
treats the thing au sérieux and who eschews 
the intolerable archness and condescension 
of his American predecessor. The record- 
ing is excellent, better in fact than the 
performance, which, though acceptable 
enough, lacks just that zing in the fortissimos 
which are the sign that the orchestra is 
thoroughly enjoying itself—in the triumphal 
procession near the end, for example, the 
joyous elation of the music suffers a 
distinct power cut. By the way, Mr. 
Phillips, 7s the bird a him ora her ? LS. 


PONCHIELLI. Dance of the Hours 
from ‘‘ La Gioconda.’”’ L’Orchestre 
de la Soci t! des Concerts du 
Conservatoire de Paris (Fistoulari). 
Decca K2371 (12 in., 7s. 2d.). 


Naturally, in antique trifles such as we 
are geting so many of now, the chief 
interest lies in the recording. There might 
be other excitements, in the conducting, 
but we scarcely expect that. Mr. Fistoulari 
is an expert ballet man, and I’m sure is 
nearly perfect in the pit, when he has to 
think of dancers as well as players. Here, 
it sounds as if he were bound to invisible 
feet: so there is a square-toedness about 
the swing, a rather stiff, mechanical spirit 
in the pace, which seems on the whole a 
bit fast, to me. The recording is always 
enjoyable—the blandness, the balanced 
wind-tones, the general concinnity, which 
comprises harmony, congruity, = 

W.R.A. 


ROSSINI. Overture “Il Barbiere di 
Siviglia.” Philharmonia Orchestra 
(Galliera). Columbia DX16g90 (12 in., 
58. gd.). 

A neat, discreet, well proportioned per- 
formance, recorded in bright, firm outlines, 
with some nice bits of solo work : the wood- 
wind tend perhaps to assimilate a little 
in tone, rather than to be so finely dis- 
tinguishable, as some might like. The 
crescendo is adequately expounded—a good 
place in which to compare the recording 
truth of the various tone-levels. W.R.A. 


*RIMSKY-KORSAKOV. Schehera- 
zade, Op. 35. L’Orchestre de la 
Soci t: des Concerts du Conserva- 
toire de Paris (Ansermet). Decca 
LXT2508 (12 in., 39s. 6d.). 

For previous notice (AK series) see 
January, 1949, page 127. I think it wise, 
however, not to presume that an L.p. record- 
ing is necessarily always an exact duplica- 
tion of the earlier one. It seems that 
differences can exist. In a ff, I get again a 
bit of that buzzing tone which appears to 
be l.p. record’s making. In the quieter 
parts there is no difficulty. The solo work 
is full, resonant, flexible. 

Ansermet is a capital builder. The 
opening big rise of phrases that are so much 
alike (one gets tired of them) — = he 
k the thing in the air wi out having 
to fiddle ” it. He lets little internal 
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figurations be heard, and the whole bowls 
along easily. I wish singers would listen 
and try to copy! In a recording that has 
so many virtues I find only a few flaws : the 
drums are a trifle intrusive, their rumblings 
a little too noticeable. The heavy brass is a 
trifle thin at moments. 


In the interest of observing the skill and 
style, the rather wearisome length of this 
repetitive music passes most pleasantly. 
There is relief, variety, in this tasteful per- 
formance. Listen to his rhythm, for 
example. This word comprises so many 
things. I’d like to see some good articles 
on its totality, with plenty of illustrations ; 
records could provide both good and bad. 
This one demonstrated, to my comfort, the 
best, most rhythmic way of enjoying 
Scheherazade. W.R.A. 


STRAUSS, JOHANN JR. Morgen- 
blitter—Waltz, Op. 279. Royal 
Philharmonic Orchestra (Beecham). 
Columbia LX1322 (12 in., 8s. 74d.). 


No Old Vienna posturings or sentimental 
sighs about this. This is Beecham at his 
briskest and breeziest, with a performance 
which is spick-and-span, almost military in 
its snap, and clean and bright as a new pin. 
It would probably have delighted the 
heart of Johann Strauss, though Beecham’s 
very matter-of-fact yet sensitive precision, 
as English as Mr. Churchill’s pronuncia- 
tion of French, might have made him 
raise those bushy eyebrows of his. The 
recording is excellent. LS. 


STRAUSS, JOHANN JR. Wiener Blut 
—Waltz Op. 354. Vienna Phil- 
harmonic Orchestra (Karajan). 
Columbia LX1g21 (12 in., 8s. 7}d.). 


I have just been reading the history of 
the orchestra by Mittag, translated by 
Orange and Morice (Bosworth). There is 
much to touch the imagination and arouse 
sympathy: those war days were miserable : 
many instruments were destroyed, and 
the orchestra itself had to evade destruction 
as best it could. But Wiener Blut triumphed. 
Karajan, an Austrian born, conducted the 
Phil. for the first time, I read, on 
January 13th, 1946, and he has been 
associated with it steadily. This recording 
shows the strength, brilliance and discipline 
of the orchestra. Only a few high fiddle 
notes are a bit metallic ; the general glow 
is warming, the treatment refined and 
handsome. The recording is uncommonly 
attractive. W.R.A. 


SCHUBERT. Symphony No. 8 in B 
minor, *“‘ The Unfinished.” Vienna 
Philharmonic Orchestra (Furt- 
wangler). H.M.V. DB21131-3 (12 in., 
25s. 103d.). Auto DBg538-40. 


*SCHUBERT. Symphony No. 8 in B 
minor,‘ The Unfinished.”? London 
Symphony Orchestra  (Krips). 
Decca LX3012 (10 in., 29s. 6d.). 

So far as the popular symphonies are 
concerned Schubert’s Unfinished is still the 
most popular over the air. In two years it 
has received 19 performances against 17 of 
Dvorak’s New World Symphony and 11 of 
-Beethoven’s Fifth ; and in the concert hall 
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there were 12, 9, 10 performances of these 
works respectively all over the country 
during the 1948-9 Season. However hack- 
neyed The Unfinished may be, it remains 
one of the greatest masterpieces of the 
symphonic repertoire. Therefore only the 
best performances are good enough for it, 
which it so rarely receives. 


It is interesting to compare these two 
performances. Had I not heard them I should 
have backed on face values the Vienna 
Philharmonic under Furtwangler ; but I 
would have made a bad mistake. The per- 
formance of the London Symphony Orches- 
tra under Krips is vital from the first bar to 
the last ; that of the V.P. seems to suffer 
from inertia—the second subject, for 
example, is made to drag along in a lifeless 
fashion. Incidentally, the first movement 
takes Furtwangler two minutes longer 
than Krips. The L.S.O. play with a fine, 
flowing, rhythmic inevitability ; the V.P. 
does not, largely because of Furtwangler’s 
seemingly mechanical habit of slowing up 
the tempo with every decrescendo. The 
ensemble of the L.S.O. (particularly the 
wind-playing) is superb ; that of the V.P. 
(particularly the wind-playing) is not, 
which is due more than probably to the 
sometimes fluffy and unsteady recording. 
In the case of the L.S.O.’s performance the 
recording is exceptionally clear and well- 
balanced. I hope, and I expect, that Decca 
will issue this L.P. disc on 78’s. R.H. 


TCHAIKOVSKY. Concerto No. 1 in 
B flat minor, Op. 23. Solomon 
(piano), Philharmonia Orchestra 
(Dobrowen). H.M.V. C3996-9 (12 in., 
23s.). Auto C7776-9. 

If the majority of concert-goers listened 
to gramophone records (which obviously 
they do not or they would be more critical 
of the performances they hear) this recorded 
performance might possibly be the one to 
end all (or most) live performances. The 
poor old B flat minor, which is now being 


dragged through the mire of film and fan 


popularity, is usually avoided by the more 
idealistic concert organisers and left to be 


‘served up by the get-rich-quickly im- 


presarios with one or no rehearsal and a 
bored conductor and orchestra. 


Solomon and the Philharmonia Orches- 
tra, under Dobrowen, have all combined to 
give us a performance that treats this fine 
(but not necessarily great) concerto with 
respect and genuine artistic feeling. Solo- 
mon’s playing is as eloquent as it is grand 
and as an example of virtuosity used for 
musical ends it is memorable. The record- 
ing is excellent throughout and stands up 
without a blemish to the large volume of 
tone which the piano sometimes creates. 

R.H. 


TCHAIKOVSKY. Concerto in D 
major, Op. 35. Isaac Stern (violin), 
Philadelphia Orchestra (Alexander 
Hilsberg). Columbia LX1316-9 
(12 in., 34s. 6d.). Auto LX8740-3. 

It was only in September that my 
colleague R.H. was reviewing Decca’s 
latest recording of the Tchaikovsky Violin 

Concerto: now, hard on its heels, comes 
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another from the rival stable. There is 
obviously no need for me to say anything 
further about the work itself—except that 
I am always surprised that the public 
should prefer the First Piano Concerto to 
it—and I can devote all my space to the 
performance. This is the biggest oppor- 
tunity on records that the redoubtable 
American violinist Isaac Stern has yet 
been given, and by his playing here he 
fully establishes his claim to be reckoned 
among the great international artists. We 
have previously heard examples of his 
astonishing virtuosity, but here neither 
technically, musically nor stylistically can 
he be faulted, and the most hard-boiled of 
critics would succumb to his supremely 
beautiful tone and unfailing artistry. He 
can be expressive without being sentimental 
and dashing without being rough, and in 
the notorious “ scrubbing’ passages of 
the first movement he succeeds in main- 
taining an agreeable quality without 
having to sacrifice volume. For some 
reason, he ignores the marking of con 
sordino in the Canzonetta, which is the only 
thing I have to grumble about. fo 
orchestra partners him admirably, Mr 


. Hilsberg showing himself a sympathetic 


accompanist who is not afraid to take the 
lead when necessary ; and the recording, 
though not equal to our high-fidelity 
issues, is quite acceptable and has none of 
that harshness of which we have so often 
complained. It is, however, the soloist 


who makes this a memorable recording. 
LS. 


TCHAIKOVSKY. Waltz = (Act 2), 
Polonaise (Act 3) from ‘‘ Eugene 
Onegin.”’ Berlin State Orchestra 
(Leopold Ludwig). H.M.V. C4037 
(12 in., 5s. gd.). 

Too business-like and earnest for a waltz 
Big, strong, rather solid tone, as here 
reproduced, and stodgy rhythm. The 
sounds are almost too heavy, in themselves, 
apart from the stiff rhythm. I want much 
more delicacy, finesse, gaiety. 


In the Polonaise I suppose we can do with 
all the tone we can get, but again I have to 
turn down the volume, not for the neigh- 
bours’ sake, but mine. I don’t know who 
Mr. Ludwig is ; he seems to need to ease 
off a bit: relax, as the Americans say. We 
don’t want flabby playing, but better style. 
The recording sounds very much a run-of- 
the-mill affair. W.R.A. 


*TCHAIKOVSKY. Romeo and Juliet 
—Fantasy Overture. Francesca 
da Rimini—Fantasia after Dante, 
Op. 32. L’Orchestre de la Société 
des Concerts du Conservatoire de 
Paris (Jorda). Decca LXT2531 
(12 in., 39s. 6d.). 


This is another of the logical ways of 
making up a programme. Both are 
impressively done, with massive but not 
throttling weight of tone, a dramatic and 
melodramatic phraseology, flexible tone, 
deep recording that allows one, when the 
music palls (as it does on me) to sit back 
and enjoy the fiddles’ flare and the brass’s 
menace. The hardest thing is to keep up 
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the excitement: rather, to balance up- 
thrust and downpull so that the tragedy 
unfolds, grows, gains upon the spirit: as, 
I think, parts of Francesca can still do, even 
upon him who has heard it to satiety. 
One of the useful opportunities that the 
lp. seems to offer is that of taking a wee 
bit more time, when required: for 
example, I think of another disc heard 
this month, that containing L’Apprenti 
Sorcier, and remember a recent attempt to 
get it on two sides, which didn’t come off. 
The 1.p. allows the extra time needed. 

I think R>meo more difficult to produce, 
as a drama: it never, I feel, gets very 
near to Shakespeare, or to universal pity 
or purge. However, here it is, recorded 
with all the wealth of colour that I could 
wish, and artistically unfolded by the 
judicious Jorda. W.R.A. 


WEBER. Invitation to the Dance 
(orch. Berlioz). Philharmonia 
Orchestra (Markevitch). H.M.V. 
C4018 (12 in., 5s. yd.). 

A rather stolid affair, in which there are 
plenty of nice bits, especially of the wood- 
wind, which don’t always make up a 
perfect picture: they tend to stand out 
slightly. The recording makes the best 
of everything, but it doesn’t add up, for 
me, to bliss. W.R.A. 


*MUSIC FROM SPAIN. La Procesiin 
del Rocio, Op. 9 (Turina). El puerto 
and Triana from “ Iberia ’’(Albéniz). 
Spanish Dance from ‘La Vida 
Breve ’’ (Falla). Andaluza ; Or’ental ; 
Rond’alla Aragonesa from ‘‘ Danzas 
Espajiolas ’’ (Granados). L?Orchestre 
de la Soci:ts des Concerts du 
Conservatoire de Paris (Jorda). 
Decca LXT2521 (12 in., 39s. 6d.). 


Splendid recording of gay music: I 
strongly recommend it for our English 
climate. Jorda, I read, is conductor of 
the Cape Town Orchestra. I need not 
say much about the programme. It is 
some time since I heard the Turina tone- 
poem, the subject of which is an annual 
procession in honour of the Virgin, held 
in Triana, at Seville. Turina (1882-1949) 
seems to have written mostly chamber 
music, and a few stage works. We hear 
scarcely anything of his now. Sir Henry 
used to give us this procession-scena at 
Prom-tide. Turina has some delicious 
turns of harmony: one feels him to have 
been a fastididus but in no way thin- 
spirited composer: this impression is 
strengthened by a slight recollection of a 
trio, which stays with me. French impres- 
sionism had, of course, its influence on his 
—— there is quite strong individuality, 

eel. 

The lighter bits of the Albeniz arrange- 
ments are particularly well touched off. 
I should like to have the others in the 
suite. Someone has said that in El puerto 
we are to hear mules trotting down the 
mountain from the robbers’ mountain 
portal to the main road, where travellers 
were relieved of their valuables, the laden 
mules then homing at, we may guess, a 
much slower pace. This rich record holds 
many delights. W.R.A. 
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BACH. Suite No. 2 in B minor. London 
Chamber Orchestra (Anthony 
Bernard), Gareth Morris (flute), 
George Malcolm (harpsichord). 
H.M.V. C4032-4 (12 in., 17s. 3d.). 
Auto C7810-12. 

This may not quite be Anthony Bernard’s 
best brand of Bach, but it is spirited and 
lively, with a freshness and a cheerful gaiety 
altogether infectious. The non-expressive 
style is deliberate, no doubt, for the 
principle of unchanging ‘“‘ terraces of tone ’’ 
in Bach is becoming widely accepted these 
days ; but I am not sure that in the Sara- 
bande, for example, this does not cause the 
Innigkeit of the music to be overlooked. For 
the rest, Mr. Bernard takes both the 
Rondeau and the Bourrées at a spanking 
pace, which, though it keeps the music 
light and dancy, is a little out of period ; 
but the ensemble is always clear and 
unfussy, and the rhythm for the most part 
—save for one lapse before the Allegro of 
the Ouverture—neat and unhurried. Gareth 
Morris’s flute playing, nicely balanced 
against the strings, is a sheer delight, and 
George Malcolm’s harpsichord continuo is 
a model of what such things should be. 
One small detail bothers me—when a 
trill is preceded by the same note on an 
anacrusis (as in the very first bar here), 
should it not start on the upper note ? 

L. 


*BACH. Suite No. 3 in D major. Stutt- 
gart Chamber Orchestra (Miin- 
chinger). Decca LXgoo2 (10 in., 
2gs. 6d.). 

I take this to be—you see that I am 
cautious after my experience with the Bach 
Cantata 67, and I have not the normal- 
speed version by me—an L.P. issue of the 
performance I reviewed in the May number 
of THe GramopHone. I commented then 
that the Stuttgart players treated this 
familiar work as if it were completely fresh, 
and that ‘‘ they have gone for variation in 
intensity of tone as well as dynamic con- 
trast, they think in terms of long phrases 
and are not afraid of delicate treatment, 
and, most important of all, they present 
Bach in the size of orchestral forces he had 
in mind. The revelation of Bach’s true 
tone-colour is an eye-opener to those whose 
ideas of his music have been formed from 
performances by modern symphony orches- 
tras whose proportions falsify his concep- 
tion.’’ This holds equally good still, though 
on my machine this L.P. is edgier in string 
tone, and the Air I now feel to be on the 
slow side. But I highly commend this 
performance as avoiding vulgarity on the 
one hand and pedantry on the other. L.S. 


BACH. Partita No. 1 in B flat major. 
Dinu Lipatti (piano). Columbia 
LX8&744-5 (12 in., 17s. 3d.). 

This Partita appeared in 1726 when 
Bach was 41 years of age, and it was his 
first composition to be published. Five 
more partitas followed at yearly intervals 
and then they were collected together under 
the title of Klavieriibung (Part 1), represent- 


ing a series of ‘‘ Clavichord exercises, con- 
sisting of Preludes, Allemandes, Courantes, 
Sarabandes, Gigues, Minuets and other 
Galanteries, composed for the mental 
recreation of art-lovers.’’ Since Bach had 
in mind the purpose of recreation rather 
than study the texture of the music is lighter 
and the style of writing generally slighter 
than in most of his other clavier composi- 
tions. Apparently they were a great suc- 
cess, and according to Forkel, Bach’s first 
biographer, ‘‘Such_ excellent cla sichord 
composition had never before been seen 
or heard. Anyone who learned to play a 
few pieces out of them well could make a 
great success with them.” 

The No. 1 in B flat is full of charm and 
gay spirits. It consists of a graceful Prelude, 
a gay and serene Allemande, a fine Cour- 
ante, an expressive Sarabande, two charm- 
ing Minuets contrasted in style, and a 
particularly delightful and genial Gigue. 
The clear and flowing part-writing is 
beautifully presented by Lipatti, who shows 
an admirable sense of style, especially in his 
use of tone colour. Indeed, the subtle 
sonoroties of this music can be so easily 
distorted and misrepresented on the modern 
pianoforte. The recording is clear and 
singularly free from tonal distortion. 


CHOPIN. Scherzo No. 3 in C sharp 
minor, Op. 39. Benno Moisei- 
witsch (piano). H.M.V. Cg4or1 
(12 in., 5s. gd.). 

That Chopin was an effeminate composer 
is a legend which dies hard. That he was 
often romantic and sweetly sentimental is 
true, but such qualities are not necessarily 
the prerogative of the female sex. That 
Chopin could and did write the powe-ful, 
dynamic music that is supposed to be 
associated with the masculine sex is fre- 
quently overlooked. The Scherzo in G 
sharp minor is an example of his powerful 
dynamic style interspersed with short 
episodes exploiting harmonic progressions 
with a distinct lyrical appeal. 

This difficult Scherzo. demands accurate 
execution, a subtle command of touch, and 
fine rhythmic control. These qualities are 
well in evidence in Moiseiwitsch’s perform- 
ance, the recording of which offers some of 
the best reproduction of piano tone I have 
heard. R.H. 


CHOPIN. Mazurka No. 23 in D major, 
Op. 33, No. 2. Etude No. 4 in C 
sharp minor, Op. 10, No. 4. Noc- 
turne No. 19 in E minor, Op. 72, 
No. 1 (Posthumous). Shura Cher- 
kassky (piano). H.M.V. DB21137 
(12 in., 8s. 7$d.). 

In his Handbook to Chopin’s Works Ashton 
Jonson makes the delightful remark that he 
would not willingly exchange the E minor 
Nocturne, composed by Chopin when he 
was seventeen and so the first of the series, 
for the whole of Field’s works bound in full 
morocco. I agree. I do not think I have 
ever heard a performance so vital and 
passionate, so full of true sensitivity as this 
one by Cherkassky : and to many it will 
come as a revelation of a most beautiful 


115 
| 
: 
Bs 
R.H. 
iy 
. 
- 


116 


piece of music. After the recapitulation, 
the smouldering fire bursts into flame—a 
passage this pianist makes most thrilling 
—a flame which dies down to the repeat of 
the sweet-toned refrain heard just before the 
recapitulation, These are some of the most 
beautiful phrases Chopin ever wrote and it 
is sad that the recording does not quite 
catch the very soft last chord the first time 
the refrain comes. 

I did not care as much for Cherkassky’s 
playing of the D maj r Mazurka as for Rubin- 
stein’s, as it is rather heavy-handed where 
the other was light and fleet, but such bucolic 
treatment may well be more characteristic. 
The C sharp nivr study, rushed through 
with tempestuous energy and amazing tech- 
nical dexterity, is absolutely breath-taking. 
The piano tone—but frankly I do not care 
what the piano tone is like. It is long since 
so vital an impression of a remarkable 
musical personality fixed itself on to a disc 
and long since I heard such wonderful 
Chopin playing. 


COPLAND. Four Piano Blues. Aaron 
Copland (piano). Decca K2372 
(12 in., 7s. 2d.). 

**Blues’’ haven’t swum into my ken: 
are not on my horizon. (Should I be 
easier with Reds ? I must ask friends in 
both camps.) From Handy’s Blues of 1925 
to the day after to-morrow, the fascinations 
persist : a cerulean quarter-century, its 
basis, as Apel’s Harvard Dictionary informs 
me, the use both natural and flat of certain 
scale notes, ‘‘mainly the third and 
seventh’: “‘ frequently with a deliberately 
‘wrong’ intonation in between’’: better 
deliberately, I am sure, than inadvertently, 
like some singers. This is probably only 
one characteristic of the Blues: my 
revered veteran colleague Edgar Jackson 
could carry me further. The point here is 
that serious American composers have 
used these native light elements, in ways 
that comparable British composers have 
not: and Americans have been brought 
up to praise such native-grain qualities, 
esteeming them far beyond comparable 
elements in British art: Americans being 
more forth-right, less self-conscious, and 
perhaps more subconsciously concerned to 
establish a native art, somehow—maybe, 
anyhow. If it’s American, it’s right, 
cherishable, the best; that goes in all 
things. Hence the production there of 
large quantities of seriously-meant music 
which doesn’t appeal to us as anything like 
so important ; frankly, we regard some of 
it as decidedly adolescent. That word fits 
these pieces. be 

The titles are 1, Freely poetic ; 2, Soft and 
languid; 3, Muted and drugged; 4, With 
bounce. For each piece a friend is named. 
The idiom is presumably kept down to 
the comprehension of homely folk. To us 
it sounds rather antique, in the “ knobs 
on”’ line that used so to amaze jazz- 
lovers a generation after musicians had 
tired of it. That is, it was tolerably early- 
Debussyan. Of course, one doesn’t tire 
when a Debussy uses it. These simple- 
minded, amiably moody, harmless things 
are of no special interest to the likes of me, 

: are clearly recorded, with 
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no particular distinction but with no 
harshness. I think of pianists who could 
give more varieties of tone. W.R.A. 


FAURE. Nocturne No. 13 in B minor, 
Op. 119. Kathleen Long (piano). 
Decca M659 (10 in., 4s. 8d.). 

This Nocturne is a very much more 
representative and interesting piece of 
music than the earlier one (No. 4 in E flat, 
Op. 36) I reviewed last month. The mood 
is restless and works up to a fine climax on 
the second side of the record. Unfortu- 
nately Miss Long’s excellent playing is 
prejudiced by lifeless piano tone and rather 
obtrusive surface noise. ALR. 


*DVORAK. Piano Quintet in A major, 
Op. 81. Quintetto Chigiano. Decca 
LXT2519 (12 in., 39s. 6d.). 


*FRANCK. Piano Quintet in F minor. 
Quintetto Chigiano. Decca 
LXT2520 (12 in., 39s. 6d.). 

This ensemble (which comes from the 
adorable town of Siena) has chosen for its 
first discs two of the masterpieces of the 
chamber repertoire. The Dvorak, one of 
the most enchanting works its composer 
ever produced, full of delightful national 
colouring, has been shabb.ly treated by 
the gramophone companies, and _ this 
recording is now the only one generally 
available in this country. The Quintet 
show themselves to be a real team of spirit 
and sensibility ; their dynamics in particular 
are most meticulously graduated, both in 
the relations between the various instru- 
ments and in the longer perspective of the 
work's construction ; and they cope readily 
with the flexible changes of mood required, 
from sunny happiness to gloomy medita- 
tion. The great first movement is perhaps 
the least successful here, for despite the 
elegance of their tone and the sympathy 
of their reading, the movement does not 
always flow quite smoothly; but the 
remainder of the work—in particular the 
changeable Dumka and the lively and ever- 
fresh so-called Furiant (which it strictly 
isn’t)—is excellent. We may forgive a 
few slips in the pianist’s left hand. 

The Franck Quintet, written nine years 
earlier in 1878, was the composer’s first 
essay in chamber music since his four trios 
36 years previously, and represented a 
great step in his imaginative and technical 
development. The work, planned on 
cyclic lines (with one melody appearing in 
each movement, and a further link between 
the Lento and the finale), was given its 
first performance with Saint-Saéns at the 
piano. The composer, always keenly 
appreciative of any performances—however 
inadequate—of his music, was overcome 
with gratitude, and in the warmth of the 
moment dedicated the work to Saint-Saéns, 
blissfully unaware that the latter disliked 
it. Saint-Saéns gave a wry smile, bowed 
to Franck, and went off the platform, 
leaving the manuscript score on the piano: 
it was discovered many years later in a 
junk heap. Once again, the Chigiano 
Quintet deal sensitively with this work, 
but their performance here leaves more to 
be desired: their tone is sometimes rather 
insubstantial, and the opening in particular 
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lacks the full furious weight it needs. 
The pianist makes very heavy weather of 
the repeated triplet accompaniment chords 
in the second movement, and there is one 
downright bad passage at the climax of 
the same movement, where the intonation 
of the double-stopped first-violin and viola 
goes sadly astray. On the other hand, the 
quality of the ensemble is demonstrated by 
their admirable handling of the long coda 
of the finale. The recording is fair, though 
there are some rattles from the piano, and 
near the end of side 1 a slight wow is 
audible in the solo piano phrases. L.S. 


FALLA. Suite on themes from “El 
Amor Brujo.” George Chavchav- 
adze (piano). Parlophone R20589-91 
(12 in., 25s. 10$d.). Auto SW8115-7. 

This is an odd affair. All Cha-chav- 
adze has done is to take a number 
of themes, or sections, fron the ballet 
Love the Magician and transcribe them 
for the piano, packing in a certain amount 
of improvisatory material. The beautiful 
tune that comes in the andante tranquillo 
section of Pantomime, and the octave passage 
preceding it, are plugged to death, and one 
soon grows weary of the many per. ussive 
bangs that punctuate the Suite. The play- 
ing is very ordinary and the piano tone, as 
recorded, twangs more like a moribund 
banjo than even a schoolroom upright. 
The whole thing is a sad and unutterable 
bore and leaves one longing for an orchestra 
and singer to make the music sound as we 
know it should and can. 

For those who ignore these unsympathetic 
words and decide to sample the suite I 
append a rough guide to its contents. 1. 
Bits of Pantomime and the song Chanson du 
chagrin d'amour. 2. The last continued. 
Chanson du feu follet. 3. A good deal of 
filling-up of more pianistic character. Refer- 
ences to Le Cir le Magique and Pantomime. 
4. Andante tranquillo of Pantomime with an 
interruption. 5. Danse du jeu d’amour. 6. 
Les cloches du matin. 

It will be noticed that the famous Ritual 
Fire Dance is omitted. As it has the sub- 
title ‘“To drive away evil spirits ’’ it should 
have been included and played first, and 
then ill-luck might not have dogged the 
recording. A.R. 


MOZART. Quintet in G minor, K516. 
Griller String Quartet and Max 
Gilbert (viola). Decca AX343-6 (12 
in., 346 6d.). L.P. LXT 2515 (12 in., 


Pi, one last there is available again one 
of the greatest chamber music works, and 
certainly the greatest composed by Mozart. 
As everyone who has studied his music will 
know the key of G minor usually spells, for 


Mozart, tragedy o- sorrow: and even 
those, among them Tovey, who allow poig- 
nant feeling, but not more, to the G minor 
Symphony have found, in his words, that 
“in the profound and pathetic G minor 
Quintet we see Mozart for once transcend 
his limits.” Instead of giving space to what 
Tovey means by Mozart’s “limits” I 
must turn to the performance. If it does 
not, I think, attain the very high standard 
of the performance recorded many years 
ago by the Pro Arte Quartet, with Alfred 
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Hobday as the extra viola, it is exceedingly 
good and, for the most part, well balanced 
and well recorded. The one movement 
that should have been done again is the 
extraordinarily tense Minuet, because the 
sudden: loud chords are coarse in sound and 
the level of the whole side seems different 
from the rest. I do not get the eerie, lost feel- 
ing from the opening chromatic theme, as 
played by the leader, which I recall in the 
earlier set, but this is one of the very few 
passages that disappoint and when the 
two violas and ’cello take it up, a few bars 
later, we receive its full emotional impact. 
Mozart retains the prevailing key for his 
second theme, which is of the most haunting 
character (play D, B flat, A. G, on the 
piano and you have it) and which he intro- 
duces, though in the major, into the final 
movement. 

After the Minuet, which I have men- 
tioned, come two slow movements. The 
first and longest of these, played on muted 
strings, is almost unbearably beautiful, 
the rich scoring of the opening measures is 
very well recorded and so is the infinitely 
pathetic section in the minor where Mozart 
makes such wonderful use of his second 
viola to intensify the sad mood. Notice, 
too, near the start, a sighing phrase almost 
identical with one in the slow movement of 
the G minor Symphony and one in Pamina’s 
aria. And, after the B flat minor section, 
notice. too, the passionate yearning of 
another theme in B flat major. This move- 
ment is most beautifully played and, apart 
from one rather cloudy cadence, it is re- 
corded with complete success. The sad 
minor theme, over an ostinato bass, comes 
again into the second Adagi, which is perhaps 
the greatest and most imaginative movement 
in the work. At its close the music seems to 
hesitate, until finally it breaks into a gay- 
sounding rondo. One feels this movement 
to be the result of artistic necessity rather 
than spiritual conviction, and if it is inade- 
quate after what has gone before the reason 
must be, as W. J. Turner once wrote, that 
Mozart could not make ‘“‘ the affirmation of 
the soul that is inexorably demanded.”” He 
adds, ‘‘therefore, and therefore only, he is 
not the world’s greatest composer.’’ Those, 
and I hope they will be very many, who 
purchase this excellent recording, could 
spend some profitable hours discussing 
Turner’s perceptive remark. The tone of 
the leader is a little shrill at a few points 
in the finale but the movement is. io a 


with great skill and spirit. 
KROLL : PUGNANI. Banjo and 
Fiddle. Praeludium and Allegro. 


Ida Haendel (violin), Gerald Moore 
(piano). H.M.V. C4go21 (12 in, 


5s. gd.). 

Big tone, well recorded, in music that, 
as to one side, is wearisome by repetition : 
but there, it’s always fresh to somebody ; 
and however tired of such stuff, one can 
enjoy listening to the bow-control. I don’t 
want to hear it better done,with surer con- 
sistency and firmer freedom. The other 
piece is an old sure-fire, house-down 
encore funniosity, perhaps not as old as the 
minstrel troupe, but reminding one of their 
antics, and also of the things that Kreisler 
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did with inconsequential ditties. |The 
player is remarkably strong: even a shade 
too much so? All I know about Kroll is 
that the word in German means crisp or 
curl—also, scald. No burns here, but the 
other two words apply to all three—music, 
performance, recording. W.R.A. 


PAGANINI. Caprice in E minor, Op. 
1, No. 15. Caprice in A major, 
Op. 1, No. 21. Zino Francescatti 
(violin), Artur Balsam (piano). 
Columbia LB102 (10 in., 5s. 9d.). 

Powerful work, clean double-stopping in 
music rather too sentimental and ephemeral 
for my liking. The pianist doesn’t get much 

chance, but I know Mr. Balsam to be a 

fine musician: his recital at Edinburgh 

with Milstein was a delight. The fiddle 
here sounds a little over-loud: better turn 
down the volume. Fireworks are first-rate, 
but the tone, on full bat, is rather heavy, 

with some of those glamorous edges that I 

don’t care for; and the surface noise is 

noticeable. W.R.A, 


*RECORDER AND HARPSICHORD 
RECITAL. Sonata in A minor (Han- 
del): Divisions on a Ground Bass 
(Daniel Purcell): Le Rossignol en 
amour (Couperin) : Three Bird 
Pieces : Three Elizabethan Pieces. 
Carl Dolmetsch (recorder), Joseph 
Saxby (harpsichord). Decca LM4518 
(10 in., 26s. 6d.). 

The only justification I could envisage 
for including a whole lot of miscellaneous 
pieces on a long-playing disc would be that 
they had been carefully chosen to form a 
recital programme which could be listened 
to as a unity, the individual items con- 
trasting in mood, style, speed and so on, 
and being arranged according to acknow- 
ledged principles of programme building. 
This condition (despite the billing as a 
Recorder and Harpsichord Recital) ‘is not 
satisfied on this disc, which contains some 
charming things indeed, but things which, 
in my opinion, one would not normally 
wish to hear one after the other, and which 
do not seem to be arranged in any particular 
order. Some of the small recorder pieces 
are already available on 78s, and so readers 
will know how enchanting Mr. Dolmetsch 
can make these miniatures appear: he 
demonstrates on this record four different 
sizes of instrument, from the tiny sopranino 
down through the descant and treble to the 
tenor. The most considerable works here 
are the Daniel Purcell Divisions, with their 
disconcertingly blunt false-relations and 
changes of tempo, and, of course, the 
Handel Sonata, which is one of the four 
in his Op. 1 XV Solos for a German Flute, 
Hoboy or Violin with a Thorough-Bass for the 
Harpsichord or a Bass Violin which are 
specifically marked Flauto solo (meaning 
the Alt Blockflite—the Querfléte sonatas 
are marked Traversa solo). Here Mr. 
Dolmetsch gives a perfect object-lesson in 
the art of ornamenting and phrasing the 
music of this period, and the free treatment 
of his cadences in particular should open 
the eyes of those people who still believe 
Handel is to be played exactly as written. 
His playing of the smaller pieces is invested 


different ; 


with humour, and intending purchasers 
might do well to sample first the third of 
the Elizabethan pieces, the gay King’s 
Morisco. It is a pity the recording is so 
variable, and that much should be in- 
and on my copy there is a 
sudden patch of high surface ag 
through the Purcell. L.S. 


OPERATIC AND SONGS 


BACH. Cantata No. 67: Hold in 
Affection Jesus Christ. Kathleen 
Ferrier (contralto), William Herbert 


(tenor), William Parsons (bass), 
Cantata Singers, The Jacques 


Orchestra (Dr. Reginald Jacques), 
Dr. Thornton Lofthouse (harpsi- 
chord), Dr. Osborne Peasgood 
(organ). Decca AX347-8 (12 in, 
17s. 3d.). 


*BACH. Cantata No. 67 (as above). 
Jesu, Joy of Man’s Desiring from 
“Cantata No. 147.”’ Cantata Singers, 
The Jacques Orchestra (Dr. Regin- 
ald Jacques), Dr. Thornton Loft- 
house (harpsichord). Decca LX3007 
(10 in., 29s. 6d.). 


Though this fine Cantata was announced 
for release along with No. 11, which I 
reviewed in the September issue, it has only 
just shown up ; and much of what I had to 
say of the other work applies equally to 
this—that it is good to have for the first time 
some complete Bach choral (as distinct from 
the solo) cantatas, that this is a thoroughly 
characteristic work (though it is not based 
on, and connected by, any one chorale 
melody), and that it receives a sincere, if 
not particularly finished, performance. 
The microphone placing is a little better 
than in No. 11, although I shall have more 
to say on this in a moment. 

The orchestration is for corno da tirarsi 
(i.e. with a slide mechanism) in the opening 
chorus and in the chorales—this is played 
here on a trumpet—flute, two oboi d’amore 
and strings ; and a word of praise can be 
given right away for the discreet and 
musicianly organ and harpsichord con- 
tinuos in this recording. The cantata is 
intended for the first Sunday after Easter, 
as the words suggest ; and no better nor 
clearer example could be found of the way 
in which the meaning of the text dictates 
the shape of the phrase and even the form 
of Bach’s music. The great opening chorus 
immediately shows that almost absurdly 
literal interpretation of words so common 
with him: the words run “ Hold in affec- 
tion Jesus Christ, who now is risen from the 
dead,’’ and not only is “‘ hold’’ extended 
for a whole breve (to accompanying cries 
of “‘ hold! hold !’’) but risen ”’ is set to a 
long climbing quaver passage. A buoyantly 
cheerful tenor solo follows (with oboe 
d’amore and strings only)—‘‘ Lord Jesus 
now is risen; why then this doubt, this 
fear ?’’; and again “risen” is given an 
ascending grupetto. A short alto recitative 
leads to the chorale Erschienen ist der herr- 
lisch’ Tag, and another to one of Bach’s 
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most remarkable arias, consisting of eight 
short sections, alternately an agitated 4/4 
for chorus with a semiquaver movement 
and a comforting pastoral 3/4 for the bass 
soloist who repeats the words ‘‘ Peace be 
unto you.’’ Without a grasp of Bach’s 
mental picture of the figure of Christ 
(represented, as so often, by the bass) 
seeking to calm suffering humanity, the 
musical structure of the movement would 
be almost meaningless. The cantata i; 
brought to a close with the chorale Du 
Friedenfiirst, Herr Fesu Christ. 


The enormous difference in price between 
the normal and L.P. versions of this work 
(even though the latter has a favourite tune 
as an additional bonne bouche) seems absurd 
to me, and will undoubtedly give pause to 
many intending purchasers. (I thought 
the idea was to encourage people to buy 
L.P. ?) But I was considerably astonished 
to find, on listening carefully, that the two 
versions are in fact totally different perform- 
ances—a thing which nobody would ever 
expect, knowing how discs are produced. 
So the choice is not merely a question of 
expense or of disc speeds. 


Let us examine the work movement by 
movement. In the first, the chorus is some- 
what out of focus on L.P., and, as I found 
in the recording of Cantata No. 11, curiously 
sibilant: the 78s are better. William 
Herbert's tenor solo is the high spot of the 
whole cantata—with his free, resonant 
tone and sense of line he is a first-class Bach 
singer. He is very clear and well placed in 
the 78 version, though his very final cadence 
is a trifle strained ; in the L.P. Jacques 
adopts a slightly faster tempo, at which the 
singer seems less comfortable, and_ his 
words Christ Jesus (instead of Lord Jesus on 
the 78s) slip off the tongue less easily. 
Kathleen Ferrier’s enunciation and tone- 
control are greatly superior in the 78 issue 
(and it is interesting that the harpsichord 
continuo—as is right—varies each time) : 
in the recordings of the chorale the chorus 
is fuzzy and its words indistinguishable 
(slightly better on 78s), and the ’cellos in 
the L.P. performance disgrace themselves 
by not all knowing that D has a sharp in 
the key of E. It is the penultimate move- 
ment, however, in which the greatest, 
comparison must be made: in both versions 
the first violins’ scale in bar 3 is badly 
managed, but there is more body to the 
str ng tone, greater clarity of chorus words 
and better balance between chorus and 
orchestra on the 78s. In the L.P. there is in 
addition a “ false fade ’’ on the second entry 
of the bass, and the ensuing choral lead 
from the contraltos is inaudible: as against 
this, one must balance William Parsons’ 
performance on the 78s, which I can only 
call lamentable—thoroughly unrhythmic 
and so unsteady that I can only assume he 
must have been unwell at the time. 


My intention has not been to pick these 
recordings to pieces when the interest of 
the work itself is so great that ears can be 
closed to shortcomings ; but it is precisely 
because the cantata is such a fine one that 
only the best is good enough. Each of these 
two versions has some advantages and some 
defects, so that in the event each reader 
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will have to decide for himself; but I do 
feel that Decca should have made it clear 
in the announcements that they were 
offering two entirely distinct performances 
and recordings. LS. 


BACH : FARMER. Come kindly 
death (English version, Rev. G. W. 
Daisley). To take the air a bonny 
lass was walking (arr. Thos. 
Oliphant). Glasgow Orpheus Choir 
(Roberton). H.M.V. Bgg973 (10 in., 
4s. 8d.). 


Another. sweet souvenir of the famous 
choir, which next year will cease to exist. 
The words are clear, the manner crisp, 
the values always fully given. Those who 
seek the Farmer work may be confused, 
for it is not in his madrigals, nor indeed 
were these words used in any Tudor 
madrigal or ayre. The music is that of 
A little pretty bonny lass, No. 14 in his only 
set of madrigals (1599). Dr. Fellowes 
refers to Oliphant’s “‘ lamentable altera- 
tions.”” He was an adapter of English 
words to Italian works (Festa’s Down in a 
flowery vale is about the best known example) ; 
but why he meddled with Farmer I don’t 
know. This 19th century lover of such 
music must needs Bowdlerise Farmer’s 
poet, whoever he may have been: like so 
many of the madrigal poems, this one is 
anonymous. The maiden came off all 
right, so why worry ? Bad mark, Oliphant ; 
but he did good work, and was a Scot, so 
let him go with a caution. 

The Bach hymn is admirably impressive, 
in.this well-balanced, forward recording. 

W.R.A. 


*BLOCH. Sacred Service. Marko 
Rothmiiller (bass-baritone), Dor- 
othy Bond (soprano), Doris Cowan 
(contralto), London Philharmonic 
Orchestra and Choir (Bloch). Decca 
LXT2516 (12 in., 39s. 6d.). Recorded 
under the auspices of the jewish 
Chronicle, London. 


While applauding the enterprise, of the 
Jewish Chronicle in sponsoring this long and 
important work by a composer recognised 
as being among the most eminent now 
living, it must be regretted that the gramo- 
phone companies should need such a spur 
from outside the’r own ranks: the timidity 
of the big companies, if it goes on, will 
eventually force every unusual work to 
find an outside champion or guarantor. It 
is as if the only way to obtain a recording of 
the Verdi Requiem was for The Tablet to 
sponsor it. My mention of the Verdi work 
is not, at that, purely random, for it and 
the Bloch have in common the fact that 
neither is suitable for liturgical use. (At 
least, I assume the provision of a full 
orchestra to be quite outside the powers of 
even the most advanced American syna- 
gogue ; while in the Orthodox rite, no 
instrumental music of any kind is allowable). 
The criticism might be made that the 
Sacred Service, in fact, falls between two 
stools—it is unsuitable for use in the 
synagogue, yet its wide variety of styles 
and its division into numerous short episodes 
militate against a convincing unity in the 
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concert hall. Nevertheless, it contains much 
fine musical thought and moments of great 
beauty, and as far as the text is concerned 
the composer emphasises that its message, 
though Jewish in its roots, formulates a 
simple philosophy which is acceptable to 
all men. 


The service falls into five movements. 
The first begins with a short meditative 
prelude on a mixolydian theme, leading to 
the invocation How goodly are thy tents: 
after a passage of exaltation, there comes 
the central profession of faith—O hear, 
Israel, our God and Creator is One !—followed 
by the text And thou shalt love Him set to 
music of great sweetness. Who is like Thee ? 
sings the chorus, bursting into the jubila- 
tion of The Lord shall reign. But the section 
ends on a mournful chant (to a traditional 
melody) by the Cantor, to the words Rock 
of Israel, arise to our help! Part two is the 
Sanctification; it includes the Kodosh 
(thrice repeated, the original of the Sanctus 
of the Christian Church), and ends joy- 
fully with the chorus Thou: shalt reign, 
Adonai, evermore. The next part, in the 
composer’s words, “deals symbolically 
with the Law, its order and its discipline ”’ : 
after an interlude for silent devotion and a 
quiet a capella chorus, the Cantor intones 
Lift up your heads, O ye portals, and the 
sacred scroll is taken from the Ark: once 
more there is the proclamation of faith, and 
the section ends majestically. In part four, 
the scroll is returned to the Ark, the 
Cantor reminding the people not to forsake 
the wisdom and perfection of the Law: a 
song of peace (Tree of Life) rounds off this 
movement. The long epilogue contains a 
parluto recitative by the Cantor praying 
for the brotherhood of man, and the basic 
philosophy of resignation of the Jewish 
creed is reached at his words, ‘‘ In the divine 
order of nature, both life and death, joy and 
sorrow, serve beneficent ends, and in the. 
fulness of time we shall know why we are 
tried and why our love brings us sorrow as 
well as happiness.”” There follows the 
moving poem Adon Olom, expressing the 
faith in an ever-continuing and just God, 
and the Service ends with a short benedic- 
tion. 


The orchestral and choral performance 
here catches much of the fervour of this 
deeply felt work. But the chorus tone is 
inclined to be fuzzy and, by some trick of 
recording, the sibilants obtrude at times: 
there is a bad rattle at the end of side 2 of 
my disc. I thought Rothmiiller, as the 
Cantor, was placed altogether too near the 
mike throughout ; and though he is by no 
means lacking in dignity, his rather throaty 
voice is not very appealing, and he is only 
too obviously ill at ease singing in English. 
In view of his foreign accent, and the fact 
that the English language sounds most 
unconvincing in this work, failing to 
reproduce the emotional effect of the 
Hebrew, with its non-European cadences 
and its richness of consonants, would it not 
have been a more satisfactory solution to 
have sung the Service in its original 
tongue ? It would have been no harder for 
the choir than singing in, say, —- 
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Bach 


Brandenburg 
Nos. 4 and 6 


Stuttgart Cham 
12” LXT2501 39/6d. 


Beethoven 
Sonata No. 30 in E major, Op. 109 


Chopin 


Sonata in B flat minor, Op. 35 
(* Funeral March °) 

Backhaus (Piano) 

One 12” LXT2535 39/6d. 


Borodin 

* Prince Igor ”— 

Polovtsian Dances 

Eduard van Beinum conducting 
The London Philharmonic Choir 
and Orchestra 


Falla 

E] Amor Brujo ” 

(** Love, the Magician *?)— 

Ballet Music 

Anthony Collins conducting The 
London Philharmonic Orchestra 
One 12” LXT2518 39/6d. 


Brahms 


Sonata in F minor, Op. 5 
Julius Katchen (Piano) 
One 12’ LK4012 35/- 
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DECCA firs 


Long Playing microgroove 
unbreakable records 


Chopin 

Les Sylphides *°—Ballet Music 
Roger Desormiere .conducting 
L’Orchestre de la Societe des 
Concerts du Conservatoire de Paris 
One 10” LM4511 26/6d. 


Debussy 


Images pour Orchestre _ 

Ernest Ansermet conducting. 
L’Orchestre de la Suisse Romande 
One 12” LXT2524 39/6d. 


Dvorak 


String Quartet in F major, Op. 96 
(The Nigger ’) 


Mozart 


“x: and Fugue in C minor, 
The Griller String Quartet — 
One 12” LXT2530 39/6d. 


Elgar 


*Cello Concerto in E minor, Op. 85 
Anthony Pini with The 

London Philharmonic Orchestra 
conducted by Eduard van Beinum 
One 10” LX3023 29/6d. 


Franck 


Piano Quintet in F minor 


Quintetto Chigiano 
One 12” LXT2520 39/6d. 


Haydn 


Symphony No. 99 in E flat 
Royalton Kisch conducting 
The London Symphony 

One 10” LX3011 29/6d. 


Mendelssohn 


Violin Concerto in E minor, Op.64 


Campoli with The 

London Philharmonic Orchestra 
conducted by Eduard van Beinum 
One 10” LX3001 29/6d. 


Mozart 


Die Entfuhrung aus dem Serail ” 


(* Tl Seraglio ”’) 

Complete ee by star cast 
with the chorus of 

The Vienna State Opera and The 
Vienna Philharmonic Orchestra 
conducted by Josef Krips 

Three 12” LXT2536-8 39/64. each 


Schubert 


Piano Quintet in A major, Op. 114 
(The ‘ Trout ’) 

Members of The Vienna Octet 
One 12” LXT2533 39/6d. 


Stravinsky 


‘* Petrouchka ” 

Ernest Ansermet conducting 
L’Orchestre de la Suisse Romande 
One 12” LXT2502 39, 


Tchaikovsky 


Violin Concerto in D major, Op.35 
Ruggiero Ricci with 

Sir Malcolm Sargent conducting 
The New Symphony Orchestra 
One 12” LXT2509 39/6d. 
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Tchaikovsky 


Romeo and Juliet— 

Fantasy Overture 

Eduard van Beinum conducting 
The London Philharmonic 
Orchestra 

Francesca da Rimini— 
Fantasia after Dante 

Enrique Jorda conducting 

L’ Orchestre de la Societe des 
Concerts du Conservatoire de Paris 
One 12” LXT2531 39/6d. 


Wagner 

Tristan and Isolde 

Prelude and Liebestod 

Parsifal °—Good Friday Music 
Clemens Krauss conducting The 
London Philharmonic 

One 12” LXT2527 39/6d. 


Music from Spain 


Items by Albeniz, Falla, Granados 
and Turina 

Enrique Jorda conducting 
L’Orchestre de la Societe des 
Concerts du Conservatoire de Paris 
One 12” LXT2521 39/6d. 


Operatic Recital by 
Renata Tebaldi (Soprano) 


L’Orchestre de la Suisse Romande 
7 arias from 6 operas 

conducted by Alberto Erede 

One 12” LXT2507 39/6d. 


Gilbert and Sullivan 


The Mikado” 

Two 12” LK4010-1 35/- each 
The Gondoliers 

Two 12” LK4015-6 35/- each 
Complete recordings by The 
D’Oyly Carte Opera Company 
with chorus and orchestra 
conducted by Isidore Godfrey . 


The above prices include cost of long playing record, art container, and Purchase Tax on both articles. 
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tana 
Renata Tebaldi (Soprano) with 
Orchestra, Milan 


Ossy Renardy 
Violin) 
AK2378-80 


Beethoven 


Sonata No. 30 in E major, Op. 1 

Backhaus (Piano) AX361-2 

Sonata in C minor, Op. 30, No. 2 

Max Rostal (Violin) 

and Franz Osborn (Piano) 
AK2356-9 


Bizet 

L?Arlesienne ”—Suite No. 1 
Eduard van Beinum conducting 
The London Philharmonic 
Orchestra AK2385-7 

Carmen ”—Suite 


Anthony Collins conducting 
The London Philharmonic 
Orchestra AK2352-4 


Brahms 
Intermezzo in A major, Op. 118, 


No. 2 
—. in G minor, Op. 118, 
0. 
Wilhelm Kempff (Piano) 
X363 


Delibes 
Ballet Music 
oger Desormiere conducting 
de la Societe des 
Concerts du Conservatoire de Paris 
AK2346-8 
Faure : 


36 
Kathleen Long (Piano) - - 
M655 


| 


ROAD,* 


LONDON, 


La Scala Theatre 
conducted by Nino Sanzogno 


X365 
Haydn 
Symphony No. 103 in E flat 
(The * Drum-roll ’) 
Georg Solti conducting 
The London 

AX333-5 


Symphony No. 99 in E flat 

Royalton Kisch conducting 

The London Symphony 
AX340-2 


Lalo 
°Cello Concerto in D minor 
with 


AX349-52 


Quintet in G minor, K.516 
The Griller String Quartet and 
Max Gilbert (Viola) 

AX343-6 


Ponchielli 


Gioconda ”— 

Dance of the Hours 

Anatole Fistoulari conducting 
L’Orchestre de la Societe des 
Concerts du Paris 


Puccini 


Tosca —Recondita armonia ; 
E lucevan le stelle 

Eugene Conley (Tenor) with 
The New Symphony Orchestra 
conducted by 


Schubert 


An die Musik, Op. 88, No. 4 
Der Musensohn, Op. 92, No. 1 
Kathleen Ferrier (Contralto) 
with Phyllis Spurr nog 


Schubert 

‘¢ Die schone Mullerin,” Op. 25— 

Wohin ? 

Die Forelle, Op. 32 

Suzanne Danco (Soprano) 

with Guido Agosti (Piano) 
M658 


DECCA fins) 


full frequency range 


recording 


Schumann 


Symphonic Studies, Op. 13 
Mewton-Wood (Piano) 


AK2361-3 


Stravinsky 


** Petrouchka ” 

Ernest Ansermet conducting 

L’Orchestre de la Suisse Romande 
AX328-32 


Tartini 


Sonata in G minor 

(The ‘ Devil’s Trill ’) 

Tartini-Bridgewater : Presto 

Campoli (Violin) 

with Eric Gritton (Piano) 
AK2366-7 


Verdi 

‘* Aida ’’—Ritorna vincitor ! 

Renata Tebaldi (Soprano) with 

L’Orchestre de la Suisse Romande 

conducted by Alberto Erede 
X326 


Karl Munchinger conducting La mamma morta 
in G minor «La Wally °—Ebben ? 
Mareel Dup 
Marcel Dupre (Organ) ee 

AK2364-5 

The London Symphony Orchestra : a 

conducted by 

Pedro de Freitas Branco eS 
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GEORGE 
CHAVCHAVADZE 


Suite on Themes from 
“El Amor Brujo”’-de Falla 


R 20589-91 


AUTO-COUPLINGS 


SW 8115-7 


LUCIANO NERONI 


and Grande Orchestra Sinfonica 
Della Radio Italiana 


‘““Mose in Egitto — 
Eterno, immense—Rossini ; 
Ugonotti’’—Act 1 
— Piff, Paff — Meyerbeer 

R 30026 


LINA PAGLIUGHI 


Orchestra dell’EIAR 
Seraglio ’’—Act 2—O 
che gioia, che piacer ; 
Act 1—Ah! Chi amando 
—Mozart - - R 30028 


LESTER FERGUSON 
The Lost Chord—Sullivan ; 
Largo—Ombra mai fu— 
Handel - - - E11482 


DENIS MARTIN 
Waltz Song (from ‘‘ Dear 
Miss Phoebe ’’); Some- 
time - - - - R 3335 


ELTON HAYES 
Nonsense Songs : The 
Table and the Chair ; The 
Jumblies (Lear — Dudley 
Glass) - - - - R 3329 


LAUGHING RECORD 
No. 1—That Kruschen Feel- 
ing ; No. 2—The Singing 
Lesson - - - - R 3338 


MALCOLM MITCHELL 
TRIO 


The Curse of China; The 
Yodelling Ghost - R 3333 


LARRY MACARI 
and his Dutch Serenaders 
The Village Band ; Leetle 
Mr. Baggy Breeches F 2430 


GINA CIGNA and 
CLOE ELMO 


Orchestra dell’EIAR 
** Aida 2—Fu la 
sorte dell’ armi; Si tu 
V'ami—Verdi - R 30027 


SYDNEY 
THOMPSON’S 
OLDE-TYME PANCE 
ORCHESTRA 
Fink-A-Lincke *‘ Lancers 

E 11480 
Gainsborough Glide 
E 11481 


THE 
SCOTTISH FESTIVALS 
OF 


MALE VOICE PRAISE 
Silent Night ; | gave my 
life - - - - - R 3334 
KIRKINTILLOCH 
JUNIOR CHOIR 
Child in the Manger ; 
Gentle Jesus - - R 3336 


SIDNEY TORCH 
and his Orchestra 
Dreaming ; Going for a 
Ride - - - R 3331 


JIMMY SHAND 
and his Band 
The Gay Gordons ; Scottish 
Waltz - - - - F3406 


ROBERTO INGLEZ 
and his Orchestra 
(from the Savoy Hotel, London) 
| only have eyes for you ; 
Whispering - - R 3332 


BILLY THORBURN’S 
The Organ, es Dance Band and 
e 


Goodnight Irene ; The Red 
we want is the Red we’ve 
got - - - - - F 2431 
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wanted records can be made in part 
payment for purchases of new or slightly 
used records at Astra House. This scheme 
enables the enthusiast to keep his collec- 
tion up to date, as well as giving unlimited 
opportunities for picking up bargains to 
the music-lover with a limited purse. 


NLY records of good operatic 
and other serious music, in 
perfect 
accepted in part-exchange. 


condition, can be 


URCHASES must exceed allowances 
on unwanted records by at least 50 
per cent. No list of slightly used records 
available for sale can be issued ; this 
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BORODIN : RIMSKY-KORSAKOV. 
I hate a dreary life from “ Prince 
Igor,’’ Act 1 (orch. Rimsky-Korsakov). 
The roaring waves besiege our 
shores from ‘“ Sadko,’’ Scene 4. 
Boris Christoff (bass), Philhar- 
monia Orchestra (Dobrowen). Sung 
in Russian. H.M.V. DB21127 (12 in., 
8s. gd.). 

If—as appears to be the case at this 
moment of writing—Christoff is being 
refused a visa for the United States, we can 
only commiserate with the American 
musical public for the artistic loss they will 
suffer, and congratulate ourselves that we 
are thereby likely to hear him the more in 
Europe. He seems to add to his artistic 
status with each record he makes, and in 
his latest is in his finest form. In these two 
arias his dramatic perception and char- 
acterisation are given full play, and he is 
equally successful at delineating the cor- 
rupt, pleasure-loving, cynical Prince 


Galitzky and the manly Viking guest who . 


tells of the rocks, the fjords and the turbu- 
lent seas of his native home. (The other 
two guests at this meeting of merchants in 
Sadko are a Venetian and a Hindu— 
whose song is by far the best-known part of 
the opera.) The massive swing which 
Christoff brings to the Viking’s song, and 
the subtle rhythmic freedom to Galitzky’s 
aria, should be an object-lesson to all 
singers. If I say that the orchestral accom- 
paniments are as brilliantly played and 
recorded as those in Christoff’s last disc 
(of extracts from Boris), you will understand 
that I can give no higher praise. _L.S. 


*GILBERT & SULLIVAN. The Gondo- 
liers. The D’Oyly Carte Opera 
Company (Isidore Godfrey). Decca 
LK4o15-6 (12 in., 70s.). 


*Trial by Jury. The same Company. 
Decca LK4001 (12 in., 35s.). 

*H.M.S. Pinafore. The same Com- 
pany. Decca LK4002-3 (12 in., 70s.). 


The performers in the three works, 
totalled, are: Leslie Rands, Donald Harris, 
Richard Walker, Darrell Fancourt, Joan 
Gillingham, Enid Walsh, Tom Hancock, 
Joyce Wright, Geoffrey Sanders, Radley 
Flynn, Carol Fane, Yvonne Dean, Ella 
Halman, Margaret Mitchell, Leonard 
Osborn, Alan Styler, Muriel Harding, 
Richard Watson, Martyn Green, Henry 
Goodier. ‘ 


Trial and H.M.S. were noticed by 
“Val’’ in December, 1949, page 125: 
these were the 78 records (AK). I agree 
with the remarks then made, though I have 
not heard ‘‘ Val’s’’ discs—only the l.p. 
For my own general impression of the 78 
record-standard, see May, page 225 
(Pirates) ; and I had a notice of Mikado, 
with a little more about style (l.p. this 
time), in July, page 28. In the present I.p. 
discs the reproduction is praiseworthy ; 
the orchestra, shown as forward and full, is 
not atl in tonal detail or phrasing 
finesse. All is rather square-cut, in the t p- 
ical British way. Chorally, there is plenty 


for the money from a lusty, firm choir, in 
effect a bit larger than theatre-size : perhaps 
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this is all to the good, though now and 
again there is a moment of shouting, as 
here recorded: I  haven’t heard this 
Company on the stage. I imagine it is 
mostly pretty young. When the nod-and- 
wink subtlety or deadpan of G. & S. parody 
and allusion is needed, the players are apt 
to come out rather flat. Social satire, 
snobbery, parody of several styles—do they 
realise all the chances for vocal acting 
herein ? 

The patter-songs could do with more 
flexible voices (Gondoliers, e.g.). An old 
problem is unsolved: how to eem entirely 
merry, unseen ? The voices rarely sound 
humorous enough. It is all very well for 
heroes to appear heroic in size, but when it 
comes to the humour of the works, and 
diversity of colour in general, we get weak 
measure, nearly always. The women 
usually come off better, in acting with the 
voice: a vital element. I am thankful for 
clear words and many judicious touches in 
the accompaniment of a trio of works that 
cover the whole of the most successful 
period of the partnership, from its second- 
fruits in the Trial (1875), through Pinafore 
(700 performances: 1878) to the Gondoliers 
in 1889, which, though not the last, was the 
end of the most prosperous years of saints 
G. & S. W.R.A. 


MOZART. Requiem in D minor, K626. 
Pia Tassinari (soprano), Ebe Stig- 
mani (mezzo-soprano), Ferruccio 
Tagliavini (tenor), Italo Tajo (bass), 
Chorus and Orchestra of the EIAR 
(Sabata). Sung in Latin and Italian. 
H.M.V. DBg541-8 (12 in., 6gs.). On 
special order only. 

This issue fills up a bad gap in our cata- 
logues and comes to us when the recent 
performances of the Requiem by the La 
Scala company—though not with these 
artists—are still fresh in the mind. I felt 
then that the conductor’s methods were 
much better suited to the Verdi Requiem 
than to that by Mozart. Fine as were many 
details the gerieral impression was of too 
much noise and too little of the personal 
sorrow that informs the. opening Requiem 
aeterna, the Recordare, the few bars of the 
Lacrimosa, which indicate clearly Mozart’s 
intention, and in the same way—if one 
accepts them as his—the opening bars of 
the Agnus Dei. The present recording does 
little to alter that impression, but it is a 
considerable achievement, with a good deal 
that is moving in it and much more that is 
intensely dramatic and thrilling. Let it be 
said at once that this recording can only 
sound at its best on a large reproducer with 
the volume turned up high. If that is not 
done the wood wind, in particular, will 
sound feeble and often lost ; but if it is done 
some adjustment will have to be made when 
the soloists are singing, or they will sound 
unbearably loud very often. The recording 
has been made, I imagine, in a large church 
such as Santa Maria degli Angeli, as there is a 
lengthy echo : but one does get, whatever 
is blurred, the effect of a real performance 
as opposed to one made under studio 
conditions. 

The strings benefit most from the space 
conditions and almost all through sound 
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fine and natural ; the timpani boom some- 
what, the tuba is more bearable than I have 
ever heard it, and the wood wind, as I have 
hinted, lose a good deal of tone. 

The chorus are a well-balanced body and 
sing with great fervour and feeling, and the 
soloists, the two women in particular, do 
well. Tagliavini has some difficulty in 
getting his voice through when singing with 
the others, so that the solo quartet is not 
well balanced. In Tuba mirum the bass, 
Italo Tajo, is placed too near the microphone 
and it is a pity he has to break his first phrase 
just before sonum, though I suppose it is 
impossible to do otherwise. Tagliavini, in 
his solo section following, is too loud at 
Liber scriptus, but the last page is well done 
by all and the movement comes off remark- 
ably well. The phrases in the second half of 
Recordare (side 7) answered an octave below 
come out beautifully—this is really ex- 
pressive singing—and apart from the weak- 
ness of the tenor in the ensemble the solo 
quartet do as well as Sabata’s rather rigid 
treatment allows. (The English translation 
in this number is a gem : ‘‘ Keep me from 
the goat’s condition ! ’’) 

Confutatis maledictis is superbly done by 
chorus and orchestra and it contains one of 
Mozart’s finest inspirations, when the 
women alone softly sing Voca me cun bene- 
dictis while the violins play the theme of 
Recordare just heard. Lacrimosa, as always, 
is too loudly sung and there is some waver- 
ing at the end of the side. The singing and 
recording of Siissmayer’s movements are 
good though Benedictus, a feeble movement, 
is done too strenuously. The musical tem- 
perature of Agnus Dei isso much higher than | 
the known edition; that one feels Mozart 
must at least have sketched it out, even 
though no evidence of that exists. 

This is, as a whole, a variable perform- 
ance and recording, of which the opening 
Requiem aeternam will serve as a good sample. 
The orchestra is splendid, the chorus good, 
but the entry of the soprano, in her short 
solo, lacks magic. There are moments all 
through as thrilling as any I have heard on 
records and in general the issue is one to be 
welcomed and carefully experimented with 
to secure the best results. 

Sides 1-2. Requiem aeternam and Kyrie ; 
3. Dies irae; 4. Tuba mirum; 5. Rex tremen- 
dae; 6 and 7. Recordare; 8. Confutatis 
maledictis ; 9. Lacrimosa; 10. Domine Jesu ; 
11. Hostias et preces; 12. Quam olim Abrahae and 
Sanctus; 13. Benedictus;: 14. Agnus Dei; 
15. Lux aeterna ; 16. Requiem aeternam. 

A. 


PUCCINI. Recondita armonia: E luce- 
van le stelle from ‘“ Tosca,’’ Acts 
1 and 3. Ferruccio Tagliavini 
(tenor), Orchestra Sinfonica dell? 
EIAR (Tansini). Sung in Italian. 
H.M.V. DB21134 (12 in., 8s. 7 d.). 


I am grateful to Tagliavini for singing 
R condita armonia reflectively and not, as so 
many tenors do, at full blast throughout : 
but I wish he could have achieved a cantabile 
without any hint of the lachrymose in it for 
that emotion is quite out of place here. The 
rhythm, too, both in voice and orchestra, 
is sluggish, and the phrases sound all cut 
out nicely but not joined together. It 
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should be, noted that the timpani are, for 
once, heard near the end of the aria and 
that although the orchestral part is too 
faint, here and on the next side, one hears 
more of Puccini’s individual orchestration 
than is usual and a reasonable amount of 
bass. Tagliavini sings the qu et opening of 
E lucevan le stelle beautifully and creates the 
atmosphere with skill, and in the first two 
phrases of the cantabile, pulled out as they 
always are, his soft tones are lovely. I do 
not so much like his open loud tone at the 
climax and, incidentally, I wonder what 
would happen now if a tenor chose to sing 
that last phrase exactly as Puccini has 
written it, that is, not only con stancio, forte, 
but with the fi st five notes equally dwelt 
upon, the highest one no longer than the 
rest. There would, I imagine, be a riot in 
the opera house! It is unfortunate that the 
sob the singer gives at the end sounds as if 
he had suddenly got a fit of the hiccoughs ; 
but do not let that deter you from hearing 
this interesting interpretation. A.R. 


PUCCINI. Vecchia zimarra from “ La 
Bohéme,”’ Act 4. Enrico Caruso 
(tenor). Why Caruso recorded ‘‘ The 
Coat Song’”’ by Frances Alda and 
Wally Butterworth. H.M.V. DL1oo 
(10 in., gos. 13d.). 

On one side of this record Mr. Butter- 
worth formally introduces himself as the 
broadcaster of a series of programmes called 
“Voices that live’’ and tells us how the 
record of Caruso’s singing of Vecchia zimarra 
came to light after thirty-three years, and 
two years’ intensive search by Mr. Butter- 
worth himself. Frances Alda—who sang 
with Caruso the night he took over the bass 
aria—takes up the story, which I will not 
spoil by revealing it, and there is a pleasant 
note of enthusiasm about the whole affair. 

The little aria does not go below C sharp 
and, of course, any tenor could have 
managed it, but the record, which repro- 
duces the great man’s voice very well, has 
unique historical interest and, incidentally, 
shows that Caruso was not content merely 
to know his own part in the opera. The 
orchestral accompaniment is purely chordal 
and its ancient and tubby sound does not 
get in the way at all. .R 


SMETANA. Recit.: Endlich allein. 
Aria : Wie fremd und tod from 
Verkaufte Braut.’’ Act 3. Sena 
Jurinac (soprano), Philharmonia 
Orchestra (Braithwaite). Sung in 
German. H.M.V. DB21136 (12 in., 
8s. 73d.). 

We heard Sena Jurinac last month in the 
two quintets from the first act of Cosi fan 
tutte and now, for the first time, she appears 
on her own. Her singing is most expressive 
and her tone lovely, even though somewhat 
coarsened by the recording. The aria, in 
which Marenka laments her lost dream of 
love, comes immediately after the exquisite 
sextet—this should be recorded again—in 
which she has been exhorted to chose her 
husband-to-be wisely—and the orchestra 
echoes the theme of the sextet immediately 
before the recitative. The orchestral 
accompaniment is very well played, both 
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clarinet and oboe coming out well on the 
first side, but on the second side, for some 
reason, the top orchestral melody line is 
almost always too faint. I shall look 


forward to many records from this most 
attractive and gifted artist. 


AR. 


GIORDANO : PUCCINI. La mamma 
morta from ‘ Andrea Chenier,’’ Act 
3. Si, mi chiamano Miri from 
“La Bohéme,” Act 1. Sara Scuderi 
(soprano) with orchestra conducted by 
Alberto Erede. Sung in Italian. 
H.M.V. C4035 (12 in., 5s. gd.). 


These two well-known operatic arias 
receive dramatic performances from ll 
concerned. Sara Scuderi has an impressive 
voice which she uses with skill, but the 
quality of her tone could be a little smoother 
and less edgy. She is also inclined to mouth 
her words too much, particularly in Mimi’s 
aria. R.H. 


SCHUBERT. Wohin? from “ Die 
Schéne Miillerin’, Op. 25. Die 
Forelle, Op. 32. Suzanne Danco 
(soprano), Guido Agosti (piano). 
Decca M658 (10 in., 4s. 8d.). 

Wohin? is delightfully sung in a clear 


and care-free way by Suzanne Danco but, 
like so many singers before her, she fails to 


‘give sufficient point to the miniature 


tragedy of the trout, charmingly though she 
sings the song. The piano parts, well 
played, suffer from rather cloudy recording 
and this is particularly regrettable in these 
two water-pieces. It is only when the 
angler stirs up the water in order to confuse 
the trout that there should be any mud ! 
ALR. 


TRADITIONAL. The fidgety bairn 
(arr. H. S. Roberton). . Ca’ the 
yowes (arr. Maurice Jacobson). Kath- 
leen Ferrier (contralto), John New- 
mark (piano). Decca M657 (10 in., 
4s. 8d 

Miss Ferrier’s lovely voice is beautifully 
recorded and the balance with the piano is 
good but neither song sounds sufficiently 
intimate and the singer’s diction is far from 
clear. These songs cannot, perhaps, be 
convincingly sung by a Sassenach. I must 
add a word of praise for Maurice Jacobson’s 

arrangement of Ca’ the yowes, which is a 

model of what such things should ae 


VERDI. Duet from “ Aida,’’ Act 2. Gina 
Cigna (soprano), Cloe Elmo (mezzo- 
soprano), Orchestre Sinfonica dell? 
EIAR (Tansini). Sung in Italian. 
Parlophone R30027 (12 in., 8s. 74d.). 


The outstanding feature of this record is 
Cloe Elmo’s dramatic and splendidly sung 
performance of Amneris. She moves 
from counterfeited sympathy with Aida to 
unconcealed hostility and contempt when 
she forces Aida to reveal her love for 
Radames. Cloe Elmo’s performance would 
have been even more effective if she had 
sung her asides really sotto voce, but in all 
other respects it is superb. Poor Aida cuts 
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a sorry figure beside her rival and, alas, 
the years have robbed Gina Cigna’s voice of 
some of its bloom, and she makes Aida 
hysterically rather than emotionally moved 
at ‘‘ Amore, amore!’’ on the first side. She 
is not able to give the thrilling cry ‘‘ Vive,” 
when Amneris fiercely tells her that 
Radames lives, the rapture it needs: but 
she is moving in her plea for pity, on the 
next side, and rises well to the top C near 
the end of the march Alla  pompa 
though without the steady crescendo on the 
sustained E flat which leads to the climactic 
phrase. How one misses the dramatic entry 
of the chorus in this section of the duet. 
The recording is good and the voices are 
reasonably well supported by the orchestra. 
This is certainly a disc not to be missed by 
lovers of fine singing. A.R. 


VERDI. Inaffia Pugola! from ‘Otello,’ 
Act. 1. Leonard Warren (baritone), 
Nathaniel Sprinzena (tenor), 
Thomas Motto (tenor) with chorus. 
Di Provenza il mar from “La 
Traviata,’ Act 2. Leonard Warren 
(baritone), RCA Victor Orchestra 
(Renato Cellini). Sung in Italian. 
H.M.V. DB21135 (12 in., 8s. 74d.). 


The immense enthusiasm occasioned by 
the La Scala performances of Otello, an 
opera which has not been a big draw over 
here in past years, suggests that the public 
had not realised what a very fine opera it is, 
and so they should welcome this, in many 
ways, excellent recording of the Brindisi and 
hope, as I do, for a really worthy complete 
recording of the opera. Leonard Warren 
has a powerful voice, rather over-ripe in 
tone, and a big range. He is perfectly at 
home on his high F sharps (or, in the Traviata 
aria G flats !) and easily touches the top A 
in the Brindisi. What he cannot do, in this 
drinking song, is to make those downward 
chromatic sequences, or indeed any of his 
part, sound really sinister, as, for example, 
Lawrence Tibbett did in the excerpts from 
Otello issued in 1941. One would not guess 
that his deliberate purpose is to make 
Cassio drunk from his too loud and casual 
aside to Roderigo ‘‘ Un altro sorso e brillo 
egli’’ (‘Another gulp and he'll be tight.’’) 
which Roderigo repeats, in character, quite 
light-heartedly. 

Characterisation apart, Mr. Warren 
sings with great vigour and the Cassio, who 
may be either of the tenors named on the 
label, is excellent. Roderigo is easily blotted 
out by the chorus—he alone is singing with 
them on the top line—and also by Mr. 
Warren in the repeat of the chromatic 
phrase, where Verdi wants bright tenor 
tone to tell. The orchestral accompani- 
ment, which begins at the Allegro con brio, is 
well played and vividly recorded. 

In the Traviata aria, which can be so 
dreary, Mr.:- Warren alters well the character 
of his voice and fills the aria with much 
pathos. He really does sound, most of the 
time, like an elderly man overcome with 
emotion. The final cadences are done with 
good soft tone. I was prepared to be bored 
by this side and received a pleasant sur- 
prise. A.R. 
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MISCELLANEOUS 
AND DANCE outer KING 


Orchestral 


Only three items in this section are so 
far to hand. Two of them are by the 
Melachrino Orchestra, namely, a ten- 
inch Christmas Fantasy (H.M.V. Bg981) 
which is a rhapsody on such tunes as Home, 
Sweet Home, and well-known carols, and 
with emphasis on Jingle Bells, of course; 
and a twelve-inch disc which gives us Robert 
Docker’s Legend and Reginald King’s 
Runnymede Rhapsody theme (C4038.) Both 
these feature the piano of William Hill- 
Bowen, but while they are pleasant enough 
background music, neither seems to have 
much character of its own, relying on the 
formula set by The Dream of Olwen for effect. 
The third record is by Sidney Torch and 
his Orchestra, reviving that nostalgic 
Archibald Joyce waltz, 
coupling it with a dashing number in the 
Eric Coates idio.n, Going For a Ride (Parlo. 
R3331). 

Novelty and Instrumental 

As is to be expected, several of these new 
records are for children, with Christmas 
flavouring very apparent. The novelty 
and instrumental issues this month include 
a new Spike Jones offering on H.M.V. 
Bg988, of Rudolph, The Red-Nosed Reindeer, 
of whom more anon, and a mildly funny 
Yes! We Have No Bananas, with three 
refrains in accents ranging from Italian, 
Cockney (!) and Yiddish, each introduced 
by what might be termed a “‘ national air.’’ 
The Cockney is preceded by a few bars of 
Land of Hope And Glory, mangled as only 
the City Slickers can. Another instrumental 
group, Larry Macari and his Dutch 
Serenaders, present a rather childish pair 
of tunes on Parlo. F2430, The Village Band 
and Leetle Mr. Baggy Breeches, rather obvious 
and quite unsophisticated. Then we have 
an Oriole record (LB1030) of Brother 
Bones and his Shadows, who may be identi- 
fied as Mr. Jones and his Bones of London 
fame a few months ago. This record is of 
Sweet Georgia Brown and Margie, and whilé 
it has the merit of unusual instrumentation, 
it all seems very amateurish. The nova- 
chord pops up again in the accompaniment 
to one Ben Light on two more Orioles, 
namely, Changés and Green Eyes (LB1031) 
and The Lady in Red and I’m Just Wild 
About Harry. Mr. Light, I should explain, 
is a pianist of no mean ability, but after 
Steve Race’s colossal efforts last month, 
these sides seem to lack colour. For that 
quality, we must turn to the latest selection 
by Reginald Dixon at the Blackpool Tower 
organ of six popular tunes (Col. FB3582). 
Our only other instrumental item is by 
Felix Mendelssohn and his Hawaiian 
Serenaders on their electric guitars (Col. 
DB2757). It is a selection of Scottish tunes 
under the heading Scotlandia. We must now 
await the arrival of a record by the Pipers 
of the Scots Guards, playing Hawaiian 
melodies on electric bagpipes. 

Capitol have issued a new record 


Dreaming, and | 


(CL13371) of Tom Reddy as narrator of 
a six-minute drama on the lines of the story 
of the film ‘‘ Destination Moon,’’ after 
which the record is named. I think that 
as it is likely to appeal to comparatively 
few people, it would have been better to 
have recorded it at greater length on a long- 
playing disc. As it is, the story has a begin- 
ning and an end, but practically no middle, 
and the introduction of a boy hero reduces 
the whole thing to the level of a twopenny- 
dreadful. 

Finally, we have a re-issue of the famous 
Parlophone Laughing Records (R3338). 
These are called That Kruschen Feeling and 
The Singing Lesson, and were originally 
made in Berlin, I believe, in 1924 or there- 
abouts. They were novelties then, but now? 


THE MONTH’S CHOICE 

Frank Froba’s Gang : Rikki-Tikki Toon. 
(Bruns. 04573). 

Tuneful ’Twenties Dance Orch. : Pasa- 
dena (Parlo. R3330). 

Roberto Inglez Orch. : Whispering (Parlo. 
R3332). 

Jo Stafford : Sometime (Cap. CL13372). 

Mindy Carson: I’m Bashful (H.M.V. 
Bg986). 

Teddy Johnson : Beloved, Be Faithful (Col. 
DB275y). 

Kay Armen: I’m In The Middle Of A 
Riddle (London L760). 

Jelly Roll Morton : Cannon Ball Blues 


(H.M.V. Bg979). 


Dance 

We are regaled with four titles by Sid 
Phillips and his versatile little band this 
month. They are Three Little Words and 
Nevertheless (both from the film ‘Three 
Little Words ’’) on H.M.V. BD6077, and 
Rikki-Tikki Toon and English Beauty Rose 
(BD6078). All are well worth hearing, 
the first two for their nostalgic appeal (both 
originally appeared in England in 1931, 
and I believe there may have been an old 
Sid Phillips record of them then), though I 
would have liked to have heard the whole 
band in Rikki-Tikki Toon, instead of just 
the rhythm section. This grand little 
number has also been recorded by the New 
Orleans pianist Frank Froba and his Gang, 
on Bruns. 04573, and they certainly bash it 
out. I found this really stimulating, especi- 
ally the kazoo chorus! The other side is a 
waltz, Two Sweethearts, and I defy anyone to 
make a more deliberately corny record. 
One can almost see the singing waiters, 
surrounded by potted palms, twirling their 
waxed moustaches and with their serviettes 
draped over their arms. Truly a neat cari- 
cature, only a little larger than life as it was 
in the ’nineties. Pete Daily and his 
Chicagoans come a little nearer the present 
day with a 1924 style presentation of a son: 
of that year, Doo Wacka Doo (Cap. GL13380) 
which is hardly worthy of fine jazz musicians 
such as these, but full of the right spirit 
nonetheless. It is backed by a comedy 
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number of 1930, Minnie the Mermaid. This 
too is grand fun. While still in the ‘twenties, 
I can recommend once again the Tuneful 
Twenties Dance Orchestra, on Parlo. 
R3330, who also remind us of 1924 with a 
full-length version of Pasadena, one of the 
loveliest dance tunes of that day—or any 
other—and on the other side, a selection of 
three waltzes, which to my delight includes 
In My Tippy Canoe. Another tune of the 
*twenties, which was so far ahead of its time 
that it never died, was Whispering, which has 
been recorded as a beguine by Roberto 
Inglez and His Orchestra. It is a far cry 
from Paul Whiteman’s very first record of 
all—made, by the way, on August 23rd, 
1920—but the treatment is perfect, as 
would be expected of Inglez. J Only Have 
Eyes For You is the other side, and the 
beguine rhythm suits it too. This is superb 
music. I have also received a Latin- 
American record by Henri Leca and |-.is 
Orchestra on Polydor 560092, obtainable 
from Messrs. Alfred Imhof, of New Oxford 
Street, W.1, but although it is pleasing, it 
lacks what might be called the Inglez 
touch. The titles are Pourquoi donc? and 
Coco de Copacabana. Still in Latin vein, we 
find on Bruns. 04567 another record by 
Sonny Burke and his Orchestra. The 
Latin side is More More Mambo, and they 
are still trying to move that bookcase, or 
whatever it is, by the sound ot it. The other 
side is called Happy Pay Dav. 1 don’t quite 
see why ; it is a raucous two-beat effort of 
the 1942 era, and as such sounds infinitely 
more dated than the lively freshness of the 
Tolchard Evans Tuneful "T'wenties Orches- 
tra. Freddie Slack and his Orchestra 
are in much the same noisy mood on Cap. 
CL13379. One side of this is On the Road 
To Mandolin, which has no meaning either 
in name or performance, and Be-Bop 
Boogie, more or less self-explanatory. 

The American bands are not all trying 
to outblast each other, though. Mirch 
Miller, for example, introduces a cheerful 
number called The Sleigh, which Sam 
Costa has broadcast, and which is rather 
like the famous Sabre Dance. It is backed by 
Autumn Leaves, which makes it a thoroughly 
satisfactory record (Col. DB2752). Percy 
Faith and his Orchestra and chorus have 
produced a nice restrained rendering of All 
My Love (Col. DB2753), and Valencia, which 
is not to hand, is the other side. Then there 
is another record by Jerry Gray and his 
Orchestra, playing Home Cookin’ and a non- 
vocal Glenn Miller-like What Is This Thing 
Galled Love ? (Bruns. 04570), which is good, 
but rather hackneyed. 


Vocal 

Another record popularised recently by 
Sam Costa is Mindy Carson’s I’m Bashful, 
with its charming tuba obbligato. This has 
now been issued on H.M.V. Bg986, and I 
hope it will be as big a success as it deserves 
to be. The reverse is A Rainy Day Refrain, 
with harp accompaniment, and this, too, is 
delightful. The voice of Kay Armen is 
re-introduced to us for the first time in 
some years, on London L760, singing in a 
sweetly unaffected manner to the zither 
accompaniment, and with no other instru- 
ments, of Anton Karas. He has much 
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improved. since the days of Harry Lime, 
and the songs, which are little enough in 
themselves, are made to sound much more 
than they are. The titles are I’m In The 
Middle Of a Riddle and Where Do I Go From 
You? The first disc I have yet heard by 
Betty Brewer (Bruns. 04575) is also in the 
easy-on-the-ear category, and she sings My 
Heart Isn’t In It and Me And My Imagination 
with sincerity. Her namesake Teresa has 
a new London record (L768) of Punky 
Punkin, more or less a nursery rhyme about 
a pumpkin, and Cincinnati Dancing Pig, 
which has borrowed most of its tune from 
Muskrat Ramble, but its lyrics are original in 
their inanity. The same jingle is on Cap. 
CL13387 by Joe * Fingers ” Carr accom- 
panying the Carr-Hops. It is preferable 
to Miss Brewer's loud-mouthed version, I 
think. The backing is The Red We Want 
Is The Red We’ve Got In The Old Red, White 
And Blue (which is also available on Parlo. 
F2431 by the Organ, the Dance Band 
and Me) and while its anti-Communist 
sentiments may be suitable to the hour, one 
gets a little tired of these super-patriotic 
ditties. 

It is good to see the 1925 waltz, Sometime, 
enjoying so great a popularity again. The 
best version so far is by Jo Stafford, on Cap. 
CL13372, for she captures the meaning and 
the spirit perfectly. The fact that the back- 
ing is the beautiful September Song makes this 
a first-class record. Eve Young and 
Stuart Foster have also recorded Some- 
time, but it is not anywhere near the Capitol 
for quality, and the backing is a new novelty 
number, An Ordinary Broom (London L800), 
which has been made more of by Ted Ray 
and Kitty Bluett (Col. DB2760), backed 
by Let’s Put Out The Lights And Go To Sleep, 
which is their number completely. Revert- 
ing to Jo Stafford, we find her again on 
Cap. CL13367, singing a rather conven- 
tional On The Alamo, which would have 
been better without the rather obtrusive 
chorus, and Autumn Leaves, which is well up 
to standard ; yet a third Stafford disc is 
CL13386, The Prisoner Of Love's Song, with 
Red Ingle and all the haywire hayseed 
effects that that implies, and Bibbidi- 
Bobbidi-Boo, from “‘ Cinderella,’’ with Gor- 
don Macrae, clean and efficient. The 
same absurdity, which has a really fine 
march tune, has been slowed down too 
much in Bing Crosby’s record of it (Bruns. 
04580), and the other side, J Cross My 
Fingers, borders on the dreary; but you 
can’t keep Bing down for long, and on 
04568 he is back on top with his son Gary 
(to whom he gives paternal advice appar- 
ently impromptu) in Simple Melody, the 
reverse of which is Bing, solo, in I Didn’t 
Slip, I Wasn’t Pushed, I Fell. 

It would be hard to find two records with 
more direct contrast in the styles of the 
vocalists on them than H.M.V. Bgg976, 
which has Phil Harris in two songs from 
the film, ‘‘ The Duchess of Idaho,’’ Let's 
Choo-Choo-Ghoo To Idaho and You Can’t Do 
Wrong Doin’ Right, a song with lots of morals, 
though some may complain that it « ommer- 
cialises religion ; the contrast record is Cap. 
CL13367, whereon Freddie Stewart wails 
Diane and On The Street Of Regret in such a 
high-pitched voice that it would pass for a 
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woman’s. Let’s pass on to something 
more virile—say, Teddy Johnson, making 
his record debut as a rich tenor singer in 
Beloved, Be Faithful and Wanderin’. He 
shows great promise, but should try and 
avoid a slight nasal intonation. His softer 
passages are excellent. The number is Col. 
DB2759. The former title has also been 
recorded by Donald Peers, on H.M.V. 
By984, with a most effective girls’ chorus, 
paired with Rudolph, The Red-Nosed Rein- 
deer, impersonated by Hattie Jacques. I 
think the children will like this version best 
of them all; it lives. A very similar type 
of song is on H.M.V. Bgo85 by Vaughn 
Monroe, Frosty The Snowman, though the 
other side, which is not to hand, doesn’t 
look the kind of thing to play to children, 
The Beer That I Left On The Bar. Jack 
Owens is another American singer with a 
manly voice, and his newest record (Bruns. 
04578) is of a sequel to Red Roses For A Blue 
Lady. Love evidently found a way, and 
so Jack says Thanks, Mr. Florist, confessing 
that he is in love with the mother of the girl 
he loves, on the other side. This is a new 
twist to an idea expressed in Psychology by 
Kay Cavendish last year, and clever. 
Betty Hutton has also fallen violently in 
love (H.M.V. Bgyg1) but typically it seems 
different to her. It would! So much so 
that she Can’t Stop Talking About Him, fast 
humour in the Danny Kaye manner from 
the film ‘‘ Let’s Dance.’’ Danny Kaye 
reappears on Bruns. 04569 in just such a 
number, Ladies, Ladies, though I found 
the backing, Pigalle, dull. But genuine 
French artists, as on Polydor 560028 (Lady 
Patachou in Rue Lepic and Saint-Lazare), 
are truly delightful. Even more pleasing 
still is the voice of Jacqueline Francois, 
whose definitive singing of La Seine and Si tu 
partais (Polydor 560094) and Mademoiselle 
de Paris and Boléro (560095) makes up for 
all the shortcomings of other artists. Yet 
another charming Polydor is 560039, by 
Henri Salvador, with guitar accompani- 
ment, Clopin-Clopant, which sounds so much 
better in French, and a lovely little West 
Indian song, Maladie d'amour. There is a 
new record on Parlophone (R3329) by a 
British singer with only a guitar to accom- 
pany him, and it is a great pleasure to note 
a recording debut by Elton Hayes, who 
indulges in two of Edward Lear’s nonsense 
songs, The Table And The Chair and The 
Junblies. 

The rest of the comedians, actual or 
alleged, include Lorry Raine, whose slinky 
Anna From Havana is rather tawdry (London 
L753) and is backed by Strangers, not at all 
humorous, very depressing in fact; Rose 
Murphy, whose piano and celeste are fair 
enough, but whose vocal mannerisms irri- 
tate after a few minutes, in Baby, Baby and 
You, Wonderful You (H.M.V. Rg977) ; 
Roberta Dudley, with an able clarinetist 
in her small-band accompaniment, in a 
very rapid Back In Your Own Back Yard 
(complete with drumming on what sounds 
like a dustbin lid—for effect ?) and a hard- 
bitten Singin’ The Blues (Oriole LB1033) ; 
the Radio Revellers in a straightforward 
Steamboat Bill, which is as funny as this song 
will ever be, and another of those songs 
designed to stiffen the sinews and summon 
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up the blood, All My Homeland (Col. 
DB2754), but rather overdone; and the 
best Goodnight, Irene, so far, by the Tanner 
Sisters and the Hedley Ward Trio 
(H.M.V. Bgy80), with the Trio alone on 
the other side in that old-time minstrel 
number of 1916 or so, When He’s All Dolled 
Up He’s The Best-Dressed Rube In Town. 

The other vocals are by “straight”’ 
singers. They include the Scottish Festi- 
vals of Male Voice Praise singing Silent 
Night surely one of the loveliest carols, 
and I Gave My Life, both sung with fine 
tonal shading (Parlo. R3334); Lester 
Ferguson singing the somewhat overdone 
Lost Ghord and Ombra mai fu from “‘ Xerxes,”’ 
the latter in rather English Italian, on 
Parlo. E11482; and Jan Peerce on 
H.M.V. DA1953 singing Because and Blue- 
bird Of Happiness. He breathes in the wrong 
place in the former, and indulges in some 
real ‘‘ham”’ in the latter. Both are trans- 
ferred from twelve-inch originals. 


Jazz Collector’s Column 


Capital have done us proud with Sharkey 
Bonano and his Kings of Dixieland, re- 
corded in New Orleans recently, in Yes, She 
Do and In The Mood, on CL13382. The 
latter is much more interesting than any 
other version so far, and it introduces a 
sizeable portion of Dipper Mouth Blues. 
There is also a couple of interesting piano 
soli by Marvin Ash (Cap. CL13381) of 
Maple Leaf Rag and Cannon Ball Rag, which 
are competent and accurate. Further, 
there are four sides of capable Dixieland— 
despite some fluffs from Doc Evans, the 
cornetist—from the 6-Alarm Six, to wit, 
Doctor Jazz and Play That Barbershop Chord 
(Oriole LB1035) and Memphis Blues and 
Milenberg Joys (LB1034). Eddie Condon 
has also contributed a fine Dixieland record 
to the Brunswick list (04571) ; it is a period 
rendering of Black Bottom and The Charleston, 
than either of which I know no better ver- 
sions. But the gem of the jazz issues this 
month is the 1926 original recording by 
Jelly Roll Morton’s Red Hot Peppers of 
Cannon Ball Blues and Steamboat Stomp. 
When confronted by what is perfect, one 
cannot criticise. One can only admire, and 
say humbly, “ This is great music, played 
from the heart.’’ The number is H.M.V. 
Bg979- 


Long-Playing Records 


I have not managed to hear all the newest 
releases, but among the best are Jo Staf- 
ford’s set of American folk songs on Cap. 
LC6500; a selection of favourite ballet 
melodies by Ronnie Munro and his 
Orchestra (Decca LF1021); the same 
orchestra in some more Viennese waltzes 
(Decca LF1018)—surely we have had 
enough Blue Danube, Emperor Waltz, and so 
on ?—for a similar selection occurs on 
Decca LK 4o21 ; and there is also a com- 
pact assortment of the full score of the best 
tunes from ‘‘ Oklahoma’”’ by the original 
American cast (as on standard Brunswick 
records issued in 1947) on LAT8o0o1. I 
hope to be able to hear some more of these 
wonderful discs and be in a position to 
comment thereon next month. 


= 
a 
=f 


A 


The GRAMOPHONE 


November, 1950 


ATTENTION PLEASE 
THE EXPERT HAS EVERYTHING 


AN AMPLIFIER, PERFORMANCE PROVED BY THE NATIONAL 
PHYSICAL LABORATORY TEST REPORT. 

ALL AMPLIFIERS FULLY FREQUENCY COMPENSATED TO SUIT 
BOTH LONG-PLAYING AND STANDARD RECORDING.. 

‘A MOTOR THAT CAN BE INSTANTLY ADJUSTED TO RUN AT 
ANY REQUIRED SPEED FROM 30 TO 80 REVOLUTIONS. 

A HAND-MADE PICK-UP SPECIALLY TESTED WITH, AND 
TUNED FOR, ANY TYPE OF NEEDLE YOU WISH TO USE. 
WITH 8-POSITION FILTER. 

A CHOICE OF THREE LOUDSPEAKERS, ALL OF WHICH ARE 
PRE-EMINENT IN THEIR CLASS. 


ALL CABINET WORK HAND-MADE THROUGHOUT. 
AN AFTER SALES SERVICE THAT HAS STOOD THE 
TEST OF THIRTY YEARS’ LEADERSHIP IN THE GRAMO- 
PHONE WORLD. 


EVERY EXPERT PRODUCTION IS BUILT TO YOUR 
DIRECT ORDER AND OBTAINABLE ONLY DIRECT 
FROM US. YOU HAVE NO AGENTS’ OR DEALERS’ 
PROFITS TO PAY. 

IF YOU DESIRE TO PURCHASE OUT OF INCOME, 
WE HAVE A PRIVATELY ARRANGED SYSTEM OF 
DEFERRED PAYMENTS. 


COMPLETE TWO-PIECE OUTFITS FROM £65 


WE CANNOT MAKE ALL THE RECORD AND 
RADIO REPRODUCING EQUIPMENT, BUT WE 
CAN AND DO MAKE THE BEST. 


EXPERT 
GRAMOPHONES LTD. 


INGERTHORPE, GREAT NORTH ROAD, LONDON, N.2 
Telephone Mountview 6875 


DEMONSTRATIONS ANY DAY OR EVENING BY APPOINTMENT 
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AN APOLOGY 


The inconvenience and annoyance caused to the public and to 
our friends in the trade occasioned by the delay in delivery of 
acos microcell pick-ups is a matter that causes us the gravest 
concern. It is in the main due to the unprecedented demand 
for these pick-ups which has outrun the supply of certain raw 
materials and also made our factory space inadequate. Commit- 
ments to manufacturers made prior to the general announcement 
of the pick-ups have still further aggravated the position. 


Happily, the raw material problem should shortly be solved 
and plans for greater production facilities are being urged 
forward. In the meantime, we are doing all we can to meet 
existing orders, but regret that delivery on new orders will be 
subject to about three months’ delay. 


We can only express our regrets for the circumstances that have 
made this announcement necessary, and trust that our trade 
friends and the general public will bear with us in view of our 
assurance that all possible steps are being taken to meet the 
situation and to reduce delay to a minimum. 


COSMOCORD LIMITED -« ENFIELD - MIDDLESEX 
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JAZZ 


The GRAMOPHONE 


SWING 


Reviewed by EDGAR JACKSON 


Svend Asmussen Quintet (Danish) 

** Honeysuckle Rose (“ Fats” Waller, Andy 
Razaf) (V by Svend Asmussen) 
(Danish Gaon KPO3516) (June 26th 
1940) 

**Stardust (Carmichael, Parish) (V_ by 
Svend Asmussen) (Danish Odeon 
KPO3518) (June 26th, 1940) 

(Parlophone R3323—4s. 8d.) 

These records probably owe their release 
to the fact that Svend Asmussen and _ his 
Quintet from Denmark have recently been 
appearing in this country. At any rate that is 
the main excuse for their mention in this 
column. Asmussen is an accomplished violinist. 
But his Quintet’s music, somewhat on the lines 
of that of the old Joe Venuti Blue Four, is 
rather dated in style. And, anyway, the 
combination, which s' ises in comedy, 
needs to be seen as well as heard if it is to be 
appreciated. Best parts of these rather noisy 
surfaced Danish recordings are the piano solos. 


Teresa Brewer—Vocalist (Am.) 
Cincinatti Dancing Pig (Lewis, Wood) 
(Am. London DLG50392) 
Punky Punkin (Cy Coben) (Am. London 
DLG50391) 
(London L768—5s. 9d.) 


Acc. by The Keys and Jack Pleis and his Or- 
chestra. 


Just to let the kiddies know that Miss 
Brewer’s Dancing Pig isn’t the one that has been 
crashing into Jack Jackson’s record broadcasts. 
That one is Tennessee Ernie’s, on Capitol 
CL13373. 

The omission of rating for both titles is 
intentional: It would depend on how old 
you are. 


Nat “ '” Cole and the Trio (Am. N.) 
*#** Yes Sir, That’s My Baby (Donaldson, 
Kahn) (V by King Cole) (Am. 
Capitol 3754) 
Nat “ King ” Cole—Calypso Singer (Am. N.) 
****Calypso Blues (Cole, George, Clifford) 
(Am. Capitol 4979) 
(Capitol CL13384—5s. gd.) 
Nat “ King ” Cole and his Trio on. i 
*** Don’t Shove, I’m (Cliff 
Peggy Murdoch) (V by King. Cole) 
(Am. Capitol 4978) 
*** Twisted Stockin’s (Joe Greene) (V_ by 
Cole) (Am. Capitol 5526) 
(Capitol .CL13369—5s. gd.) 
3754—-Cole with Irving Ash! 

The first two numbers, which “ King”’ 
Cole has been featuring during his recent 
appearances at the London Palladium and 
elsewhere in this country, make two of his 
best-ever records. 

Calypso Blues is unusual in that Cole is 
accompanied only by bongos, but notable 
mainly because it shows him as a superb and 
understanding Calypso singer. I consider this 
one of the finest Calypso records I have ever 
heard. 

Following the many ballads we have had 
lately from Cole with “ augmented” accom- 
paniments, it is a real treat to find him, in the 
thirty-years-old Yes Sir, That’s My Baby, back 
with just his Trio in one of their neatest, most 


subtle and altogether most prepossessing swing 


lormances. 
Don’t Shove and Twisted Stockin’s are also good 
King Cole novelties. 


Eddie Condon and his Orchestra (Am.) 
**Black Bottom (De Sylva, Brown. Hender- 
son) Ann Ellis) (Am. 
**Charles hnson) (V by 
ton Peggy 
Ann Ellis) (Am. Decca 76474) 
(Brunswick 04571—5s. 9d.) 
Condon (sir) with Peanuts Hucko  (clart) 
mb); Gene one (pte) Je doch (bass) ; 
Drootin (dms). September 6th, 1950. 
Two-beat Dixie jazz dressed up in four-beat 
“commercial” attire, complete with vocal 
vice versa (I never did know 
whether the chicken or the egg came first). 
Best moments are “ Cutty’? Cutshall’s and 
Bill Davison’s solos in the old dark posterior 
opus. 


*8*Fazz Me Blues (Tom Delaney) (Am. 
Columbia CO41848) 
***Struttin’ with Some Barbecue (Lil Hardin) 
(Am. Columbia 41832) 
(Columbia DB2761—4s. 8d.) 

Do: (clart) with Frank Maynes (ten); Chai 
Tea (tpt) ; Cut (t Dick 
Cary (pno); Carl Kress (gt) § Bill Lolatte (bass) ; 
Ray Bauduc (dms). November ist, 1949. 

Jimmy Dorsey with the same contingent 
from his big band, padded out with well-known 
New York free-lancers, gives us more of the 
Dixie-type jazz we had from him in Muskrat 
Ramble and That’s-a-Plenty (Columbia DB2693, 
reviewed last June) and South Rampart Street 
Parade (DB2671, reviewed the previous April). 

After you have heard “ Jelly-Roll ’? Morton’s 
Cannon Ball Blues and Steamboat Stomp (reviewed 
later herein) you will realise what the jazz 
connoisseur means when he says that even the 
better present day recordings of old-time jazz 
are seldom in the true New Orleans idiom and 
invariably lack the sincerity and imagination 
of records made by the genuine “ peri 
bands. But at least the Dorseylanders get 
nearer than most to the true Dixieland tradi- 
tion, give out with a most exhilarating drive, 
and sound none the worse because their 
exemplary musicianship has been excellently 
reproduced. 

Tenorist Frank Maynes is much better than 
he was in the previously released titles. But 
the best of the soloists are “‘ Cutty”? Cutshall 
and then Charlie Teagarden. Least outstand- 
ing is Jimmy Dorsey himself. He again sounds 
rather eee. And where did he get that 
second of the two choruses he plays in Struttin’ ? 
I seem to remember having heard it before. 


Erroll Garner—Piano Solos (Am. N.) 
Lady, Good (Gershwin) (Am. Disc 232) 


(194) 
*** Don’t Blame Me (Jimmy McHugh) (Am 
Disc 233) (Same date) 
(Melodisc 1135—5s. gd.) 

An American disc jockey once described 
Erroll Garner as the greatest aid to romance. 
since kissing. Maybe this is not true of all his 
music, for he can also play in a much more 
invigorating manner. But it is a fair enough 
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description of him when he decides to indulge 
in the informal, drawing-room swing he gives 
us in these fanciful but melodic 
(Mr. Garner always keeps the tune well to the 
fore) transcriptions. 

It is unfortunate that the tasteful perform- 
ances are somewhat marred by rather rough 
surfaces. 


Toni Harper—Vocalist (Am. N.) 


Song (Elliott, (Am. 
Columbia 


Rosemary Clooney (Am.) 
**7 Only Saw Him Once (Whitney, —_—y 
(Am. Columbia CO42961) 
(Columbia DB2738—as. 8d.) 
4083—Acc. by Mannie Klein’s Dixieland 
Klein (994) ; 1 ; Henry Beau (clert) ; Js ; Jack Chamey (sas 
icGarity (¢mb); Eddie Beal (pno) ; 
;_N. Stein (bass); Nick Fatool 
Hits and a Miss. May 31st, 1950. 

42961—Acc. by Orch. and chorus directed by Percy 

Toni Harper is a phenomenon. Although she 
has only just reached her ’teens, she already has 
a husky Maxine Sullivanish voice and a style 
that puts half the jazz singers in America to 
shame. 

Since the beginning of 1948 Columbia have 
had records of her. But it is only now that she 
happens to have recorded a number which 
has become a hit here—Sam’s Song—that they 
have chosen to let us hear this young coloured 

prodigy. And to make matters worse, they are 
Pill sitting on her best record, Candy Store Blues, 
which could well have been used as the coupling 
for her Sam’s Song, instead of Rosemary 
Clooney’s “commercial” sob version of 
I Only Saw Him Once. 

Toni recorded Candy Store at the end of 1947, 
when she was only ten years old. But it was 
such a success that American Columbia 
promptly gave her a ten-year contract. 

The offspring of Henry Harper, who worked 
as a porter at the Los Angeles Union Railway 
station, and his wife, Phedonia, who once 
danced in the Cotton Club chorus, Toni 
Harper got her ideas about jazz from listening 
to pop’s hot records when she was only seven 
years old. 

In school the marms refused to let her sing- 
They just couldn’t understand her style. But 
Toni didn’ t care. ‘‘ School songs are corny, 
anyway,” retorted this then eight-year-old 
sophisticated songstress, and laughingly romped. 
off home, towed on her roller-skates by her 
adoring chow dog. 

In Sam’s Song, recorded last May, by when 
she had reached the ripe old age of nearly 
thirteen, Toni is not helped by the recording 
executive’s obvious desire to present Sam as an 
uncompromisingly ‘‘ commercial ” proposition, 
and the so-called “ Dixieland” band and 
vocal choir he foisted on her to achieve this 
end. But she gets into her stride in the last 
chorus and goes some way to prove that the 
many ambitious claims made for her are 


anything but exaggerated. 


Billie Holiday—Vocalist (Am. N.) 
**Girls Were Made to Take Care of Boys 
(Ralph Blane) (Am. Decca W74651) 
** Weep No More (Jenkins, Adair) (Am. 
Decca W75650) 
(Brunswick 04558—5s. 9d.) 

Acc. by The Stardusters and rhythm section. 
December 10th, 1948. 

Billie Holiday seems tired and her voice lacks 
quality. But even this cannot conceal that she 
has a style which is still unequalled by that of 
any other girl jazz vocalist except ‘perhaps 
Sarah Vaughan. The Stardusters are more 
than just out of place. Their inclusion with Miss 
Holiday reveals how corny even the better of 
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vocal groups can 


America’s commerci 
sound, 


Chubby Jackson and His Fifth Dimen- 
sional Jazz Group (Mixed) 

*** Boomsie (Condoli, Socolow) (Scandinavian 

Cupol 958) 
**® Dee Dee’s Dance (Denzil Best) (Scandina- 
vian Cupol 959) 
(Esquire 10-091—5s. gd.) 

Jackson (bass) with Frank Socolow (ten) ; 
Condoli (¢pt) ; Terry Gibbs (vib) ; Lou 
Denzil Best (dms). January 20th, 1948, 

The small group which ex-Woody luminary 
“Chubby ”’ Jackson took towards the end of 
1947 over to Sweden, where these titles and 
the previously issued Begin the Beguine and The 
Pilots (Esquire 10-062, reviewed last August) 
were recorded, presents sequences of fast bop 

s olos over the leader’s agile bass and drummer 
Denzil Best’s urgeful, bop-accented rhythm. 
It’s all busy, scalic stuff, played mostly in the 
smooth, “cool’’ bop manner, with Condoli 
showing the most imagination and Terry 
Gibbs’s vibraphone providing the best fun. 
But the most artistic music comes from Lou 


Levy’s piano. 


Lonnie Johnson—Blues Singer (Am. N.) 
***Solid Blues (Probably Trad.) (Am. Disc 


486) 
“** Rocks In My Bed (Probably Trad.) (Am. 


492) 
(Melodisc 1138—5s. 9d.) 

Johnson i 
jelp asthe ie gtr) with, on 486, John Davis (pno). 

All most of us here know of Lonnie Johnson 
is from what we have been able to hear of him 
as the guitarist in a few Louis Armstrong, 
Chocolate Dandies and Duke Ellington records 
made round about 1927 and one of the 
guitar duets, Two Tone Stomp (issued on Parlo- 
phone R195), he recorded with the late Eddie 
Lang in 1928. 

But in America he has for long been known 
as a blues and folk ballad singer. During the 
twenty-odd years between 1925 and 1946 he 
made innumerable vocal records, sometimes to 
his own guitar accompaniment, at other times 
with small instrumental groups. He also 
recorded vocal duets with such noted old-time 
blues singers as Victoria Spivey and jazz com- 
poser Spencer Williams. 

He is hardly another Josh White. He lacks 
White’s polish, versatility and flexibility of 
expression. But as a singer of traditional 
“race”? songs he is definitely the genuine 
article. His rough, declamatory style is well 
revealed in these records, despite the coarse, 
noisy surfaces. 


Conte 
(pno) ; 


Stan Kenton and his Orchestra (Am.) 
**Gotta Be Gettin? (Romano, Amsterdam) 
(V by Anita O’Day) (Am. Capitol 


321) 
***Travelin’ Man (Green, De Vol) (V by 
Anita O’Day) (Am. Capitol 548) 
(Capitol CL13368—5s. 9d.) 
321—K i Eddi 
tens); Charles Ball (bar); Karl George, ‘* Buddy °’ 
iiders, John Carroll, Ray Borden, Dick Morse 
(tts); Bart Barsal 
Atkinson 


) with ** Boots 
ve Madden, Getz (tens 


(¢mbs); Ahern (gir); Bob Kesterson 
{6ass); Jimmy Falzone (dms). January 16th, 1945. 
_ Of these two early Kenton’s, Travelin’ Man 
is the better. It is a blues song of a rather more 
sincere and authentic kind than one sometimes 
finds. Unfortunately neither Anita O’Day nor 
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the Kenton band shine very brightly as genuine 
blues exponents, but looked at as swing in the 
Kenton manner their performance has its more 
satisfying aspects. 

That Gotta Be Geuin’ is not equally successful 
is mainly because the song is on more “ com- 
mercial” lines, and Miss Day’s doo-ee-ooing 
does nothing to conceal the fact. 


Gene Krupa and his Chicago Jazz (Am.) 
**Bonaparte’s Retreat (Pee Wee King) (V by 
Bobby Scots) (Am. Victor EO-VB- 


4136) 
** My Scandinavian Baby (Terry Shand, Bob 
Merrill) (V by Bobby Scots) (Am. 
Victor EO-VB-4137) 
(H.M.V. Bg953—4s. 8d.) 
. Krupa (dms) with Michael ‘‘ Peanuts’? Hucko 
(clart); ** Wild Bill’? Davidson (tpt); ‘* Cutty” 
Cuts! ; Gene Schroeder (po); Ray Biondi 
(gtr); Al Hall (bass). April 6th, 1950. 

Bonaparte’s Retreat has nothing to do with the 
Napoleonic wars. It is an old New Orleans 
dance, the name of which song-writer Pee Wee 
King borrowed for what I can only describe as 
another pretty flimsy Tin Pan Alley novelty. 

Terry Shand and Bob Merrsjl seem to have 
gone further afield for their inspiration, but 
with even less p ing results. Their 
Scandinavian Baby is even more witless than most 
of the dizzy dames the Alleyites turn to when 
they can’t think up anything better to make a 
song about. 

Bobby Scots sings both these songs’ trite 
lyrics in a sort of pseudo- Western, yodelling 
manner. The band... Well, in Baby there 
are fair clarinet, trombone and trumpet solos, 
and in the short collective improvisation at the 
end they manage to throw the cutie’s skirts 
around in something like the approved manner. 
But on the whole both sides are merely the 

do-Dixie jazz of which we have had so 
much lately. Which is hardly surprising with 
such tunes. You can’t make silken purses out 
of sows’ ears. 


Meade Lux Lewis—Piano Solos (Am. N.) 
**#** Danapas Parade (Lewis) (Am. Asch 728) 
August 18th, 1944) 
***Clendale Glide (Lewis) (Am. Asch 746) 
(Same date) 
(Melodisc 1136—5s. gd.) 


The story of boogie woogie pianist Meade 
** Lux ”? Lewis, who, before he was re-discovered 
by jazz critic and American Columbia executive 
John Hammond, for some time had to earn his 
living as a garage hand washing cars, is so 
colourful that I would like to have repeated it 
here. But space considerations make this 
impossible, so I can only refer readers to it as 
told by me last March when reviewing four 
records he made at a jazz concert during the 
same year as he recorded the titles now under 
review. 

Contrary to the procedure he adopted for 
those last March releases, Lewis omits the 
fanciful little prologues and gets down right 
away to jazz. The titles of the pieces are names 
of districts in California, where he lived during 
recent years. Glendale Glide is fast 12-bar boogie, 
with Lewis maintaining the traditional rolling 
boogie bass against the equally traditional short, 
ofien repetitive, high treble boogie phrases. In 
the fourth chorus there are a couple of spots 
where the right and left hand harmonies do not 
coincide. But this little lapse has not prevented 
the record from being exciting jazz by Lewis 
almost (but not quite) at his best. Danapas 
Parade is slow blues, and by far the more appeal- 
ing side, if only because it is mostly so much 
more tuneful and artistic. Lewis shows that 
he has the gift of melody and a sense of feeling 
as well as his great flair for fast-Western jazz. 
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Nellie Lutcher and her Rhythm (Am. N.) 

**Tovable (Woods, Kahn) (Am. Capitol 

2179) (1947) 

*A Maid’s Prayer (Lutcher, Morgan) (Am. 
Capitol 4041) (1948) 

(Capitol CL13366—5s. gd.) 
Why will the real gone gal get into these 
sloppy moods when the fine brown frame is so 
much more fun hurrying on down ? 


Malcolm Mitchell Trio 

*** The Curse of China (Rose Parker) (Parlo- 

phone CE13052) 

*#* The Yodelling Ghost (John Jerome) (Parlo- 

phone CE13053) 
(Parlophone R3333—4s. 8d.) 

Malcolm Mitchell (gir); Johnny Pearson (pno) ; 
Teddy Broughton (bass). September 28th, 1950. 

The Curse of China seems to have degenerated 
into nothing more serious than the fate which 
befalls a white man when he diddles a rickshaw 
coolie out of his hard-earned fare. Also you may 
learn from this disc that a yodelling ghost does 
not always yodel. Having been jilted by the 
lady of his choice, this one just disappeared 
into the Swiss snows, from which rather chilly 
vantage he attempted:to solace himself by 
haunting the fickle one with nothing more 
terrifying than a few mild doodle-ee-ays. 

Whether such nursery novelties are quite the 
best media to enable the Malcolm Mitchell 
Trio to do full justice to its more sophisticated 
instrumental abilities is a matter for specula- 
tion. But the boys have hit on some cute ideas 
(including the use of the echo chamber) for 
dressing up the latest version of the yellow peril, 
and with their slick, intimate singing both 
sides are amusing entertainment if not also quite 
worthy of the group as swing. 


Jelly Roll Morton and his Red Hot 
Peppers (Am. N.) 
*###*Cannon Ball Blues (Bloom, Morton) (Am. 
Victor OAg37258) (December 16th, 
26 


19 
Steamboat Stomp (Morton) (Am. Victor 
OA36285) (February 15th, 1927) 
(H.M.V. Bg979—4s. 8d.) 
M with Omer Sim clart) ; George 
fechell (cornet) “Kid Buddy 
ane (bjo); John Lindsay (bass); Andrew 
ms). 


When Ferdinand “ Jelly Roll” Morton 
passed away in 1940 jazz lost one of its most 
illustrious pioneers. 

Tt also lost one of its most fantastic characters. 
Stories of Morton and his almost childlike love 
of showing off are legion. There is, for instance, 
the one about what happened when Mr. Allen 
Lomax, responsible for preserving the history 
of American folk lore at the Library of Congress 
in Washington, decided to record Morton for 
the Library’s archives. It seems to have been 
one of the most astonishing exhibitions ever 
seen or heard within the precincts of that 
august edifice of historical data. Said Mr. 
Lomax afterwards, “ It was one solid hour of 
raving monologue with occasional musical 
interludes. Morton would shout ‘I am the 
great “ Jelly-Roll’’? Morton: I invented jazz.’ 
Then he would condescend to play a bit of 
piano, but soon reverted to his boasting.”” And 
it was not the first time Morton had avowed 
that he had invented jazz. He had made the 
same claim only a few months earlier during a 
nation-wide broadcast from New York. 

Of course it was all the outcome of the same 
naive vanity that caused: Morton to have his 
teeth gold-studded, flash around (on the inter- 
mittent occasions when he was in funds) a 
thousand-dollar bill, and adopt the soubriquet 
Jelly-Roll”’ because it to have 
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been the nickname of a predecessor who had 
made a hit not only on the keyboard, but also 
with the ladies. Yet when one remembers the 
esteem in which his playing came to be held, 
the countless tunes he wrote, many of which 
live to-day as an integral part of the “ true” 
jazz repertoire, and the number of musicians 
who rode to prominence on his inspiration, one 
cannot but realise that he contributed to jazz 
as much as any and more than most of even his 
most noted contemporaries. 

Between 1922 and 1940 he made over 150 
records—some piano solos, but the majority 
with his various regular and recording bands 
or small instrumental groups. 

These respectively 1926 and 1927 records of 
Cannon Ball Blues and Steamboat Stomp, which 
H.M.V. have at last seen fit to generally release 
here (although the latter was once available 
to order from their Special List, on JF56), 
have for long been considered to be among 
Morton’s best. Especially Steamboat Stomp. 
Prompted by the Mississippi pleasure boats on 
which Morton so often played, this is in every 
way genuine old-time New Orleans jazz at its 
very best. But both performances are a lesson 
not only for all those who have allowed them- 
selves to be hoodwinked by the spate of phony 
Dixie recordings we have been given during 
the last year or so, but also for (certain brother 
critics, please note) even the better of those of 
our which profess to play New Orleans 
jazz, but too often succeed in producing little 
better than a rather sorry apology for it. 


Charlie Parker All Stars (Am. N.) 
“ee Bounce (Charlie Parker) (Am. 


Savoy 5850) 
(Charlie Parker) (Am. 


the 
avoy 5851 
(Savoy 918—5s. gd.) 
Parker (alto) with Miles Davis 
rl R bass) ; 
Bop as it was in early days. Charlie Parker 
plays some good bop alto. But Miles Davis was 
still very immature, the rhythm section is un- 
inspiring, and even the fact that the sides, with 
Ko-Ko by the same group (Savoy 916, reviewed 
last March), are the only records available 
here on which “ Dizzy ”’ Gillespie played piano, 
does not make them of any real interest to-day. 


Perez Prado and his Orchestra (S. Am.) 
#888 Mambo Jambo (Que Rico El Mambo) 
(Prado) (Am. Victor OAog1824) 
5 (Prado) (Am. Victor 
OAog1 706) 


(H.M.V. Bog62—4s. 8d.) 

The word Mambo in the titles of these tunes 
indicates very much more than the wit of their 
writer at thinking up slick names for com- 
positions. 

Mambo is the generic name of a Latin- 
American music and dance form that has been 
fashionable throughout America for the last 
couple of years. As there are strong indications 
that at any rate the music may become equally 
popular here it might be as well to turn a 
serious ear to it, and so find out what it is all 
about before the less authentic records, which 
have already commenced to appear, mislead 
the public in much the same way as the recent 
spate of pseudo-Dixieland recordings have 
given an entirely false impression of how this 
old-time jazz should be interpreted. 

Although Mambo music is basically Afro- 
Cuban in character, it reflects considerably the 
influence of the North American swing idiom, 
and one has to have some understanding of 
both Latin-American and North American 
contemporary rhythmic music if one is to 
recognise the genuine article from the spurious. 

Perez Prado’s orchestra, a Cuban com- 
bination, is the genuine article. Which is just 
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as well, because the British public was given its 
first major introduction to Mambo when Jack 
Jackson broadcast in one of his “ Record 
Rendezvous ”’ programmes the Prado recording 
of what H.M.V. have labelled Mambo Jambo 
(Que Rico El Mambo), but the correct title of 
which is just Que Rico, meaning How Sweet. 

Following the broadcast the tune became an 
immediate hit. And it is not surprising. It is 
both catchy and exciting. Possibly Mambo 
experts may say that the Prado version is not 
perfect. They may contend that the band’s 
brass has not mastered the North American 
swing phrasing to quite the extent necessary 
for the Mambo. But they can hardly deny that 
the record leaves nothing to be desired in other 
respects. The band has hit the perfect tempo 
for the tune, and its verve is the most ex- 
_— thing I have heard for many a long 

The success of Que Rico, now generally 
known here as The Mambo Jambo, has already 
resulted in quite a number of records of it by 
other bands, both British and American. It is 
now available here by Dave Barbour (Capitol 
CL13328), Xavier Cugat (Columbia DB2741), 
Roberto Inglez (Parlophone R3324), Edmondo 
Ros (Decca F9481) and Ethel Smith (Bruns- 
wick 04579). But none of these comes up to 
the Prado version. They all suffer from some 
fault or other—either the tempo is too slow, 
the idiom incorrect, the true Mambo spirit 
and drive lacking, or (in the case of the Barbour 
recording, which is probably the next best to 
the Prado) the treatment is too sophisticated, 
too North Americanised. 

In addition to the above performances of the 
piece, there is also the following piano solo 


Steve Race—Piano Solos 
Mambo Jombo (Que Rico El Mambo) 
CA21516) (Septem- 
5¢ 
Cavaquinho (Samba) (Nasareth) (Columbia 
CA21517) (Same date) 
(Columbia DB2746—as. 8d.) 


As the first thing you are certain to ask when 
you hear these sides is how anyone could 
possibly have played so many notes at once, I 
had better explain right away that no one did, 
because no one could, and it is all a trick. 

Steve Race achieved his multi-fingered effect 
by composite recording. Having scored out a 
five-part piano arrangement of each tune, he 
first recorded one part. Then he had that re- 
recorded while, as he listened to it through 
headphones, he super-imposed a second part 
on it. Having thus obtained a record of two 
of the parts, he next had this re-recorded while 


he added a third part ; and so on until he had . 


completed his five-part arrangement and thus 
produced the equivalent of a five-piano per- 
formance. 

As my opposite number of our Miscellaneous 
column so rightly inferred last month by 
including the record in his Month’s Choice 
list, the stunt has come off best in Cavaquinho. 
Race, well known as a brilliant pianist and 
arranger, has not only scored the piece most 
ingeniously. He also plays with a most ex- 
hilarating gusto, and a precision that is none 
the less noticeable because he has managed to 
synchronise the five parts with a preciseness 
that is astonishing when one remembers that 
they had to be recorded separately. 

Furthermore, the recording was done on 
E.M.I.’s comparatively new stylusless tape 
system, and there is no trace of the excessive 
surface noise that would have been almost 
unavoidable had this successive re-recording 
procedure been attempted by means of the still 
conventional needle-cut wax disc system. In 
fact, the only criticism one could fairly make of 
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the reproduction is that it suggests a slight lack 
of “ top,’ which is probably in no way con- 
nected with the tape method. 

The Mambo side is not quite so good. 
Firstly, Mambo is essentially band music, and 
Race has not managed to get quite the correct 
idiom on the piano. Secondly, while his 
performance has plenty of attack, it still does 


‘not ride as it should. Thirdly, the five parts 


are not always so perfectly synchronised as 
they are in Cavaquinho. But, even so, Mambo 
Jambo is also a most entertaining piano novelty. 


Peete) Russell’s Rhythm Makers (Am. 

ix 

***Baby, Won’t You Please Come Home (War- 

field, Williams) (Am. H.R.S. 23391) 
tah (Lai, Akst, Young) (Am. H.R.S. 


94) 

(Melodisc 1137—5s. gd.) 
bac Zutty ** Singleton (dms). August 31st, 1938. 

There was a time when “ Pee-Wee” 
(christened Charles Ellsworth) Russell was 
considered one of the star white clarinettists 
of Chicago-style jazz. Born in St. Louis, in 
1904, he first studied violin, piano and drums, 
but when he was twelve years old and a pupil 
at a military academy he took up the clarinet. 
He gained his early professional experience 
with such bands as Gene Goldkette’s. 


Having developed a croaky, growling tone 
and “ dirty” style by which he is always easily 
recognisable, by the late 1920’s he was a 
featured soloist on various early “ Red” 
Nichols, Mound City Blue ae and Irving 
Mills Hotsy Totsy Gang records. During the 
*30’s he played in many other ‘Chicago jazz 
recording groups, including Hoagy Car- 
michael’s, Eddie Condon’s, 4 Hackett’s 
and Bud Freeman’s Surama Cum Laude 
orchestras. 

During more recent years jazz enthusiasts 
seem to have come to the conclusion that he 
was not quite all they had thought him to be. 
But with this mixed combination of well-known 
white Chicago and coloured New Orleans 
musicians he has managed to turn what the 
old-time jazz devotees will probably agree with 
me is reasonably good jazz. If neither Russell 
himself nor tenor saxist Al Gold shine par- 
ticularly brilliantly, at least the others provide 
some good solos—especially pianist James P. 
Johnson, who has lots of fun quoting in Dinah 
from about everything from Yes, We Have No 
— to Grieg’s In the Hall of the Mountain 

ing 


*** Dinah 


Shearing Quintet (Am. Mixed) 
**7n a Chinese Garden (Pts. I and II) (Chuck 
(Am. MGM 4g9-S-293 and 
(M. 8d. a 
Shearing 
** Chuck ’ 
Best (dms). July 29th, 1 
I suppose it had to happen. One could 
hardly expect such an enterprising personality as 
George Shearing to be satisfied for ever with the 
same sort of music, original and successful as it 
undoubtedly was. 
But I am sorry he has tried to gild his lily 
like this, for, far from having added to its 
elegance, Chuck Wayne’s Chinese Garden only 
tends to make it seem rather artificial. Now 
and in this mostly free-tempo oriental 
entr’acte reflects a suggestion of Madam 
Butterfly charm. But most of the time it 
barely reaches even the merit of the Monastery 
Garden, and the best one can say for the record 
is that one could hardly fail to recognise in the 
performance the George Shearing Quintet. 


| 
record : 
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Josh White—Blues Singer (Am. N.) 
*** ike a Natural Man (Josh White) (London 
DR15308) 
The Foggy, Foggy Dew (Trad.) (London 
DR15305) 
(London L810—5s. gd.) 
**#** Take a Girl Like That (Jacques Wolfe) 
(London DR15306) 


Wanderings (Trad.) (London DR13057) 


(London L739—5s. 9d.) 
***8*Baby Baby (Trad.) (Am. Disc D222) 
(May, 1944 
**88* Mean Mistreatin’ Woman (Trad.) (Am. 
Disc D220) (May, 1944) 
(12 in. Melodisc 8008—7s. 2d.) 
13505/8—Acc. by Steve Race (pno, celeste); Fitzroy 
Coleman (gir); Jack Fallon (bass); Norman Burns 
(ams). July 31st, 1950. 

Although Josh—or, as he was christened, 
Joshua Daniel—White comes in the category 
of what we here call blues singers, those who 
heard any of his many broadcasts during his 
recent visit to England, or saw him on tele- 
vision, will realise that he is very much more 
than a blues vocalist. He sings just about every 
kind of Negro folk music, from blues and work 
songs to spirituals and traditional ballads, 
including European folk songs which have 
found their way into the music of the American 
coloured people. 

_ And he is probably the greatest living 
interpreter of them. He is unique not only 
for his versatility, but also for a technique 
which has given to the music of his race a new 
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artistry while retaining to the full the negro 
idiom and character which are among its 
fundamental and most fascinating attributes. 

Now in his late thirties, Josh, born in Green- 
ville, South Carolina, learned many of his 
songs from the blind coloured street-singers of 
the South from whom he obtained his pocket 
money by acting as their guide when he was 
only seven years old. 

He has made literally scores of records since 
he started recording in the early ’thirties under 
the name of The Singing Christian. But it 
was not until 1940, when he starred in the New 
York musical production ‘“ John Henry,” that 
he became a celebrity. Later he was featured 
in the film “‘ The Walking Hills,” in which he 
sang (in the sand pit sequence—remember ?) 
Wanderings, his record of which is now released 
on London L739. He was a great favourite of 
the late President Roosevelt and Mrs. Roose- 
velt, and often visited the White House to 
sing to them. 

Space considerations prevent a detailed 
review of his recently issued records as listed 
above, but all are good examples of his singing 
and, in the case of the Melodisc titles, the 
guitar accompaniments he generally plays for 
himself. Best of them is the blues Mean Mis- 
treatin? Woman. This is probably the most 
authentic and finest instance of blues singing 
ever heard on a record. If Like a Natural Man 
is the weakest of the six performances, it is only 
because of the rather exaggerated way in 
which the echo chamber has been used. 
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By F. F. CLOUGH and G. J. CUMING 
Continued from page 102 


RAVEL 
DB5734-5—Daphnis and C, Suite 2 (Phila—Ormandy). 
tDA1869—Don Q. 4 Dulcinée (P. Bernac). 
D1564—Enfant et les Sortil, excerpt (Orch.) 
D1564—Pavane pour une infante . . . (Coppola). 
DA1832—Piéce en forme de habanera (Menuhin). 


'— Ivan the Terrible, Ov. (L’pool—Lambert). 
+DB6308—May Night, Ov. (L.P.0.—Beecham). 
DX1-6—Scheherezade (Paris Cons. —Gaubert). 
9908—Flight of the Bumble-bee (Hal!é—Harty). 


ROSSINI 
B9323—Barhbiere—Una voce . . (G. Catley, sopr.). 
D nerentola, Ov. (N.B.C.—Toscanini). 
DB1831—Stabat Mater : Cujus animam (Gigli). 


C1998 —Tancredi, Ov. (R.O.H.O.—Bellezza). 

'83—Melody, F ma. ; Romance, E fl. (Lt. Sym.). 
+DB1525—Persian Love Song (Chali pine) 


SAINT-SAENS 
TtDA1888—Toccata (M de la Bruchollerie, pfte.). 


SCARLATTI-TOMMASINI 
+€2864-5—Good-humoured ladies, Ballet (L.P.O.). 


A 
An mein Clavier ; Madchen (E. Schumann). 
DA1854—Dass Sie hier gewesen (E. Schumann). , 
+DB3426—Baches Wiegenlied ; Schmetterling ; Wiegen- 
mpromptu, Op. 90, No. 4 (L. Kentner). 
tDA1888—2 Valses (M. de la Bruchollaney 
tDB2561-5—St. Ont., C ma., Op. 163 (Pro Arte). 
DB6200-3S—Symphony No. 6 (L.P.O.—Beecham). 
E10672-4—Symphony No. 8 “ Unfinished ” (B.S.0.0.). 


Die Kartenlegerin (E. Héngen, contr.). 
tDB1390—Novelette, Op. 21, No. 2 (H. pf.). 
tLX1065-6—Stiicke im Volkston (Navarra, cello). 


| 

'7—Belshazzar’s Feast (L.S.0.—Kajanus). 
t+DX1220—King Christian II excerpts (Wisden) 
DB6167-9—Sym. No. 7 (St. Louis Sym.—Golschmann). 


SINDING 
B2141—Frihlingsrauschen (U. Bourne, piano). 


SMETANA 
DX562—Bartered Bride, O v. (L.P.O.—Harty). 


STRAUSS, JOHANN 

B9528—Annen Polka (Boston Prom.— Fiedler). 
+C3175—Citronen W. (ditto). 

E10775—Fledermaus Ov (B.S.0.0.—Bodansky). 
DX266—Friihlingsstimmen (B.S.0.—Weingartner). 
C2919—Kiinstlerleben W. (Boston Prom.— Fiedler). 
C3408—Rosen a.d.Siiden W. (Hallé— Barbirolli). 
LX28—Ditto (Berlin Phil.— Walter). 
L2334—Tales from Vienna Woods (Sym.—Walter). 
E10651—Wine, Women and S. (B.S.0.0.—Bodansky). 
DB3650—Zigeunerbaron Ov. (L.S.O.—Walter). 


STRAUSS, EDUARD 
+B9528—Bahn frei, polka (Boston Prom.— Fiedler). 


SUPPE 
E11381—Poet and Peasant Ov. (Vienna Reichwein). 
9760—Ditto (Sym. Orch.—P. Pitt). 


TCHAIKOVSKY 
+DB6273—Dumka, Op. 59 (V. Horowitz, piano). 
B9486—None but the w. heart (J. Hammond, sopr.). 
B9625—Ditto (D. Noble, baritone). 
B9720—Tears ; tAh weep no more (J. Hargreaves). 
B9625—Legend (D. Noble, baritone). 
DA1461—Str. Ot., Op. 11: Andante cantabile (Orch.). 
DX996—Ditto (L. Heward Str. Orch.). 
LX393—Ditto (Lener Qt.). 
+LX887-9—-Francesca da Rimini (L.P.O.— Beecham). 
+DX1101-2—Hamlet, Op. 67 (Hallé—Lambert). 
DB2899-903—Sym. No. 4 (Boston—Koussevittky). 
DB2548-53—Sym. No. 5 (Philadelphia—Stokowski) 


THOMAS 
DB6177— Mignon Overture (N.B.C.—Toscanini). 
E11324— Mignon : Polonaise (L. Pagliughi, sopr.). 
C3696—Ditto (G. Catleyv, sopr.). 
DX1493—Raymond Ov. (Birmingham—Weldon). 


VAUGHAN WILLIAMS 
DA1791—Linden Lea (J. McCormack, tenor). 
+DX1377—Loves of Joanna Golden (Philharmonia). 


VERDI 
RO20235—Aida : Celeste Aida (J. Kiepura, ten.). 
Col. DB2060—Aida : Ritorna vincitor (Hammond). 

+LX1081—Falstaff : L’Onore, ladri! (Stabile). 

+DX139-53—Rigoletto, complete (Borgioli, etc.). 
C3689—Rigoletto : Pari siamo (Rothmiiller). 
C3738—Rigoletto : Cortigiani (Rothmiiller). 
E11324—Rigoletto : Caro nome (Pagliught). 
C3387—Traviata: Dite alla giovine (Hammond, Noble). 


+DX172-85—Trovatore, complete (Merli, etc.) 
RO20235—Trovatore : Di quella pira (Kiepura). 
DX1468—Trovatore: D’amor: Tacea la notte(Guerrini). 
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WAGNER 
E11422—FI. Hollander Ov. (Berlin Phil.—Abendroth). 
LX925—Gé6tterdammerung : Rheinfahrt ner). 
DB1598—Lohengrin : In fernem Land (R. Crooks). 
LX1026—Lohengrin : Elsas Traum 
DB1598—Meistersinger: Preislied (R. C: 
LX947—Ditto: Wahn, wahn... (H. Janssen). 
DB2262—Tannhauser : Abendstern (L. Tibbett). 
LX948—Ditto: Abendstern; Wohl wiisst ’ich ( Janssen.) 
DB1757—Tristan : Prelude (B.B.C.—Bowlt). 
+LX941-5—Ditto : Excerpts (Traubel, N.Y.P.S.O.). 
+DB2636-43—Walkiire : Act I set (Lehmann, Melchior). 
+DB3719-28—Ditto : Act II set (Lehmann, Melchior). 
+LX955-62—Ditto : Act III set (Traubel, Janssen). 
DB2920-1—Sizgfried Idyll (N.Y.P.S 0.—Toscanini). 


WALTON 

+©3042—Siesta ; Facade excerpts (L.P.O.— Walton). 

+C3480—Henry V excerpts (Philharmonia). 

+C3478-80—Sinfonia concertante (Sellick, Comp.). 
DB6309-11—Viola Concerto (Primrose, Comp.). 

+DB5953-5—Violin Concerto (Heifetz, Goossens). 


WEBER 
E10927—Aufforderung z. Tanz (Berlin—Weissmann). 
E11379—Ditto (Berlin State Ob.—Melichar). 
LX601—Freischiitz Ov. (L.P.0.—Beecham). 
C3560—Euryanthe Ov. (Hallé—Rarhirollt). 

+DX1262—Ruler of Spirits, Ov. (Philharmonia). 


WEINBERGER 
DB2223—Schwanda : Polka and Fugue (Ormandy). 


WOLF 
DA1860—Auch kleine Dinge ; Und willst du. ... 
+DA1862—In der Frihe ; In dem Schatten. . .; Maus- 
f-llen-Spriichlein (F. Schumann). 
+LB62—Nur wer die Seshucht kenrt (Hongen). 


COLLECTORS’ CORNE 
Bori, L.—DA912 
Caruso— DB122, 133, 144 
Flagstad, K.—DA1879 
Widdop, W.—C1710-26 Kiepura, J.—RO20235 
Pagliughi—F11324 Schorr, F.—C1710-2€ 
Chaliapin—DA993 ; DB1525, 1532, 3464. 

Crooks, R.—DA1436, 1714; DB1598. 

McCormack—DA3v5, 1177, 1791, 1805 ; DB578. 

Schipa—C2519-33 ; DB3067. 

Schumann, F.—DA185v, 1854, 1860, 1862, 1864; 
D141) ; DB3426 ; C1710-24. 

Teyte, M.—DA1777, 1810, 1819, 1821, 1830, 1831 
1833, 1838, 1840, 1876 ; DB6159. 

Tibbett, L—DA812, 1206 ; DB2262. 


Razer, H. —DB1390. 
Cortot, A.— DB1299-300 ; DB1593. 
Hambourg, M.—C2064, 2516, 2579. 
Hess, Myra—B9189. 
Kreisler—DA1044 : DB578, 3731. 
Moiseiwitsch—C3209, 3397. 
mann—DB860. 
Paderewski—DB5897. 


R 
Caniglia, M.DB6351 
Cehotari, M.—DA1875 
Gigli—DB1831 


* 
MISCELLANEOUS (Unclassified) 


VOCAL 

Baillie, I.—Col. 9654, DB2201. 

Booth, W.—B8982, 9205, 9247, 9401, 9472, 9507, 9585, 
9617, 9627, 9640 ; C3116, 3571. 

Catley, G.—B9213, 9222, 9323, 9574, 9651 ; C3696. 

Dawson, P.—B2297, 3072, 3301, 8244, 9618, 9634, 
9647 ; C3808. 

Eddy, N.—DA1590; DX 1406, 1435; Col. DB2071, 2218. 

Kullmann, C.—DX458 ; Col. DB841, 1416, 1597, 1812. 

MacDonald, J.—DA1880 ; B9510, C3284. 

J.—DX1469, 1512 ; Col. DB2310, 2422. 


82. 
Natzka, O.—Col. DB2420, 2460. 
Robeson, P.—B3199, 3381, 3664, 4058, 4352, 8135, 
8372, 8989 ; JO72. Col. DB2125. 
Tauber, R.—RO20527, 20542, 20554. 


INSTRUMENTAL AND ORCHESTRAL 
Orch.—DX1225-6. 
ip’ .—E521. 

New Light Sym. Orch. —B3783, 3926 ; C1352. 
New Queen's Hall Orch (Wood)—DX579. 
Berlin State Op. and Sym. Orchs.—R1995, 2536. 
London Palladium Orch.—C2202. 
J. Strauss Orch.—Col. 9224, 9226, 9238, 9247 ; F865. 
Covent Garden Opera Orch.—DX1249-50, 1260-1. 
Queen’s Hall Light Orch.—DX1320, 1458. 
Orchestre Mascotte—F1638, 1681, 1759, 1806, 1817, 


1884, 
A. Kostelanetz Orch. —DX1321, 1354, 1395, 1438 ; 
.__ Col. DB2084, 2185 ; FB2600. 
Barbirolli and his Orch.—B8112. 
Bands (various)—B2907, 2941, 2984, 8884; F671, 
676 ; DX1346 ; Col. DB1158, 1755. 
wicz and Landauer—Col. DB1929, 2104, 2164, 
2184, 2338, 2410 ; FB1772, 2145. 


Us 
¢, Dance, etc.—F3088, 3089, 3090, 3092, 

3093, 3095, 3100, 3103-5, 3107-8, 3119, 3348, 3352-3, 

rowdy Col. DB2245, 2247, 2249, 2254, 2260, 2407 
Nursery Rhymes —Co!. DB452, 706. 
Kentucky Minstrels—BD707. 
Royal Choral Society—B3125. 
Massed Choirs—DX693. 
M. Gandhi—LB67 
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EMG, The combination of these features gives this precision- 


“Yee ~~, enthusiast and the connoisseur of wide range musical 
SAT-WOVI1 Frequency response. 


November, 1950 The GRAMOPHONE a 


Cool 


| NE HIGH FIDELITY 12” 
cons AXIOM 150 


This 12-in. high fidelity unit has a twin-curvilinear 
diaphragm (patent No. 451754). Acarefully designed 
magnet assembly using anisotropic material provides 
a total flux of 158,000 maxwells on a 1#-in. pole. 
The back centring device is a dustproof bakelised 
lined disc with concentric corrugations. 


»~y built instrument an outstandingly wide coverage from 
40 to 15,000 c.p.s. free from bass modulation effects. 


> An ideal high fidelity reproaucer tor the record 


DusTPROOF 


reproduction, it gives exceptionally fine transient and 
Frequency Coverage Voice 


49/15,000 c.p.s. 15 ohms at 400 c. 
Overall Diameter Maximum Power 
15 Peak A.C. 
For use with this model A Reflex ‘ Flux 
we recommend Good- mately 33” Fundamental Resonance Nett Weight 
mans High Fide c.p.s ozs. grs. 
pad Voice Coil Diameter _| Finish—Grey Rivelling 
Thee HA. specially designed for 1} in.-4.4 cms. Enamel 
Nett Weight 5 Ibs.— = 
available. GOODMANS INDUSTRIES LIMITED 
Lancelot Road, Wembley, Middx. WEMbley 1200 


SHEET MUSIC BOOM! 


Sales of music are soaring and if there is not a music shop 
in your area you can establish a paying sideline by stocking 
sheet music. Popular dance music supplied. 


“ON SALE OR RETURN” 


Standard music such as ballads, teaching music, piano solos, 
albums, etc., supplied from stock per return of post. 


Send for current popular music and standard music 
bulletins. 


F. & R. WALSH, LTD. 
29 ST. GILES HIGH STREET, LONDON, W.C.2 
Britain’s Leading Music Wholesaler 
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NEW RC/PA/U- 
REMOTE CONTROL PRE-AMPLIFIER 


> 


£8- 15-0 
For use only with LEAK 
‘*POINT ONE”? AMPLIFIERS 


A Leak two-stage feedback tone-control pre-amplifier of negligibly low distortion in which resonant circuits or 
resonant filters are not used. This pre-amplifier is a complete re-design, electronically, of the original RC/PA and 
of the modified versions supplied to the U.S. market during the past year. The RC/PA/U will meet world conditions 
of use, and it embodies not only the best features of the previous models but every refinement suggested by users 


in Britain and the U.S., with additions considered desirable by ourselves. 


Input Control. A five-position switch selects : 
1. Microphone (or other source). Response, level. 
Sensitivity, 3mV r.m.s. Input resistance, 200,000 ohms. 


2. L.P. Records, with built in equalisation for new Decca and 
Columbia (U.S.) records. 


Sensitivity, 15mV r.m.s. Input resistance, 100,000 ohms. 

3. 78 r.p.m. Records, with built-in equalisation for British 
characteristics. 

4. 78 r.p.m. Records, with built-in equalisation for American 
characteristics. 

5. Radio (or other source). Response, level. 
Sensitivity, 50mV r.m.s. Input resistance, 100,000 ohms. 


Treble Control. A seven-position switch allows the choice of 
accurately determined boosts and losses on all inputs. 


Bass Control. A seven-position switch allows the choice of 
accurately determined boosts and losses on all inputs. 


Volume Control with A.C. ON-OFF switch to permit switch- 
ing of the remotely-placed power amplifier. 

Panel Light as a visual reminder. 

Total Harmonic Distortion : 0.05% approx. 

The sensitivities relate to 10 watts output at 1,000 c/s, with the 


tone-controls level, when coupled to the TL/12 power amplifier 
which provides the heater and anode supplies. 


These amplifiers are those used by H. J. LEAK when giving the most recent of his demonstrations between a 
reproduced orchestra and (two minutes later) the live orchestra in the lecture theatre. 


The amplifiers can be used for disk recording with the assurance that total amplifier distortion will certainly be no 
greater than that obtaining in the major studios of the world. 


4% FOR YOUR LIBRARY ¥ 


A new booklet, by H. J. Leak, M.Brit.I.R.E., describing the above amplifiers and 
containing much information of technical value to those interested in recording and 


reproduction in the professional and amateur fields. 


FREE ON REQUEST 


FROM YOUR DEALER OR FROM US 


BOOKLET G/U 


T.L./12 12-watt Triple Loop 
Feedback Amplifier £25 .15 .0 


H. J. LEAK & Cco., LTD. (est. 1934) 


BRUNEL’ ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 


Phone : 
SHEpherds Bush 1173/4 
Telegrams : 

nusoidal, Ealux, 


Foreign Cables : 
Sinusoidal, London 


—— 
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The GRAMOPHONE 


AMPLIFIER 


By G. HOWARD-SORRELL 


Part 1. The Main Amplifier 


As will be seen from the circuit diagram, the 
main amplifier comprises three stages, a high 
gain voltage amplifier, a phase splitter, and a 
push-pull output stage with overall feedback 
to the first valve. 

No claim is made for originality in this 
circuit, in fact similar circuits have been 
described in contemporary journals on several 
occasions, but it is well tried and easy to 
construct by amateurs without much in the 
way of test facilities. 

The valves used are all of the miniature 
glass base type and have been selected as 
especially suitable for the amplifier. They are 
all of the indirectly heated 6 volt heater pattern 
which facilitates the provision of supplies for a 
radio tuner, as the vast majority of these units 
need a 6 volt heater supply. 

Turning now to the circuit description, the 
first stage uses an EF4o high gain low noise 
pentode to raise the input voltage to a level 

igh enough to swing the output stage, the 
second stage a triode connected EF4o being a 
phase splitter and contributes no gain. The 
push-pull output stage comprises a pair of 
EL41 pentodes, both current and voltage 
feedback being used to improve both frequency 
response and undistorted power. Two small 
un-byepassed resistors 33~~ each in the cathodes 
of the output valves ensure good balance 
without selection of specially matched valves 
and at the same time provide the correct 
amount of current feedback. A_ suitable 


resistance connected between ‘he blue lead of 
the output transformer and the junction of the 
2.2K-~ and the 47~~ resistor in the cathode 
of the first stage provides voltage feedback. The 
value of this resistor (which is not shown in the 
circuit) varies with the impedance of the loud- 
speaker, and is marked on the output trans- 
former 10K~~ for 15-~ loudspeakers, 8.2K~~ 
for 10~~ speakers and 4.7K~~ for 3~~ speakers. 
As will be seen, only one output is shown on the 
output transformer and it will be necessary to 
specify the impedance required when ordering. 
The reason for the decision to restrict the out- 
put transformer to single secondary windings 
is twofold, firstly a transformer of this type is 
much more efficient than multi-output types, 
and it is essential to keep the leakage reactance 
to the lowest possible figure if good results are 
to be had from high efficiency output valves. 
The second reason is that this single output 
transformer is colour coded to ensure that the 
feedback connection is always in the correct 
phase and this would be difficult to make 
foolproof if multiple taps were provided. 

The power supply unit is entirely orthodox 
and comprises a mains transformer, rectifier 
valve of the slow heating type EZ40, a smooth- 


ing choke and a double electrolytic condenser of 
8 +8 mfs. A fuse is provided in the H.T. centre 
tap of the transformer which gives protection 
from accidental short circuits, faulty con- 
densers or valves. No mains switch is shown in 
the circuit and no provision is made for this 
component on the chassis, it being intended 
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that a switch: should be located somewhere 
convenient, the main amplifier being fixed 
somewhere out of the way, perhaps on the floor 
of the cabinet, all the controls being located on 
the pre-amplifier. Two sockets on the chassis 
carry the supplies H.T. and L.T. to, in one 
case, the pre-amplifier and in the other the 
radio tuner if one is used. Up to 20 milliamps 
at 300 volts, and 6.3 volts at up to 1} amps is 
available for the tuner, and these supplies 
should be ample for any high quality tuner. 
One word of warning may be necessary here, 
although the H.T. available for the set is 
smoothed, in some cases a resistor and con- 
denser may have to be used to decouple the 
receiver to avoid unwanted feedback. De- 
coupling for the pre-amplifier is of course 
provided in that unit, and no additional 
components will be needed apart from the 
published list. 

The main amplifier as it stands gives 8 watts 
of undistorted output over the frequency 
range of 30-15,000 cjs and needs an imput of 
0.1 volts r.m.s. for full output. The pre- 
amplifier will give ample correction for both 
standard and L.P. records, the necessary input 
of 0.05 volts being low enough to deal with 
almost any of the high fidelity miniature pick- 
ups in common use. For those desiring the 
simplest outfit, the main amplifier with the 
addition of a volume control will operate from 
a crystal pick-up such as the Acos GP2o or 
from any other type which has an output of 
0.1 or, more volts and which requires no 
electrical bass boost. 

So far as is consistent with saitsfactory 
results, make of components has been left open 
to avoid any supply difficulties, but where a 
specific make is quoted, an alternative can 
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only be accepted if it is quite certain that the 
specification is absolutely the same as the 
quoted part. 

A few words are necessary, for the benefit of 
those who have not had any apne ps experience, 
on the subject of components and the marking 
of these on the circuit diagram. All the resistors 
are of } watt rating, except where quoted, and 
can be of 20 per cent tolerance. Where the 
suffix K is shown, the value is the quoted figure 
in thousands of ohms, thus 2.2K is 2,200 ohms 
and 470K is 470,000 ohms. The suffix M gives 
the figure in megohms, 1.8M equals 1.8 
megohms for instance. Condensers used are of 
two types, paper and electrolytic, and working 
voltages are quoted in the parts lists. It is 
essential that paper coupling condensers 
should be of the best quality and no attempt 
should be made to economise in this direction. 
Where electrolytic condensers are shown in the 
diagram a small dot over one side indicates the 
positive plates, and the polarity must be 
carefully observed when making connections. 
Most makes have the tags or leads coloured 
red and/or yellow for positive and black or 
brown for negative. Where alternative mark- 
ings are used, they should be clearly marked 
on the case, the conventional + indicating the 
positive and — the negative. 


Whilst full details of chassis layout and 
wiring will be given in subsequent issues a few 
pointers can be given for those who feel com- 
petent to proceed on the basis of the diagram 
alone. The majority of the small components, 
resistors and toes gp. condensers are mounted 
on a tag bo running along the chassis 
parallel with og valves. The grid, anode and 
screen stopper resistors associated with the 
output EL41s are slung from the tag board to 
the valve bases to ensure the shortest possible 
wiring. A thick wire of 16 gauge tinned 
copper runs the entire length of the 
chassis adjacent to the valve bases and is used 
for all earth connections. It should be noted 
that one side of the heater winding C is earthed 
near the first valve as shown in the diagram 
and this is important if the hum level is to be 
kept low. 

Ample space is left on the chassis for working 
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and the construction should present no difficulty 
to anyone able to use a soldering iron and 
having moderate mechanical skill. 


PARTS LIST 

. Chassis to drawing. 

. Mains Transformer. Type aoa. * 55/- 

. Smoothing Choke. ie M/S. 20/- 

. Output Transformer. GM) 15 

Suffix indicates. 35/- 
Speaker impedance 3 
(S.S. Electronics Ltd., Byron Road, 
Harrow, Middx.) 

. 8 + 8 mfd. 500 volt working eletrolytic con- 
densers. Daly, Dubilier, etc. (1$ diameter 
can type in sample.) 

50 mfd. 12 volt working electrolytic con- 
denser. Daly, Dubilier, T.C.C. 

. 25 mfd. 25 volt working electrolytic con- 
denser. Daly, Dubilier, T.C.C. 

. 0.1 mfd. 500 volt working paper condensers. 
Static, Dubilier, T.C.C. 

. 0.01 mfd. 500 volt working paper condenser. 
Static, Dubilier, T.C.C. 

0.5 mfd. 350 volt working paper condenser. 
Static, Dubilier, T.C.C. 

. B 8A. valveholders. 

. English 4-pin valveholders. 

. Tagboard to drawing. Bulgin or similar. 

. Terminals (insulated). Bulgin, Belling, Lee, 
etc. 

Fuseholder Jt in. pattern). Bulgin, 
Belling, Lee, e 

in. 250 mA). Bulgin, Belling, Lee 


2. BF4o Valves. Mullard. 


2. E ” ” 

I. EZ40 ” ” 
Resistors—as diagram, all watt 20°/., 
except where marked. (ERIE Type 8 in 
sample, but any insulated pattern will do.) 


All components can be obtained locally, 
except the transformers, which are direct 
from the makers. 

Next month’s issue will contain layout 
details for the chassis, and give detailed in- 
structions for wiring all the components. 
Subsequent issues will describe the Pre-amplifier 
and discuss suitable pick-ups and loudspeakers. 


BOOK REVIEWS 


Modern British Composers, by Marius 
Flothius. Tchaikovsky, by Dr. E. W. 
Schallenberg. Symphonia Books. 
(Sidgwick & Jackson. 7s. 6d. each). 


According to the publicity pamphlet 
issued with these Symphonia Books, 
Flothius’s book is, in its way, a remarkable 
critical analysis of a few of the prominent 
in contemporary British music.’’ It is cer- 
tainly remarkable, but the criticism is hardly 
analytical and the analysis hardly critical. 

Elgar’s music is dismissed in a few kindly 
but condescending words. The best that 
can be said of Vaughan Williams is that he 
“uses folk tunes with great contrapuntal 
skill, though it cannot be denied that this 
sometimes leads to formalism and to lack of 
balance.’’ John Ireland a tempera- 
mental musician and cares little for prob- 
lems of style, or musical syntax.’’ Com- 
pared with the scant treatment of Walton, 
Britten is treated at inordinate length and 
one of the outstanding characteristics of his 
style (i.e., his brilliant and subtle gift for 
novel orchestral sonorities) is ignored. 

Perhaps Mr. Flothius’s most remarkable 


observation is the following : “ Britten is 
not the only composer to have a predilection 
for variation. I mention this phenomenon 
in connection with what I would call the 
sportive element in English music. The 
English are known as a people exceptionally 
fond of games, and the writing of variations, 
which is indeed a game in music, is very 
general in England. As the Englishman 
puts his heart into games, that is not a bad 
thing, though the variation form can easily 
degenerate into a lifeless juggling with 
sounds.’’ Hence, of course, the popularity 
in England, particula ly among football pool 
enthusiasts, of Bach, Mozart, Haydn, Beet- 


hoven, and Brahms, who all sportily juggled ~ 


with variations. 

I should imagine that Mr. Flothius’s 
knowledge of English music is largely 
derived from desultory score-reading. He 
ought to know that the eye is an unreliable 
substitute for the ear. 

Dr. Schallenberg’s book on Tchaikovsky 
gives a straightforward account of the com- 


poser’s life, and of some of his major works, — 


including the B flat (sic) Piano Concerto. 
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There is a serious omission, in the biblio- 
graphy, which, although “‘ restricted to the 
most important works on this subject,’’ does 
not include Professor Abraham’s_bibliv- 
graphy (1944) and symposium (1945). Both 
of these volumes would have given Dr, 
Schallenberg information concerning the 
‘secret’? programme of Tchaikovsky’s 
Pathetic Symphony, the existence of which 
he is obviously unaware. 


A Career in Music. Edited by Robert 
Elkin. (Earl, 12s. 6d.). 


I am delighted to welcome this book, 
and when I say that I wrote one on the 
subject myself, and that I am happy to 
find that this entirely supersedes it, you will 
realise how good, I think, it is. I could 
argue, here and there, that in itself is a 
pleasure—but for anyone thinking of 
“* going in for music,’’ or wishing to advise 
a young friend, here is the completest 
evidence of experience that I have ever 
seen. Trade, profession, business and 
avocation: exploration is generous, frank 
and wise, with plenty of detail about how 
to go to work, and what to expect, in 
creative joy or cash. The treatment is 
expert, humane, hopeful but keenly real- 
istic. The editor, a leading publisher, has 
skilfully briefed his writers, and adds some 
excellent advice of his own. I have room 
only to list the contributors: George 
Baker, The Solo Singer; Harriet Cohen, 
The Solo Instrumentalist ; Norman Demuth, 
The Composer ; J. Denison, Organisation and 
Administration ; Julius Harrison, The Con- 
ductor; S. A. Hurren, Instrument Manu- 
facture ; Gerald Moore, The Accompanist ; 
Jas. Rushworth, The Music Dealer; T. 
Russell, The Orchestral Player; K. W. 
Straker, Music Publishing ; S. de B. Taylor, 
The Organist and Choirmaster ; J. R. Tobin, 
The Music Teacher. W.R.A. 


Public Gramophone Libraries 


With reference to announcements made in 
previous issues we should like to make it clear 
that the facilities provided by Public Gramo- 
phone Libraries are only available to persons 
residing or studying within the particular area 
which the Library serves. 


A “MUST” FOR THE 
MUSIC MINDED 


The Music Index is the 

FIRST and ONLY GUIDE 

to Music Periodicals. 

Published monthly. Cu- 

mulated annually. It cov- 

ers over 80 Publications and is the only means 
of keeping well informed on all phases of 
“Today's World of Music”. 


THE MUSIC INDEX 
‘1949 Annual 
Cumulation . . . $25.00 


1950 aie to the 

Music Index including 12 

monthly issues ond the 1950 

Annual Cumulation . . . 
$125.00 


Semple copy sent on 
request. 


WEST WARREN AVE, DETROIT 1, MICHIGAN 
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CONTINENTAL RECORD ISSUES 


Compiled by F. F. CLOUGH 


SWISS DECCA 


K28189-90—Sonata, ‘‘ Devil’s Trill’ (Tartini). W. 
Tworek, violin; E. piano. 
ude ; Impromptu- 

(Cus). 

—Rhapsody, Op. 79, No. 2 (Brahms). S. 

Peschko, piano. 
K28267-70—Fantasie, C major, Op. 17 (Schumann). 

Robert Weisz, piano (winner of International 

at Geneva, 1949), 
K28262—Lakmé—La-bas, dans la forét... J. Farkas, 


sopr. 
K28157_-The same aria. E. Sack, sopr. 


SWISS H.M.V. 
DB10142-3—Psalm 112 (Handel). I. Seefried, sopr.; 
Aachen Cathedral Choir and Prussian State Orch.— 
Th. B. Rehmann, 
DB21030-1—Violin Sonata, F major, Op. 24 (Beethoven). 
J. Heifetz and E. Bay. 


SWEDISH CUPOL 
Op. 34, No. 1 (Cho L. Marcelle, piano. 
6026—Preludium and cate, and Boogie Woogie 
Etude (Morton Gould); Toccata (Poulenc). 
6027—Polka (Rachmaninoff); Gnomenreigen (Liszt). 
4298—Polonaise, A flat (Chopin). All by Shura Cher- 
kassky, piano. 
4170—Norrland (Stenhammar) ; Aftonstamning 
(Melander). Norrland Choir—Melander. 


SWEDISH SONORA 


Sid Merriman Orchestra. Strauss Waltzes. 
9031—Blue Danube. 

9032—Wein, Weib und Gesang. 

9033—Tales from the Veonne Woods. 
9034—Frihlingsstimmen. 


SWEDISH SYMFONI 


Onegin—Gremin’s Aria. B. S‘nnerstedt, 

RT1006-7—Excerpts from a, and Bess (Gershwin). 
B. Sonnerstedt, E. Tibell, I. Quensel and Géteborg 
Theatre Choru’ and Orch 

R1010—Skogen sover (Alfvén) ; ; Visa i folkton (Peterson- 
Berger). Dora Lindgren, soprano; C. Tillius, piano. 

R1009—Plai ir d’amour (Martini); Wiegenlied 
(Brahms). Lisa Tunell, soprano ; Freund, pia o. 


SWEDISH RADIOTJANST 
After the initial issue by the Swedish Radio, listed in 
this column in July 1947, there was a period of inactivity ; ; 
but fairly recently the series has revived. The Berwald 
Album series begun in 1947 has been abandoned in that 
form, and the or: oo issues withdrawn, with the intention 
of re-issue as individual works. The pro sed contents of 
Vol. 4 have now appeared separately, and are listed below. 
RD521-3—Trio No. 3, D minor (Berwald). A. Berwald, 
L. Andreasoa, violin; C. de Frumerie- 
uthander, ’cello. 

RD524-6—Quintet, C minor B. Hort, 
iano; O. Kyndel and G. Brodin, violins; S. 
roman, viola ; G. Norrby, ’cello. 

RD527-9S—String Quartet No. 4, A minor (Berwald). 

Ivan uartet. 

RD530 RC304—Serenade ror String Orchestra, 
(Wirén). Giteborg Radio Orch.—Eckerberg. 
Three Choral Pieces (Stenhammar) ; Jutes 
till (Hammarstrim). 
RD533—Spring evening (Wikander); Stamning (Peter- 
son-Berger); Jungfrun gick. . . . (Sdéderma All 
by Radio hoir-—W: Sldike. 
534—The Lord is my Shepherd (Schubert) ; 
U.M. (=Y.M.C. ay ) Choir 


Dalia Rhapsody, Op. 48 (Alfvén), 5 sides; 
Visa, from Dala Rhapsody, Op. 4 allstenius). 
Stockholm Radio Orch.— Hellmann 
respectively. 

RD538 & RC306—Suite for Violin, Viola and Orch., 
Op. No. 1 E. Wolf, T. Brostrém 


uite from incidental music to 
“The Merchant of Venice” (G. Nystrém), 5 sides; 
A Winter Saga (L. E. Larsson)—Epilogue. Gite- 
pore Radio Orch.—Eckerberg. 

RD541 & RC308—Divertimento elegiaca for String 
—_ (Rangstrém). Géteborg Radio Orch.—Tor 


Mani 
RE705-8--Violin Sonata No. 2, E minor (Sjégren). 
evling and N. Broman. 


RE7 -14—Symphony No. 2, G minor (Stenhammar), 
il sides; Elegie, from incidental music to 
“ Lodolezzi sings,”’ Op. 9 (Stenhammar). Géte- 


borg Radio Orch. Fk, 
for Saxophone and Orchestra, 
Op. 14 (L. E. Larsson). S. Rascher and Stockholm 


Radio Orch.—Com: mposer, 
RE718-21—Violin Concerto, C minor, Op. 14 (Aulin). 
C. Batkel and Radio Symphony Orch.—Mann. 
RE725-7—Horn Concerto, ~ 28 A. Malm 
and Goteborg Radio Orch.—Eckerbe 


Suite (Lindberg). Goteborg Radio 


Orch.— 
RC301-2—Little ‘Serenade for String Orchestra (L. E 
Larsson). The sa 
Sentimental emense No. 2, F minor (Sten- 
hammar). O. Kyndel, violin, and Radio ht 


Orch.—Frykberg. 
RC305—Marionettes, Overture (Rosenberg). Goteborg 
Radio Orch.—Tor Mann. 
RC309-10—A Journey to America (Rosenberg)—lInter- 
mezzo; Railway Fugue. The same. 
RA117—Maid of Ori leans, Overture (Sdderman). 


Stockholm Radio Orch.—Tor Mann. 


SWEDISH H.M.V. eet in Sweden) 
X7511—Gustav II Adolf (Alfvén)—Bourrée, for three 
bassoons; Little Fugue (Ralf). E. Strémblad, T. 
Rénneback, S. Sundin. 
X7550—D’une prison un réve (Fawré). 
A. Collett, baritone ; bert, piano. 


FRENCH ‘‘TRESORS DE LA MUSIQUE” 
(Another new label !) 
TM1i—Erbauliche Gedanken eines ; 
Willst du dein Herze ...; Gedenke d 
Wie wohl ist mir (Bach). G Souzay, baritone; J. 

Bonneau, piano. 

TM2—Sonata, F major Coren; Sonata B flat 
major, K375b. (Mozart). H. Datyner and A. 
Pierret, piano duo. 

TM3-4—Concerto No. 2, C minor (W. F. Bach), 3 sides. 
Louise Thyrion, piano and Pro Musica Orch.—Ch, 
M. de - reel. and Sonata, G minor—Lamento, 

iano solo. 

TM: ——— and Fugue, C minor, K.546. 

Pierret. 

K.523; Marche fun*bre del 
Sign. Maestro Contrapunto, K.453a; Erzeugt von 
heisser Phantasie, K.520 (Mozart). P. Mollet, 
baritone ; I. Aitoff, piano. 


FRENCH PATHE 


PD101—Vocalise en forme de Habanera (Ravel); La 
rose et le mo. (Rimsky-Korsakov). Renée 
Doria, soprano ; Janopoulo, piano. 

PG338—Ritter Pasman Waltz (J. Strauss); Valse 
brillante (Louiguy). A Bernard String Orch. 
on (Glinka). Conservatoire Orch. 

iardino. 

PDT216—La procession; Panis Angelicus (Franck). 
P. Gianotti, tenor, with organ and string orch. 

7—L’ Ascension de notre Seigneur, excerpts from 

E. de Cavalieri, arr. —_—7 R. 

ustache Singers—Mart 

PD104-5—Rapsodie norvégienne (Lalo). Concerts 
Colonne Orch.—Fourestier. 

PD106—O Inefabile (Clérambault); Bist 
du bei mir (Bach), (in French). C. Mauranne, 
baritone. 

PG368—Valse, E ov major (Chopin); Valse des fleurs 
(Tchaikovsky). A. Bernard String Orch. 

'A2644—0, que c'est chose belle (Goudimel) ; Alleluia 

Rambouillet 


Datyner 


the Oratorio 
Bonte and St. 


Mozart), both arr. for unacc. Choir. 

pi (M. ) 

- nes ttoresques assenet 
Lamoureux Orch.—H. Tomasi. 

Assumpta est. . . . Motet for 6 voices 
Palestrina); Ave Maria (Jean Mouton). St. 
ustache Singers—Martin 

PDT221—Manon—Air du Cours de la Reine: Suis- 


entille. . Fragonard (Pierné)—Ariette, Act II : 

voudrais L. Jourfier, soprano. 
-3—Piéces pittoresques (Chabrier): Paysage; 
Mauresque ; Improvisation ; Meélancolie ; Tour- 

billon. Emile Passani, piano. 

PDT224-5—Three dances from Three-cornered Hat 

(Falla). Conservatoire Orch.—Cluytens. 
-4-part Responsories (Ingegneri) : In Monte 
; Jerusalem surge. St. Eustache Singers— 


Mart 
PDT227._ Mignon—Connais tu le pays?; Je connais 
un pauvre enfant. Solange Michel, mezzo-soprano. 
seg aus dem Siiden (J. Strauss). A. Bernard 


ring Orch 
Vous dirai-je maman (Adam). Renée 
Doria, soprano; T. iano. 
eau qui court; 


PD115—Miarka 
Octobre (M. 
and piano. 


Michel Dens, baritone, 


H.M.V. 

Ayque Linda Moca 
S. Tavares, mezzo-soprano; R. 
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8L143-6—Sinfonia concertante, E flat major, K.297 ; 
(Mozart), 7 tide. Chamber Orch.—F. Oubradous 
and Divertimento, F major, K.253: Menuetto— 
Allegro assai. Société des Instruments a vent— 

Oubradous. 
Concerto, D O. Turba- Bach) sopr. 
minor We 


oO. 2 (Debussy), 5 P. Jamet 
harp; G. Crunelle, flute; G. > viola; and 
La fille aux cheveux de lin. P. Jamet, harp solo. 

SK114—Notre Pére qui étes au cieux (Busser); Les 
rameaux (J. Faure). C. Cambon, baritone. 

DB11233-4—Fantaisie, Op. 111 (Fauré). Jean Doyen, 
piano, and Lamoureux Orch. —J. Fournet. 

DB11232—Scherzetto 

Laskine). 


(Ibert) ; 
Lily Laskine, harp. 
DB11235-6—Sonata, C minor, Op. 13° Pathétique 
"teas A. van Barentzen, piano. 
DA5030—Manon Lescaut (Auber)—L’sclat de rire; La 
perle du Brésil (David)—Couplets de Mysoli, Act III. 
Mado Robin, soprano. 
DB11226-8—Faust—Overture and Ballet Music. Paris 


ra Orch.—Fourestier. 
DAS50 Petite 


romantique 


'—Pour les enfants (Tansman) : 
Le cheval méchanique ; La lecgon de danse ; 
a musique; Le petit oiseau; Parade. L. Laskine, 


DB11245—Thais—L’amour est une vertu rare; Ah! 
je suis _e E. Dosia, soprano. 


NCH COLUMBIA 
LFX893-8—Mirois (Ravel), complete. W. Gieseking, 


'2—Don Giovanni—Catalogue Aria, in French. L. 


“ra, baritone. 
-9—Ma mére Yoye (Ravel). Conservatoire 


Orch.—Cluytens. 

Cc K.545 (Mosart). W. 

and Fugues Nos. and 2, W.T.C. 
Book I (Bach). D. Lazarus, pian 

LF273—Zauberfléte—O Isis und Osiris ; In diesen heil- 

en Hallen. H. Medus, in French. 

LFX897-8—'Cello Sonata, . 117 (Faure). A. 

Navarra and Annie d’Arco. 


major, 


LF278—Kaddisch; L’énigme éternelle (Ravel). Lily 
Jessua, mezzo- 10-SOprano ; Maurice Faure, piano. 
X900—Z. Papageno’s arias. L. Noguera, 


in French. 
LF277—Nocturne, D flat (Debussy). W. Gieseking. 
LFX899—Romance, Op. 118, No. Op 

117, No. 2 (Brahms). W. Giesek 
LFX880- 5—Symphonie arg (Dorkios). French 

National Radio Orch.—C. Miinch. 

(ERRATUM : March issue, pase "194—The numbers 

of the Bizet Symphony should be LFX870-3S, 7 sides.) 


79-8 le a tra 
devised and directed by Nadia 


79: Consilium : L’autre jour. Vocal Quartet, 


Faure t Madrigal, Op. 35. Ditto, with piano. 

Costeley : Las, je n’irai plus jouer au bois. 

Debussy : Dieu qui !’a fait bon regarder. 

Ditto, unacc. 
80: Lili Boulanger : Pie Jesu. G. Pe 

Leo Preger : Cantique de St. phy 
Paul tenor. 

Anon. XII Cent. : S’on me regarde. Vocal 
Trio. 


81: Couperin : : Epitaphe du paresseux ; Musette. 
Vocal Duets. 
Marcelle de Manziarly : L’oiseau blessé. 
M. Th. Holley and Instrumental Ensemble. 
Cc. de Sermisy : Amours, partez. 
Anon: A pris ai g "en chantant. . Le 
lay des ‘ocal Quartet and 
82: Ama Trio. 
‘ Node! la Grotte : Quand ce beau printemps. 
D. Conrad. 

Jean Francaix : A une demoiselle malade ; 
Levez ces couvre-chefs ; Beloud, mon petit 
chat gris. Vocal Quartet and String quintet. 

May issue, page 235. It now a pean) 


sopr. 
lela ‘Croix. 


(NOTE : 
B.a.M. 72 also contains Wanderers Nach' 


ANTHOLOGIE SONORE 
a Trio, D major, Op. 9, No. 2 (Beethoven). 
Pasquier Trio. 


FRENCH CANTORIA 
n French. 
T504_Thais-Voild donc la terrible cité; Roi de 
Lahore-Arioso. Yves Noél, baritone. 


Blick ich umher. 


FRENCH KINEO 
KM513-4—Trio (L. Tenaro). A. Leyvastre, piano; J- 
Murgier, violin J. Serres, ’cello. 


FRENCH ODEON 
123906—Perpetuum Mobile (Weber) ; 
(Sauer). Raymond Trouard, piano. 
Melancolie ; L’Etranger (L. Beydts). 

Boué, soprano, and piano 


Boite A musique 
Geori- 


vai as imports.) 

No. 25, K.183 Por 
.—Klemperer. 


Musica Cha: 


= 
SWEDISH METRONOME é(Classical series) 
Alb.CLi—Sonata for two pianos and _ percussion Peet 
(Barték). W. Masselos and M. Ajemian and joa 
percussion. 
Alb.CL2—String Quartet No. 3 (Schoenberg). ae 
Alb.CL3—Lyric Suite (A. Berg). Both by the (New) 
Pro Arte 
(NOTE : These are repressings of U.S.A. issues.) 
‘ot 
| 
DA5028—Portug 
arr. Haeffler 
arr. Santos) 
‘achado, piano. 


The GRAMOPHONE 


-NOVEMBER RECORDS 


A 
A dream is a wish your heart makes—J. Loss. H.M.V. 
BD6079 


A oor ee a wish your heart makes—Jubalaires. CAP. 
A dream is a wish your heart makes—S. Oliver. BRU. 04577 
A maid's prayer—N. Lutcher. CAP. CL13366 
A nightingale sang in Berkley Square—R. Sharon. MEL. 1129 
A rainy day refrain—M. Carson. H.M.V. B9986 
Africana (Meyerbeer) 

O Paradiso—R. Tucker. COL. LX1329 
Ah-leu-cha—C. Parker. SAV. 939 


Aida (Verdi) 
Si tu l’ami—G. Cigna & C. Elmo. 


Fu la sorte dell’ : 
PAR, R30027 
All my homeland—Radio DB2754 


Allerseelen (R. Strauss) —E. Davis. DEC. K2381 
An old Christmas card—R. Smith. COL. FB3585 
An ordinary broom—Ray and Bluett. COL. DB 2760 
Andrea Chenier (Giordano) 

La Mamma morta— 

S. Scuderi. H.M.V. C4035 ; R. Tebaldi. DEC. X365 
Anna from Havana—L. Raine. LON. L753 
Arlesienne Suite No. | (Bizet)—L.P.O. DEC. AK2385-7 
Ashes of Roses—Keynotes. DEC. F9488 
Autmum leaves—M. Miller. COL. 0B2752 
Autumn leaves—A. Dean. DEC. F9492 
Autumn leaves—J. Stafford—CAP. CL13367 
Ave Maria (Schubert)—IIford Girls Choir. DEC. K2377 
Away in a manger—Templars. H.M.V. C4039 


B 
Baby, baby—R. Murphy, H.M.V. B9977 
Ballade in G minor (Brahms)—W. Kempff. DEC. X363 
— (Rossini)—Philharmonia Orch. COL. 


Bartered Bride (Smetana) 
Wie fremd und tod—S. furinac. po ue V. DB21136 
Be bop boogie—F. _ CAP. CLI 
Be bop rag—A. Smith. M.G.M.329 
Because—J. Peerce. H.M.V. DA!953 
Beer that I left on the bar—V. Monroe. H.M.V. B9985 
Befreit (R. Strauss)—E. Davis. DEC. K2381 
Beggar's theme—t. Levy. DEC. K2376 
Beloved be faithful—D. Peers. H.M.V. B9984 
Beloved be faithful—P. Weston. COL. DB2758 
Bergtau—Landlerkapelle Loretan. DEC. C16133 
Bevond the reef—B. Barron. M.G.M. _ 
Bibbidi Bobbidi Boo—j. Loss. H.M.V. 
Bibbidi Bobbidi Boo—Stafford and AP. CLI3386 
Bibbidi Bobbidi Boo—J. Berch. LON. L570 
Bibbidi Bobbidi Boo—S. Oliver. BRU. 04577 
Bibbidi Bobbidi Boo—B. Crosby. BRU. 04580 
Black Bottom—E£. Condon. BRU. 04571 
Blue Lester—L. Young. SAV. 667 
Blue prelude—Z. Elman. M.G.M. 332 
Bluebird of Happiness—J. Peerce. H.M.V. DAI953 
8 me (Paccini) 
Si, mi chiamano Mimi—S. Scuderi. H. Vv. C4035 
Vecchia zimarra—E. Caruso. H.M.V. DLIOO 
randenburg ncerto No 4 h ituttgart Chamber 
Orch. DEC. AX319-20 
Bubbles—8. Barron. M.G.M. 3 
Bueno samba—F. King. DEC. 
Buffalo Billy—J. Denis. DEC. F9494 
Button up your overcoat—R. Murphy. BRU. 04585 


C'est d’la faute—. Peri. 34 
Cake walkin’—H. Lyttelton. R. R3337 
Calypso blues—King Cole. CAP. 'CL13384 
Can anyone explain—R. Anthony. CAP. CL13385 
Can anyone explain—D. Shore. COL. DB275! 
Can anyone explain—A/ Morgan. LON. L766 
Can't stop talking about him—8. Hutton. H.M.V. B9991 
Can't we talk it over—Andrews Sisters. BRU. 04572 
Cannon Morton. H.M.V. B9979 
Cannon Ball Rag—M. As! P. CL13381 
Cantata No. 5! 


Phi 
Cantata No. 68 (Bach 

Mein glaubiges LX1336 
Charleston, The—£. Condon. BRU. 04! 
Child in the ae Chon, PAR. R3336 
Children’s record—D M.G.M. 333 
Christmas H.M.V. B9981 
Cincinnati dancing pig—j. Carr. CAP. CL13387 
Cincinnati dancing pig—T. Brewer. LON. L768 
aa. Fields. DEC. F9449 ; A. Stephens 


Cinderella—j. Bench. LON. L570 
Clap hands polka—?. Scala. DEC. F9497 

Colonel Bogey—Amsterdam Police. DEC. Myr 
minor (Elgar}—Heifetz and L.S.0. H.M.V. 


Coppelia (Delibes) Ballet inchenene de Paris. 


DEC. AK 

Crazy rhythm—D. Day. COL. DB2750 

thythm—Jazz at the Phil. MEL. 8009 
baa Cutie—E. 04579 


pf and 


Cuban Mambo—E. Ros. C. F9495 
Curse of China—M. Mitchells PAR. R3333 


D 

Damnation of Faust (Berlioz), Hungarian March and 

Dance of the Sylphs—Philharmonia Orch. H.M.V. C4031 
Dancing at the Tower, No. 2—R. Dixon. COL. FB3582 
Dancing to the piano—Semprini. H.M.V. B9987 
Destination CAP. CL13371 
Diane—F. Stewart. CAP. CL13376 
Did anyone ever tell you—M. O'Duffy. H.M.V. B9990 
Did he do right—R. Anthony. CAP. CL13385 
Doo wacka doo—P. Daily. CAP. CL13379 
Don't shove—King Cole. CAP. CL13369 
Down where the rainbow ends—J. Denis. DEC. F9494 
Dream a little longer—j. Desmond. M.G M. 318 
Dream of Olwen—R. Ronalde. COL. DB2756 
Dreaming—S. Torch. PAR. R3331 
Drinking leach. COL. FB3581 


Easy living—W. Gray. MEL. 1128 
Eightsome reel—W. Starr. PAR. F3405 
El amor brujo (Falla)—G. Chavchavadze. PAR. R20589-9! 
El Capitan—Amsterdam Police DEC. C16132 
Elisir D’Amore (Donizetti) 
Quanta e bella—B. Gigli. H.M.V. DB21138 
English beauty rose—S. Phillips. H.M.V BD6078 
English beauty rose—B. Lee. DEC. F9489 
ie—D. Barbour. CAP. -CL13383 
Estudiantina Waltz (Waldteufel)—Philharmonia Orch. 
COL. DX1693 


Etude No. 4, Op. 10 (Chopin)—S. Cherkassky. H.M.V. 
DB21137 


Eugene Onegin (Tchaikovsky) 
Waltz and Polonaise—Ber lin State Orch. H.M.V. C4037 


Ensenad 


F 
Faust (Gounod) 
Ballet Music—Paris Obera Orch. H.M.V. C4028-30 
Dio possente—G. Valdengo. DEC. X364 
First Nowell—The Templars. H.M.V. C4039 
Frosty the snow man—V. roe. H.M.V. B9985 
Frosty the snow man—G. Autry. COL. FB3584 


G 
Gainsborough Glide—S. Thompson. PAR. E1148! 
Gates of Paradise—Zie~ler and Booth. H.M.V. B9992 
Gay Gor dons—J. Shand. PAR. F3406 
Gentle Jesus—Kirkintilloch Choir. PAR. R3336 
Get out and get under the moon—Maria and King Cole. 
CAP. CL13374 
Gioconda, La (Ponchielli) 
Cielo e mar—%. Tucker. COL. LX1329 


Piff, Pafi—L. Neroni. PAR. R30026 

Going for a ride—S. PAR. R333! 

Goodbve—f. H22drik. DET. F9498 

Goodnight !rene—Tanner Sisters. H.M.V. B9980 

Goodnight Irene—B. Thorburn. PAR. F243! 

Goodnight !rene—E. Grant. CAP. CL13375 

Gotta’ be gettin’—S. Kenton. CAP. CL1336€8 

Goyeseas (Granados}—La Main y el Ruisenor—V. de 
los Angeles. H.M.V. DB21069 

Guitar boogie—A. Smith. M G.M. 329 


Gli Ugonotti 


H 
Hamlet (Thomas)—O vin—G. Valdengo. DEC. X364 
Happy pay day—S. Burke. BRU. 04567 
Harlem Holiday—S. Kenton. CAP. CL13377 
Have | told you lately—Squadronaires. DEC. F9500 
Heads—King Ccle. MEL. 8311 
Hey, not now—Maria and King Cole. CAP. CL13374 
Hit parade medley, No. |—R. Dixon. COL. FB3582 
Hochwang—Landerkapelle Loretan. DEC. Cl€133 
Holy City, The—liford Girls Choir—DEC. K2377 
Home cookin’—j. Gray. BRU. 04570 
How you sound—L. Hampton. BRU. 04576 


I can’t give you anything but ery Cole. MEL. 8012 


I cross my finge rosby. 
1 didn’t slip—B. Crosby. BRU. 04568 
I didn’t slip—E. Grant. CAP. CL13375 
| have my life—Scottish Festival. PAR. R3334 
l only have eyes for you—R. Inglez. PAR, oy 
1 only have eyes for you—Geraldo. 
1 wanna be loved by you—R. Murphy. BRU. o4585 
I'll get by—Z. Elman. M.G.M. 332 
I'll never be free—L. Hampton. BRU. 04576 
u wait and pray—S. Vaughan. M.G.M. 331 
"m bashful—M. Corson. H.M.V. B9986 
‘m in love with the mother—J. Owens. BRU. 04578 
*m in the middle of a riddle—A. Karas. LON. L760 
if | were a blackbird—M. O'Duffy. H.M.V. 89990 
if | were a blackbird—J. Locke. COL. DB2763 
if! were a blackbird—A. Shelton. DEC. F9526 
lle joyeuse (Debussy)—F. Guida. DEC. M639 
Impressionism—S. Kenton. CAP. 
n the mood—Sharkey. CAP. CLI 
Intermezzo in A (Brahns)—W. DEC. X363 
Invitation Waltz—R. Farnon. DEC. F9530 


It ain’c what you sa: laires. CL13378 


November, 195 


Jazz me blues—J. Dorsey. COL. DB276! 
Jewish Song—Z. Nelsova. DEC. M664 
Joe Louis Calypso—L. Beginner. MEL. 1131 
Jolly old St. Nicholas—G. Autry. COL. FB3585 
Jump Lester—L. Young. SAV. 667 
Just one of those things—R. Farnon. DEC. F9530 


Ladies, ladies—D. Kaye U. 04569 

Lady Macbeth of Sym. 
Orch. CAP. CK51004 

Lancers—S. Thompson. PAR. E11480-1 

Leetle Mr. Baggy Breeches---i. Macari. PAR. F2430 

Legend—Melachrino. H.M.V. C4038 

Let’s Choo Choo to Idaho—P. Harris. H.M.V. B9976 

Let’s put out the lights—Ray and Bluett. COL. DB2760 

Little boy bop—D. Barbour. CAP. CL13383 

Lonely Guy—R. Ellington. DEC. F9496 

Lost Chord, The—L. Ferguson. PAR. E11482 

Love like ours—M. Rev. COL. DB2762 

Love like ours—K. Ballard. H.M.V. B9978 

Love like ours—R. Goff. DEC. F9493 

Loveable—N. Lutcher. CAP. CL13366 


M 

Mambo jambo—E. Smith. BRU. 04579 
Maple leaf rag—M. Ash. CAP. CL13381 
March 1919—H. Lyttelton. PAR. R3337 
Marriage of Figaro (Mozart) 

Non piu andrai—T. Gobbi. H.M.V. DAI946 
Mazurka No. 23 (Chopin)—S. M.V. DB21137 
Me and my dog—B. McGhee. MEL. 1127 
Me and my imagination—M. Benson. COL. DB2755 
Me and my EC. F9500 
Me and my imacination—D. Brewer. BRU. 04575 
Memory of a waltz—Primo Scala. DEC. F9497 
Minne the Mermaid—P. “re CAP. CL13380 
Mona Lisa—A. Jones. H.M.V. eee 
More mambo—S. Burke. BRU. 0456 
Morgenblatter Waltz (J. oooh ae P.O. COL. LX1322 
Mose in Egitto (Rossini) 

Eterno. immenso—L. Neroni. PAR. R30026 
My baby told me—B. Lee. DEC. F9489 
My heart isn’t in it—B. Brewer. BRU. 04579 
My silent love—F. King. DEC. F9480 
My song of love—J. Hendrik. DEC. F9498 
Myfanwy—Morriston Choir. COL. DX1696 


N 
Nevertheless—P. Weston. COL. DB2758 
Nevertheless—S. Phillips. H.M.V. BD6077 
New Dixieland Parade—L. Holmes. M.G.M. = 
19 (Chopin)—S. Che: 


Nonsense Songs—E£. Hayes. PAR. R3329 


Nocturne No. 


On the Alamo—J. Stafford. CAP. CL13367 
On the road to Mandolin—F. Slack. CAP. CL13379 
On the street of resret—F. Stewart. CAP. CL13376 
Once in a while—Geraldo. PAR. F2434 
Once in a while—A. Shelton. DEC. F9526 
Orange coloured sky—D. Day. COL. DB2750 
Orange coloured sky—B. Hutton. H.M.V. B999! 
Otello (Verdi)—Inaffia I’ugola—Warren, Sprinzena ond 
Motto. H.M.V. DB21135 


P 
Partita No. | (Bach)—D. Linatti. COL. LX8744-5 
Pasadena—Tunefu! Twenties. PAR. R3330 
Patineurs, Les (Meyerbeer)—Royal Opera House Orch. 
COL. DX8357-8 
Paul Jones—H. Davidson. COL. DX1691 
Paul Jones—vV. Silvester. COL. DX1695 
Per enche—P. Peri. DEC. C16134 
(Stravinsky)—Suisse Romande Orch, DEC. 
Piano in om Tempo No. 7—I. Stewart. PAR. F2433 
Piano Mediev D99—C. Kunz. DEC. F9490 
Pigalle—D. Kaye. BRU. 04569 
Play a simple melody—D. Shore. COL. DB2751 
Play a simple melody—J. Loss. H.M.V. BD6080 
Play a simple melody—B. and G. ey BRU. 04568 
Portrait of Clare—L. Levy. DEC. K2376 
Primo Scala. DEC. F9491 
Prince Igor in 
hate a dreary life—B. Christoff. H.M. DB21127 
Prisoner of love’s sone—J. Stafford. CAP. CL13386 
Pro Sky—King Cole. MEL. 8012 
Punky punkin—T. Brewer. LON. L768 


R 
Red we want—B. Thorburn. PAR. F234! 


Red we want—J. Carr. CAP. CL13387 
Requiem in D (Mozart)—Complete recording. H.M.V. 
D89541-8 


Rikki Tikki Toon—S. Phillips. H.M.V. BD6078 

Rikki Tikki Toon—F. Froba. BRU. 04573 

Rudolph the pos Peers. M. pate 
Rudol h the red -nosed reindeer Jones. H.M.V. 

ino. H.M.V. C4038 


roaring waves besiege 
our shores—B. Christoff. H.M.V. DB21127 
Sammy’s little samba—£. Ros—DEC. P9487 
Scotlandia Medley—F. Mendelssohn. ‘COL. DB2757 
Scottish country Starr. PAR. F3405 
Scottish waltz—J. Shand. PAR. F3406 


All my love—A. Jones. HMV. B9989 
DB21137 
COL LY s 


Sym. 


* Further details of the 


* INPUTS 


The basic compensation in the Q.U.A.D. is suitable for velocity pick-ups, since 
a large number of pick-ups approach this characteristic. Various alternative com- 
pensation arrangements are available, however, so that one may select ANY type 
of pick-up or pick-ups for standard and micro-groove records and the appropriate 
compensation can be provided. Since this compensation is of the ‘* plug-in” 
type, it may instantly be changed to suit any new developments or changes in 
pick-up design. 
The Q.U.A.D. amplifier is suitable for Radio, Records, Microphone or other 


inputs. 

* THE TECHNIQUE OF CONTROL 
Type Q.U.A.D. The technique of control is an entirely new departure. It is simple to operate 
yet one can take ANY recording from one’s collection and be certain of the 
12 WATT QUALITY closest approach to the original sound obtainable from that recording. The 
AMPLIFIER control is suitable for small, medium and large rooms at all volume levels. 

* THE LOUDSPEAKER 

Complete in two units . The output Is intended to operate 15 ohm loudspeakers. The Corner Ribboa 
as illustrated. would probably be the ideal choice since it is, we believe, the finest 
£33 loudspeaker. available. | Any 15 ohm loudspeaker may be used however, 


Write for the the performance of course being ultimately limited by the capabilities 
Q.U.A.D. Booklet of the loudspeaker selected. 


* INSTALLATION 


The Quality Control Unit is intended for cabinet mounting and 

is fitted from the templet provided. The complete equipment 

is easily installed and connected, no specialised knowledge being 
i required. 


* SPECIFICATION STANDARDS 


The specification has been drawn up as the result of further - 
subjective investigation in acoustic phenomena. Those technically 
inclined will find the specification and standards for the Q.U.A.D. 
of exceptional interest since they cover a number of factors 
often overlooked. These standards — apart from the small but 
inevitable possibility of component failure — will be maintained 
in normal use since they are not dependent upon matched valves 

or other devices requiring frequent expert alignment. 


COGSTICAL 


MANUFACTURING COLTO 


HUNTINGDON HUNTS +> TEL: 368 
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AUTOMATIC 


with ~ 


pean: 


CHANGER 


With this newcomer to the TRIXETTE family you can enjoy to the full the 
extended frequency range and the brilliance of the new ‘‘ Microgroove”’ 
records and still play your standard 76 r.p.m. automatically coupled discs. 
The 3-speed Automatic TRIXETTE incorporates a Garrard record changer, 
and the ‘* Turnover” reversible_pick-up with twin sapphires obviates 
changing of heads or needles. For_AC mains, 100/110v. or 200/250v. 


Price 35 gns. (inc. tax). 


Ask your dealer for details of the TRIAETTE range portable 
& electric gramophones, or write to the aistributors, PHONODISC 
Lid., Maple Place, London, W.1._Maae by Tk1 4 Electrical Co., Ltd. 


Thies 


TRIXETTE {3-SPEED 
SINGLE 


PLAYER MODELS 


Incorporate most of the 


T 


of the Automatic 


3-speed Trixette, but without 
automatic changer. Model 
P358 has 2 plug-in magnetic pick- 
up heads for use {with the two 
types of record. Model P358T has 
Turnover pick-up head similar to 
the automatic type. Both priced at 
31 Ens. (inc. tax). 


STANDARD 78 r.p.m. MODELS A.C. and D.C, ALSO AVAILABLE 


Tit 


\ 


The GRAMOPHONE November, 1950 


Every G.E.C. set is ‘right inside’ — and that is what really 
counts. G.E.C. radio advertising is based on this theme. It 
reminds the public that only a set with really good 
engineering design can give really good listening. As a 
dealer, you don’t need this reminder—you appreciate that 


G.E.C. sets are designed to make servicing as simple as 
possible and to keep it down to the minimum. You will 
also appreciate the number of people who will be saying 
“G.E.C.— and a good job too!”’ 


For the Record 
Enthusiast 


3 waveband, 

five valve superhet 
three-speed 
autochange 
radiogram for 
200/250 volts, 

50 cycles AC. 
10° loudspeaker 
with provision for 
external 
loudspeaker. 
Delayed AVC. 
Consumption 

70 watts radio, 
90 watts 
gramophone. 

The automatic 
record changer 
plays up to ten 
10” or 12” records. 
Record storage 
space is provided. 


MODEL 8¢9239 £8] —18—0 including tax 


RADIO AND TELEVISION 
EE.C —and a good job too! 


The General Electric Co. Ltd., Magnet House, Kingsway, London, W.C.2 


Se 
Se 
Sw 
Sy 
ad 


for 


rds. 


November, 1 950 


Seagulls over Sorrento—M. Benson. COL. DB2755 

Secret moio blues—B. McGhee. MEL. 1127 

Senora—R. Ellington. DEC. F9496 

September song—J. Stafford. CAP. CL13372 

Seraglio, 11 (Mozart)—O che gioia, che piacer. Ah ! chi 
amando—L. Pagliughi. PAR. R30028 

Sheik of Araby—L. Holmes. M.G.M. 330 

Shepherds in the field abiding—The Templars. H.M.V. 
C4039 


Silent night—Scottish Festival Choir. PAR. R3334 
Silver dollar—Keynotes—DEC. 

Singing lesson—Laughing record. PAR. R3338 

Sleigh, The—M. Miller, COL. DB2752 

$0 this is love—J. Loss. H.M.V. BD6080 

So this is love—V. Lynn. DEC. F9499 

Someday my heart will awake—Ziegler and Booth. H.M.V. 


B9992 

Sometime—J. Stafford. CAP. CL13372 

Sometime—D. Martin. PAR. R3335 

Sonata No. 3 (Bach)—O. Renardy. DEC. AK2378-80 

Sonata No. 30 (Beethoven)—W. Backhaus. DEC. AX361-2 

Sonata-Ballade (Medtner). H.M.V. DB9551-4 

Speak a word of love—V. Lynn. DEC. F9499 

Steamboat Bill—Radio Revellers. COL. DB2754 

Steamboat stomp—Jelly Roll Morton. H.M.V. B9979 

Stick it on the wall—Jj. Simpson. PAR. F2432 

Strangers—L. Raine. LON. L753 : 

Struttin’ with some Barbecue—J. Dorsey. COL. DB2761 — 

Suite No. 2 (Bach)—London Chamber Orch. H.M.V. C4032-4 

Supplication (Bloch)—Z. Nelsova. DEC. M664 

Sweet Georgia Brown—Jazz at the Phil. MEL. 8010 

Symphony tf 5 (Beethoven)—Vienna Phil. Orch. COL. 


30-, 
Symphony No. 5 (Dvorak)—Danish State Orch. H.M.V. 
C4023- 
Symphony No. 8 (Schubert)—Vienna Phil. Orch. H.M.V. 
DB21131-3 


T 
Take a gal like you—j. White. LON. L739 
Teddy Bears’ Picnic—J. Locke. COL. DB2763 
Tenderly—S. Vaughan. M.G.M. 331 
Thanks Mr. Florist—J. Owens. BRU. 04578 
That horse named Pete—C. Robison. M.G.M. 327 
That Kruschen feeling—Laughing Record. PAR. R3338 
There will never be another you—Andrew Sisters. BRU. 


There’s no season on love—Al Morgan. LON. L766 

There’s no tomorrow—M. Rey. COL. DB2762 

Thinking of you—K. Ballard. H.M.V. B9978 

Three little words—S. Phillips. H.M.V. BD6077 

Tosca (Puccini) —E lucevanle stelle: Recondita armonia— 
F. Tagliavini. H.M.V. DB21134 


The GRAMOPHONE 
Traditional Rhymesand Jingles—Hobbs and Hannen. H.M.Y. 
B.9982-3 


Trail drive—C. Robison. M.G.M. 327 
Travellin’ man—S. Kenton. CAP. CL13368 
Traviata, La (Verdi) 
Di Provenza il mar—L. Warren. H.M.V. DB21135 
Trinidad Blues—L. Beginner. MEL. 1131 
Tuneful Twenties No. 2—Tuneful Twenties Orch. PAR. 


3330 
Tunnel of love—Mills Bros. BRU. 04574 
Turandot (Puccini) 

Nessun dorma—Gigli. H.M.V. DB21138 
Twisted—W. Gray. MEL. 1128 
Twisted stockings—King Cole. CAP. CL13369 
Two sweethearts—F. Froba. BRU. 04573 
Tzena, tzena, tzena—E. Ros. DEC. F9495 


u 
Unto us a boy is born—The Templars. H.M.V. C4039 


Vv 
Valencia—P. Faith. COL. DB2753 
Very thought of you—R. Sharon. MEL. 1129 
Village Band—L. Macari. PAR. F2430 


Wally, La (Catalani) 
Ebben ?—R. Tebaldi. DEC. X365 

Waltz Song—D. Martin. PAR. R3335 

Wanderings—J. White. LON. L739 

What is this thing called love—J. Gray. BRU. 04570 
Whelk Song—J. Simpson. PAR. F2432 

When he’s all dolled up—H. Ward Trio. H.M.V. B9980 
When Santa gets your letter—G. Autry. COL. FB3584 
When you were sweet sixteen—R. Ronalde. COL. DB2756 
Where do | go from you—A. Karas. LON. L760 
Whispering—R. Inglez. PAR. R3332 

Why fight the feeling ?—Mills Bros. BRU. 04574 


. x 
Xerxes (Handel)—Largo—L. Ferguson. PAR. £11482 


¥ 
Y Delyn aur—Morriston Choir. COL. DX1696 
Yancey’s pride—M. Lux Lewis. MEL. 1130 : 
Yes, I'll be here—R. Goff. DEC. F9493 
Yes she do no she don’t—Sharkey. CAP. CL13382 
Yes Sir, that’s my baby—King Cole. CAP. CL13384 
Yes, we have no bananas—S. Jones. H.M.V. B 
Yodelling Ghost—M. Mitchell Trio. PAR. R3333 
Yodelling Ghost—A. Dean. DEC. F9492 
You can’t do wrong—P. Harris. H.M.V. B9976 
You, wonderful you—R. Murphy. H.M.V. B9977 


CORRESPONDENCE 


It has been difficult to print lengthy letters for space 
reasons. So—short letters, please, so that we can 
give more of them and cover a wider field. The 
Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
HE GRAMOPHONE, 49 Ebrington Road, Kenton, 
Middlesex. 
Variable Micrograde 

The first publicity matter has just been 
received from the Deutsche Grammophon 
Gesellschaft of Hanover, describing a new 
recording method which is an interesting riposte 
to the present vogue for L.P. 334 r.p.m., and 
may at least help the standard 78 r.p.m. disc 
to hold its own for some time longer. A free 
translation of the makers’ description of these 
new records and their advantages is as follows : 
: Records 


po 

“ Although the present-day technically 
perfected record is highly esteemed for its 
musical qualities, all music lovers wish for 
the possibility of playing the longer works 
without breaks ; that is, for records with a 
longer playing duration, which will render 
unnecessary the breaks in the flow of music 
for changing records. Recording science has 
been seeking for.a long time a method of 
recording more music on each side of the disc. 

“The D.G.G. can now announce that, 
after long experiment, a successful solution to 
the problem -has been found ; namely, the 
use of the new ‘ Variable Micrograde’ sys- 
tem, which presents the possibility of record- 
ing works of considerably longer playing time 
without breaks. 

“Yn general, the grooves of a record aré 


equidistant from one another. The separa- 


tion is so regulated that even in the loudest 
passages, which call for the greatest displace- 
ment of the groove, no break-through can 
take place in the wall between two adjacent 
grooves. If the grooves are examined 
through a microscope, it is evident the usual 
wile separation between grooves is only 
needed in forte or fortissimo passages. It is 
from this point that th: research began which 
has now been brought to a successful con- 
clusion. In the new process, in order to use 
the room on the record to fuller advantage, 
the spacing of the grooves is no longer con- 
stant, but variable, according to the level 
of sound to be recorded. The importance of 
this is that the average separation becomes 
less, and therefore many more grooves can 
be accommodated on the record, without the 
danger of wall breakdown. Hence the object 
of increasing the playing time is achieved... . 
In our future production, this system will be 
used whenever the length of the works to be 
recorded renders it advantageous. 


“The new system offers the following 

advantages :— 

1. The playing time per side is increased by 
about 100 per cent. 

2. The majority of overtures, concert pieces, 
operatic scenes, etc., are of a suitable 
length to permit of playing without breaks. 

3. The simultaneous use of our new more 
exact cutting process guarantees improved 
dynamics and naturalness. . . . 

4. At-the same time, a noticeable improve- 
ment in surface noise is attained. 

5. Records made by the new process are play- 
able on all normal 78 r.p.m. apparatus, so 

_ that no new equipment is necessary. 

6. The longer duration of the records pro- 
duces a considerable saving in cost for any 
given work... .” 


The first list contains Beethoven’s two 
Romances for Violin and Orchestra on one side 
each (these normally occupy two sides each) ; 
Tchaikovsky’s 5th Symphony on 7 sides, with 
Rossini’s Italiana in Algeri Overture on side 8 ; 
Beethoven’s String Trio Op. 8, on 4 sides ; 
Chopin’s Op. 49 Fantasia, on two sides ; Frauen- 
liebe und Leben sung by E. Héngen, on 4 sides ; 
two sides of excerpts from Barbier von Bagdad 
(Cornelius) ; and a record containing Johann 
Strauss’ Wein, Weib und Gesang on one side, 
coupled with two polkas. All are 12-inch 
records, numbered in the 72001 series (a re-use 
of a long-dead acoustic series) with the cata- 
logue indication LVM. Corresponding auto- 
matic couplings are in the 92001 series. Unfor- 
tunately, the lists do not contain any statement 
of the price per record, so it not possible to 
assess the financial advantage offered to the 
purchaser by this new method. It is of course 
obvious that for a work like the Tchaikovsky 
Symphony, these discs merely reduce the 
nuisance of breaks, without removing it. On 
the other hand, for shorter works like the 
Beethoven Romances, and the Rossini Over- 
ture, a considerable advantage is apparent, if 
the system proves to be as technically successful 
as is claimed. F.F.C. 


A Plea for ‘‘ Medium-Playing ’’ Records 


The new Decca L.P. records are surprising] 
good. With the vast majority of nd oor 
chasers, to whom very high fidelity in repro- 
duction is a secondary consideration, they will 
undoubtedly be very popular. But they do not 
provide full frequency range recording at its 
best: this is understandable. The better the 
reproducer the more noticeable the deficiencies 
become. 

The grooving in the L.P. discs appears to 
vary between 200 and 250 to the inch. The 
available space for modulation between grooves 
is seen, through a microscope, to be relatively 
much less than in short playing records. This 
probably necessitates a constant amplitude 
recording characteristic with resulting dis- 
tortion when played through amplifiers adjusted 
for the usual ffrr recording. The greater ability 
of the 0.001 in. point to follow high frequency 
and transient modulations in the smaller 
groove should make for better reproduction. 
But in L.P. such improvement would be lost 
again in the slow turntable speed. L.P. benefits 
from vinylite pressings which, for the first time, 
eliminate that hall-mark of gramophone repro- 
duction—surface hiss. 

These comments are made to justify a plea 
to Decca to consider, in the near future, issuing © 
all new ffrr records (or, at least all their new 
classical recordings) in microgroove vinylite 
pressings cut, say, 160/180 grooves to the inch 
at 78 r.p.m. ; with or without alternative L.P. 
versions. This I estimate would give some 
eight minutes per 12-in. side which should 
justify the extra cost of vinylite pressing. I 
suggest that such ffrr connoisseur recordings 
might attain a recorded quality not yet reached 
by Decca themselves, or anyone else. 

Such ‘‘ medium-playing” records would 
only require the purchase of the microgroove 
pick-up—which many people already have— 
without alterations to turntable motor or 
amplifier. 

In spite of these comments, I am filled with 
admiration for the technical achievement which 
these new Decca L.P.s represent. 


Nairobi. R. Guy JoHnson. 


This letter raises, an interesting issue, although 
the suggestion is not new. rs may 
remember my report entitled “ The Shape of 
Things to Come,” which appeared in our issue 


for April 1944. This report was on a lecture given 
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at the LE.E., when new gramophone reproduc- 
ing equipment was demonstrated including some 
long-playing discs, which ran at 78 r.p.m. and 
were cut at about 200 grooves per inch which 
gave a playing time with a 12-in. disc of about 
9/10 minutes. 
It does seem that this type of record could be 
ery popular, as it would require the minimum 
aia alteration in existing equipment, only the 
pick-up need be changed and in some cases 
the needle only if the pick-up were suitable and 
could accept a stylus with a tip radius of .oo1 in. 
Perhaps the manufacturers could be per- 
suaded to give us some comments on this matter, 
as it seems of some importance and wide 
interest. G. Howarp-SorRRELL. 


Beethoven’s Violin Concerto, Op. 61 


In stating in the July issue—* all attempts 
to capture it and imprison its spirit on wax 
seem doomed to disappointment,’ L.S. is 
surely overlooking the H.M.V. set DB6574-79, 
played by Menuhin with the Lucerne Festival 
Orchestra under Furtwangler ? 

This, I understand, was recorded about 1937, 
when Menuhin was considered to be at the 
peak of his career, and is mechanically and 
acoustically equal to any but the most out- 
standing post-war recordings. The balance 
between soloist and orchestra is perfect, the 
tone beautifully ‘‘ open”? and the surface all- 
but silent. 

For myself, I have always regarded this set 
as “a “completely satisfactorv — 
especi the Kreisler cadenza on Side 6. 
Indeed, whenever I wish to show-off my 
reproducer or convince the sceptical I play 
this as an example—and to date it has never 
misefired. 

Mysteriously, like so many other good 
things, it has been deleted from the catalogue. 


Why ? 
Br'stol. C. W. Martn. 


Carl Nielsen 


Would you allow me to correct an error in 
last month’s issue which a correspondent has 
kindly — out ? By a slip of the pen, for 
which I apologise, I referred on page 88, line 
33, to Nielsen’s Violin Concerto when I had 
intended to say his Clarinet Concerto. 

W.C.2. LS. 


GRAMOPHONE SOCIETIES 


Information and advice concerning the establish- 
ment of new Gramophone = will gladly be 
ven by the National Federation of Gramophone 
jeties, 25 Museum Street. London, W. Postal 
Crder to value of sixpence will circular 
of su and other useful lite: 
MYSORE CONCERTS. facilities 


offered to Gramophone Societies for the series 
Particulars and 


London, W.1. 
AVENNY GRAMOPHONE SOCIETY.—Hon. 
vill Street, 


Secre 
BUSHEY AND a aga GRAMOPHONE SOCI- 
ETY.—Hon. Sec. Miss E. Montague, 46 Fal- 
coner Road, Bushey. om held at the Bushey 
Public Library and James Restaurant, Watford on 
Tuesdays at 7.15 p.m. Further particulars from 

Secretary. Visitors are welcome. 
HFNDON AND DISTRICT MUSIC LOVERS’ 
CLUB.—Fortnightly meetings are held in the Hen- 
don Public gid at 8 p.m. Full details from 


Hon. Sec mny Gardens Rd., Hendon. N.W.4. 
WODDERSFIELD GRAMOPHONE IETY.— 
Hon. Sec. Mr. D. Bostock, 16 Imperial Road, 


Edgerton, Huddersfield. Meetings alternate Mon- 
days at New North Road Baptist Schoolrooms, and 
commencing at 7.30 p.m. All inte — will 
welcomed. Full from Secreta’ 
MANCHESTER. SOUTH-WEST "“MANCHES- 
TER RECORDED wusIC SOCIETY.—Hon. Sec., 
Mr. T. Green, 65 Nicolas Road, Chorlton-cum- 
Hardy, Manchester, 21. Meetings every Tuesday at 
7.30 p.m. at Chorlton Community Association, Wil- 
b Road, Chorlton-cum-Hardy 
_ New members welcome. 


The GRAMOPHONE 


SOUTHAMPTON AND DISTRICT GRAMOPHONE 
SOCIETY.—Hon. Sec. C. Brown, 33 Sir Georges 
Road, Freemantle, Southampton. Meetings every 


Friday during the winter, fortnightly during sum- 
mer. held at 30 ,p.m. in the Hotel 
Restaurant, W All informa- 


tion "Secretary. New welcome, 
THANET RECORDED MUSIC SOCIETY.—Hon. 
Sec. Miss H. Wilson, Westgate Bay tanned 
Westgate. Meetings held weekly at Bir 
Primary School, Park Lane, Birchington, at 730 
p.m.—Thursdays. All details from Secretary. 
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COLLECTION ok RECORDS.—Operas, songs. 
cases, separately or as whole— 


orchestral, also oak 
Aviemore,’’ Coney Green, Stourbridge, 
ores. 


COLLECTOR DISPOSING 500 

complete operas, played once only, R q 
Pasquale, Aida, Lammermoor, Butterfly, Bchéme, 
Mikado, _ Tosca, 
Years Excerpts, Maritana; 
ballads and instrumentals; many deletions; 
sell complete in strong albums and ong; would 
separately.—Box No. 2731. 

CONNOISSEUR OWNER wishes to dispose of 


et or 


The “Gramophone” Exchange & Mart 


POR SALE 
RATES.—Advertisements are accepted for this sec- 
tion at the rate of threepence per word, with a 
minimum charge of 3s. Where the advertiser offers 
to send a list or requests a — addressed en- 
velope, this will be treated as trade and charged 
at the rate ofsixpence per If a Box Number 


word. 
is used an extra ls. 6d. Pshould be added to the cost; — 


this includes the forwarding of rep.ies. Letters to 
Box Numbers should be posted to ‘‘ Office’’ address 
as stated below. All advertisements (copy in block 
letters or typewritten) should arrive by the 15th of 
any month, and must be prepa‘d by, the form of 
postal orders or cheques addressed to ‘“* The Gramo- 
phone,” 49 Ebrington Road, Kenton, i The 
Proprietors retain the right to refuse or withdraw 


Deccalian Electric Record Reproducer; purchased 
only ten months ago and entirely indistinguishable 
from new, £25.—Hollingworth, 272 High Street, 
Lincoln. 

DECCA pick-up 50s., Wharfedale 12” (W12C8) 
£5 in cabinet, offers to Steet, 10 Hampton Rise. 
Harrow. Wordsworth 4017. 

DECCA “ DECOLA” 1948 RADIO-GRAMOPHONE. 
—7 waveband radio, diamond Stylii permanent 
pick-up; recently overhauled by Deccas; absolute 
perfect condition; Birds-Eye maple cabinet; £200 or 
—_ offer; phone for appointment.—Hickox, Y 


DECCA L.P. oo ae 25s.; E.M.I. No. 12 

Pick-up, 30s.—Dunn, Bicknoller, Taunton. 
DECOLA RADIOGRAM.—Auto — 

nut cabinet, as new, £200 

ton Hillhead, Hants. Tel. stubbing. 


“copy ”’ at their discretion and accept no r 
bility for matters arising from clerical or printers’ 
errors, or of an advertiser not completing his 
contract. 

ACOS G.P.20 PICK-UP, almost new £3; 


Wharfedale W/10 Speaker with deluxe 
Transformer, wnuse 4.—Oliff, Woodside 
Ww Lvdney, Gos. 


ACT Ill, Walkure, Schorr, Lieder, D1329-33, 60s. 
Goldberg 40s. Walton Symphony, 40s. 
Pre-war albums. Fibred.—Box No. 2984. 

AIDA complete Pertile Set. Two pre-war albums 
and booklet. Excellent condition D1595-1613 £5 10s. 
a Walkure excerpts DB2470-73, 30s.—Box. No. 


ALDERSHOT TATTOO.—H.M.V. 12-in. Plum 
C1269, C1270, ©2437. 120 Cumberland Road, 
Plaistow. E.13. 


AMERICAN RECORD GUIDE 1946-49 inclusive 
5 missing. Gramophone 1943-1949 complete. ‘Accept 
reasonable offer. American, European catalogues. 
a auto Bax third 22s.—21 Kingsway, Wembley, 

ASTRA Standard Reproducer for sale. Splendid 
two-piece instrument. Bargain. Price £42.—St. 
Vicarage, Buckhurst Street, London, 


AUCTION SALE of Tuesday. November 14th will 
include a private record library in mint condition 
comprising 12 albums of Beethoven Society Sonatas, 
and 30 other albums of classics; also twin-turn- 
table playing desk, record cabinet and —_ music. 
On view Saturday, November 11th, 
Monday. November 13th 
Auctioneers, Phillips Son & Neale, 7 Blenheim St., 
W.1. May. 2424. 

AUTOMATICS.—Brandenburgs; Goldberg Varia- 
tions; Brahms ist (Toscanini), Concertos ( 
Neveu), Waltzes; Shostakowitch 5th, 9th; Mahler 
1st, 4th, 5th, Das Lied, Wayferer; Strauss Zara- 
thustra; Rachmaninov Concertos, Isle Dead, 2nd; 
2nd. 

8; Weinzartner-Wagner M2morial; 
Piano Music (deleted); L.P.: Bartok Piano 
Beethoven unpublished Concerto, Choral 
Chausson Symphony; Poeme-Ballade 
(Fai ; Respighi Festeromanes; Mozart K466; 
various early works. Franck-Debussy Sonatas; 
Siegfried Idylle; Sibelius 7th; Francaix Concertino- 
Serenade; William Tell; Bolero V. Williams; 
Cimarosa Oboe Concertos; 
House (Toscanini); Porgy and Bess 
1st, 9th; Bach 
certo. Also Trixette auto-change with L.P. attach- 
ment (latter, callers only, 35 or best offer).— 
Willows, 92 Queens Road, Clifton, Bristol. 
~AUTOMATICS.—Mozart _K466; Beethoven 5th. 
Manual: Sibelius Society 1 and 2 > 
a Violin Concerto D: Pfitzner Symphonie 

Grosses Orchestra; Reger-Mo7art Variations.— 
Whiting. 64 Gladstone Road, Watford, Herts. 

~ BARTOK QUARTETS. (H.M.V., ist in album 60s., 
2nd 50s., 5th 24s.; Concerto for Orchestra 20s.— 
Mills, 1 Inverness Gardens, W.8. 

BEETHOVEN VIOLIN CONCERTO (Telefunken), 
Dvorak’s list Symphony, 10s. or near. 
pick-up. suitable for L.P.s, £2.— 


RICE-KELLOG LOUD SPEAKER New 


unused, 85s.—11 Dingle Close, Sea Mills, Bristol. - 


B.T.H.-EDISWAN “PEZOLECTRIC” PICK-UP, 

35s.—Nicho’son, 4 St. Chads Road, Manchester, 20. 

CABINET (E.M.G. Gramovhone Table) capacity 

records, a two doors, ten compartments 
(R.C.500), 


£15.—Bo 

Cor AUTOCHANGER perfect 
condition, still under guarantee. excellent service 
given since purchase. Reasonable price accepted. 
What offers?—Box No. 2997. 

COLLECTOR OFFERS COMPREHENSIVE LIST. 
Complete sets, some deletions. Many auto-coup- 
lings S.A.E. please.—Box No. 2980. 

COLLECTION.—Min. 1,000 records, all kinds 

music; good ition; enquiries and offers. 
—Box No. 2866. 


ELETED FIBRED.—Vocals: Flagstad DA1586, 


1587, 1623; Janssen D. 1591; Erb DA4427; 
3 


A 

Anderson DA1523; Fuchs DB3361. Autos: Schubert 
Death and Maiden ’’ (Busch); Mozart ‘“‘ Prague” 
(Walter); Beethoven ‘‘ Appassionata’’ (Serkin); 
Bliss ‘‘ Music for Strings ’’ (Boult); Bartok Quar- 
tet No. 2 (Pro Arte). Manual: Bach Violin Con- 
certo No. 1 | DB 7s. 6d., DA and C 5s. 
Current autos: Bach certo C Major (Schnabels); 
Mendelssohn Italian (Koussevitzky) ; 

Symphony (Stokowski); Schuman Piano 


(Hess); Rachman‘nov Piano Concerto (Moiseiwitsch) 
Manual: Mozart ‘“‘ Haffner ’’; ydn Clock ’ 
(both Toscanini); Harpsichord Concerto 


(Landowska); DB 5s., C 3s. 
latest 10-in. loudspeaker (new) baffle 22s. 6d.— 
8 St. Stenhen’s Avenue, St. Albans, 5616. 
DELETIONS—FIBRED EXCELLENT. “Great” 
Schubert Symphony (Walter) 53s. Mozart K466 
(Fischer) 36s. K488 (Long-Paris) 27s. K449 (Ser- 
kin) 27s. K491 (Casadesus) 36s. K482 (Fischer) 
36s. K595 (Schnabel) 36s. Fantasia Sonata (K457- 
475) (Kraus) 36s. Bach Partita Menuhin (DB 


7794-7) 36s. — *Cello (Casals) 27s. Autos 
Postage.—Box No. 

DELETIONS TabreR many new). “ Arabella” 
DE7024/5 new 25s.; Br (Onegin) 
25s.; ‘* Heritage,” 22 titles, 25s. 30s. new. 


Caruso, Chaliapin, Kipnis, Schorr, widdon. Onegin. 
Olczewska, Leider, Schumann, Offers, Galli- 
Scotney—minimum five deletions each.—J. 

Evans, 13 Station Road, Alford, Lincolnshire. 

DELETIONS. — Balakireff: Thamar. Beriioz: 
Ha: Bloch: Schelomo, Suite. Borodin 
Bruckner: Symphonies, Mass, Chausson: 
Dohnanyi: Serenade. Elgar: All works 


4 v: Seasons. 
Trio. Holbrooke: Quintet. Mahler: 
Rachmaninov’ Symphonies. Strauss: 
tra’ : All works. Tchaikovsky: Trio. Vaughan- 
Will’ ams: Symphonies. Verdi: Falstaff, Otel’o, Quar- 
tet. Hundreds of others including Bach, Beethoven 
Chopin, Haydn, Honegger, Mozart, Prokofieff, Schu- 
bert, Schumann, Wagner, etc. All in mint condi- 
tion. Send requirements.—Watkins, 14 Coniston 
Road, Bromley, Kent. 
DECCA- POLYDORS, 
mann (PO-' 


Symphonies 
Zarathustra 


NEW. Concise “ Hoff- 
5079/80/81) Volker (PO-5001) 10s.: 
A8202), ‘ Don 
Turned Mis- 
tress” (LY6014) 15s.; “Kern (PO-5059) 10s.; Patzac 
“ Sweetest Lady” (PO-5021) 10s.; Siciliana” 
(PO-5007) 7s. a8 No. 3032. 
orchestral records 


DETAILS of many vocal and 
may be obtained on spolication to 134 Beresford 
Street, Manchester, 14. Callers by appointment only. 


DISC APPARATUS.—Good 
tion. with B.B.C.-type microphone; excellent results: 
fixed orice, £120.—Write Box No. 
Schumann 1, la /Kous- 
tsky. Brahms 2, Busch’Purtwangler. Sibelius 
Mendelszohn 4, Rossi 
thoven 4, Toscanini/Weingartner/ 


Auto. Saint Saéns, DeGreef/L 
Offers singly or £10 one copy of each.— 
Brooklyn Rd., Larkhall, Bath. 

EARLY CARUSO RECORDINGS.—Perfect, Amor 

io (facsimile signature); Seranade Espagnole: 
offers?—34 Second Avenue, Walton-on-Thames 
Surrey. 

ENGLISH AND CONTINENTAL v 
Discs (Jazz).—8 Bread Street, Warminster. 

EXPERT AMPLIFIER, 6 watt., and pick-up. new 
condition, £20.—J. Cripwell, 15 Montfort Crescent. 
Sherwood, Nottingham. 

FIB AUTOS FOR SALE. 
phonies. concertos, instrumental; 
63 Airedale Avenue, Chiswick. 6 


—Deletions, sym- 
details.—Ashcroft. 


FIBRED.—50 records, deletions, symphony, opera; opera, 
great artistes, many bargains.— —38 Cranleigh Road, 
Feltham, Middlesex. 


jz 


: 
= 
ee 
| 
: 
\ 
ite prosvectus can be obtained from the Secretary, = - 
‘fe Philharmonia Concert Society, 124 Wigmore Street, 
‘ae Methodist School Room. Full particulars from 
ae Tchaikovsky 3, Kindler/Beecham. Beethoven Vio Tor 
Menhuin/Szigeti (LP). Scheherezade, Ansermet/ 
Ormandy (LP). Petrouchka, Ansermet_ (LP) and 
eet 
TH 
cont 
froc 
Stag: 
dete 
ner 
Gua; 
thee, 
ELE 
: 18 B 


November, , 1950 


REIGN, Standard, Deletions. Berwald, 
Turina, etc. Wilkins and Wright 
£3. Ca Cc —Box No. 2956. 

“FIGURED WALNUT DECOLA.—Purchased Augus' 
1947, excellent condition; only two years’ use ~~ 
ane owner; can be viewed at Leighton Buzzard by 
appointment; best offer over £150.—Box No. 2650. 

“FOR SALE.—Perfect copies of the following 
L.P. records. Variations on 
Theme, Haydn. Op. 56A; Les Preludes, Liszt— 
Philadelphia Orchestra (Ormandy); M) 
inc rt Concerto No. 21 in C 
Casadesus—Philharmonic Symphony rch. New 
York. Miinch; ML2067, inch, 
fly compiete. Steber, Tucker, Vaidengo, Rudolf 
and Chorus and Orch. of Metropolitan Opera 
Association; 3 twelve-inch records, SL104 (ML 
4225/7). Beethoven Symphony No. 9. Walter cond. 
Philharmonic Symphony Orch., Gonzalez, Niko- 
jaidi, Jobin, Harrell and Westminster Choir; 2 
twelve-inch records. SL156 (ML4200/1); Fourth 
side Brahms Song of Destiny. Symphony No. 6, 
Vaughan a L’Ascension, Messiaen—Stokow- 
ski cond. Philharmonic Symphony = New York; 
ML4214, wae inch. Franck Sonata in 


Francescatti, violin, and Casadesus, piano. ML 
4178, twelve inch. r 


16, 
Beethoven Symphony No. 3 Eroica '’’—Philhar- 
monic Symphony Orch. New York (Walter), ML 
4228, twelve inch. Tchaikowsky Concerto in D 
Major for Violin and Orchestra, Stern, violin— 
Philadelphia Orchestra (Hilsberg), ML4232, twelve 
inch. Gaite Parisienne = Offenbach. Columbia 
¢ ML4233, twelve inch. 
Rachmaninov Concerto Ni .. Cyril Smith, piano— 
Liverpool Gre. (Sargent), MLA176, 
twelve inch. Offers to Box No. 3005. 
FOR SALE.—American Bartok 
Sonata 1 (Menuhin); Stravinsky Danses 
certantes; Divertimento from Fairy’s Kiss; Ra 
Orpheus; Rachmaninov Symphony No. 2 (Mitro- 
poulos) Menotti Medium and Telephone; all at 
ls. plus 7s. 6d. for special albums. Also 
teetions: Bartok Quartets 1 and 2. Offers?—Box 

2887. 


FOR SALE.— Gramophone,” February, 1941, to 
August. 1946 (one missing), October, 1946, to Janu- 
ary, 1947, September, 1948, to December, 1949; six- 
pence each to clear.—D..Cooke, Branscombe, Carl- 

ton Road, Malvern. 

SALE.—Complete set (2 vols.) Handel's 
Messiah, Columbia (Dora Labbette, Muriel Bruns- 
kill, Hubert Eisdell. Harold Williams, B.B.C. Choir, 
conductor Sir Thomas Beecham), excellent condi- 
tion, £3 15s. or near offer.—Apply Vicar, All 
Saints’ Vicarage, Staffs. 

“FOR SALE.—Decca p' laying desk, 78 D:cca 
pick-up, £8.—James, 9 Reddington 
ampstead, 


Fou TAL E.—E.M.G. large horn, universal motor, 


reco: 
lection of records.—Telephone MOU 71 

GERMAN COLLECTOR wishes exchange ees. 
U.S.A., England, France, Italy.—Box No. 2606. 

GINN EXPERT SENIOR —Out- 
size horn (40 in.) A.C. mains electric motor, 2 
soundboxes. £15.—Box No. 2888. 

GOLDEN AGE celebrity vocals for sale. Many 
tarities—Bennett, Howdenlea, Jedburgh, Rox- 
burghshire. 

“ GRAMOPHONE ” July 1931 to December 1944 
(6 missing), including Volumes XV and XVI, 
Bound. with Indices, £4.—Box No. 3029. 

“ GRAMOPHONE. 1929, to Decem- 
ber, oS 121 consecutive as new, offers? 
Also ‘* Parsifal’’ Act Tr ‘McHardy, 
62 Avenue, Southampto: 

“ GRAMOPHONE.”’—June, to June, 1948, 

10s.; Grove’s Dictionary Music and Musicians 
(4th edition). £3 10s., or offers.—Box No. 2806. 


“ GRAMOPHONES,” 1935-44 inc., 9d. ea.; E.M.I. 
Trans- 


ition, 10s. nearest; 
Rothermel Crystal .U. wth Pressure Unit, 
Davey ** Rollrizht Sharpener, 10s.—Butler, 13 
Ridgwell Avenue, Orsett, Essex. 


“GRAMOPHONE.” July, 1946, to Jan., 1949 (one (one 
missing); seven old Catalogues, 253. 25s.—Millard, 
8 York Place, Clifton, Bristol 8. 


“ GRAMOPHONES,” 1936 to 1944 (Dec.. 1936, 
Feb., 1938, July to Dec., 1941. missing); offers?.— 
Toeman, 65 Chester Drive, a Harrow, Middx. 


HIGH FIDELITY AMPLIFIER, 12-in. speaker and 

electric turntable, in cabinet; also col- 
lection of modern records; fibred only (trade offers 
£7), and record cabinet, £20 complete; write only. 
~Lucas, ‘‘ Camperdown,’’ Sycamore Road, Amer- 
sham, Bucks. 


The GRAMOPHONE 


H.M.V. RECORD PLAYER, Model No. 2000; 
highest offer secures.—WOR 8166. 


RECORD REPRODUCER.—Model 2000, 
cost £112. Also Philips 12 waveband radio, model 


461, cost £50. Both new and still under guarantee; 
offers—Phone ROM 6818. 

H.M.V. 10 Valve Boox-case—Table model twin 
speakers, all wave, etc. Excellent condition, ter- 
rific performance and quality. £23.—Ealing 2809. 

H.M.V. CELEBRITY REPRODUCER.—Model No. 
2,000, superb tone, as new, £95.—Box No. 2840. 

H.M.V. Model 1117 A.C. Receiver. Twin loud- 
250. Bass and Treble controls. £20.—Box No. 


“TLLUSTRATED RECORD REVIEWS news of 
ballet, opera, orchestra appear in ic Parade,” 
ls., by post 6s. 6d. year.—Unwin, 4 Mrellows Road, 
Hampstead, N.W.3 

KLIPSCHORN REPRODUCER: makers Walnut 
Console, £70. Barker Concert Speaker in handsome 

waxed oak corner Baffle, £20. Goodman Axiom in 
I.B.C.D. plaster reflex chamber, £9 (all 15 ohm), 
also Sound-Sales 10 in. Phase-Inverter Cabinet, 
£8.—Dubarry, 469 Oxford Street, W., Mayfair 2960. 

KOUOLSIER-BRANDES CRP20 high fidelity 

gram, Garrard motor, Decca pick-up, £39 
flillcrest Hillcrest Road, Romford, Essex. 

“LARGE NUMBER FIBRED al 
mint a varied selection; bargain 
Box No. 2914. 

LATEST GOODMANS AXIOM “ 22,” new, £7 10s. 
ee a, 10 watt Amplifier, PP. KT66’s £6 10s. 

1 Road, Huyton, Lancs. 

LING UAPHONE PORTUGUESE Course, good 
condition, complete, £6 or would exchange 
— course.—Jarvis, 13 Herbert Road, as. 

en 

LUCIA di LAMMERMOOR, new, thirteen 12 in. 
automatic Parlo-Odeons, 8s. Tid. per disc, — 
£5 lls. 4d., payable in England. Packing, shipp 
insurance, 7s.; discounts in quantity.—2327 Arthur 
St.. Los Angeles 65, California. 

MASSIVE MAHOGANY-FRONT Sveaker 
Console, Sound Sales Bass, Reflected W 10 Wharfe- 
dale Treble, Crossover unit £16 10s., Connoisseur 
fibre pick-up, with transformer £3. “Allsopp, 38 
Spenser Crescent, Upminster. 

“MENOTTI.—The Medium and the Te 
complete in two albums with Libretto. Gershw: 
Porgy and Bess, American set in album, oa. 
Brown with Eva Jessye — H.M.V. set, Tibbett, 
Jepson; Concerto in F set in album; as new; also 
record albums; offers.—Box No. 2893. 

MILITARY BAND RECORDINGS.—30 Russell 
Street. Cambr‘dge. 

OFFERS INVITED.—‘‘ Freischutz ’’ 
Grossman (5/12 in . Siemens) ; Corto’:-Ca, 
Thibaud DB947/50 in albuin. “ Carmen ” (i6/10 in. 
acoustic) Formichi-Anitua-Bolis (album). American 
Ragtime Octette with Gideon: ‘‘Oh! You Beautiful 
Doll” (1912 recording).—28 Welwyndale 
Birmingham. 

OPERATIC AND ORCHESTRAL second-hand re- 
cord bargains, including many deletions in perfect 
condition for callers only. at 225a 
Brompton Road (Egerton Terrace), S.W.3. 

OPERATICS. Ponselle DB1276 10s. DB1275 10s. 
DB1202 15s. Husch EG2635 4s. E11046 7s. 6d. 
E11091 7s. 6d. Oneg'n DB1190 15s. Caruso, etc. 
DO-101 15s. DK108 10s. Faust-Duet-Farrar 
8s. 6d. Barrientos Col.7339 10s. Stracciari 7353 
8s. 6d. Chaliapin DB10? 7s. 6d. Galli-Curci DA 
=. 6s. Others. Casals Boccherini 18s.—Box No. 


combined Transform and Compensator— 
unused—£5; Wilkins Coil with, straight Trans- 
former, £3 0d.; ‘* Lexin ’ Senior with Mu- 


10s. 0d. 
tal Transformer. £3; Cosmocord C.P.10 eo 


Trai fo 
periment onlv. Also Collaro Type A.C.37 Motor, £3. 
harp, 9 Windmill Road, St Leonards-on-Sea. 
PLESSEY Automatic Record Changer in absolutely 
perfect condition. Cost over £18. Would accept 
43 Prestwick Road, Ayr, 


“POLYDOR RECORDS Series (deleted 
electricals); Suite ‘‘ The rfect Gentle! 
(Richard Strauss), composer ye £2 10s.; 
Schubert ‘‘ Wanderer ’’ Fantasia (Rehberg), £1 10s.; 
E Flat Trio. Op. 100 (Munich Trio), £2 10s.; 

3rd Brandenburg Concerto in G. (Furtwingler), £1. 
ae No. 2824. 

ADIOGRAM. Murphy Al02R. All-wave radio, 
Lightweight pick-up. First-class condition. Lovely 
appearance and tone. £40 or near offer.—Heas- 
man, 25 Vincent Road, Cobham, Surrey. Tel. 2528. 

RECORD PLAYER’ with Garrard Autom: atic 
Changer, console model; ~— space for 
universal mains; excellent condition; seen Sutton; 


RADIOGRAM EQUIPMENT.—Comprising 15 watt. 
push-pull Leak amp.ifier and Lowther all-wave 
tuner in mahog any = Decca 3378 dual speed. 


labyrinth cabinet, price £50, buyer collects.—Apple- 
tree Cottage, New Road, Esher, 4266. 
RECORDING. Owner reluctantly puts on oe 
recorder, BSR _ five-channel 

mixer, Weston Mike on Tele stand, TRF receiver, 
Playing Desk with miniature pick-up, Transformer 
and switch equipment. All fer” 2300 ‘ac operation, 
with suver Amplifier and Tone control unit. This 
is a first-class combination, that will record any- 
thing in suyerb tasnion, demonstration with plea- 
sure. Accept £100.—55 Derbyshire Rd., ith, 
Sale, Manchester. ‘Phone Sale 5475. 
SALE.—Quantity classical records, also” vocal. 
humorous; good condition, fibred; state require- 
ments:—Pullen, 28 Willow Road, Wolverhampton. 
SATISFACTION OR RETURN. Offers Caruso 
DK104, DB136, DAlll, DB125, DB113, DB119, DB 
112, DM107. Tamagno DB 100, Zanelli LB1395, 
Muzio LX583, Lemnitz DB4667. Teschemacher DB 
4410. Others. Overseas inquiries welcomed.—Box 
No. 3000. 

SOCIETY ISSUES. Wolf, ven, 3 

Sebelius, Don Giovanni, Cost Fan Tutte, mint con- 
dition in Rondo with Beethoven 
leaflets offers.—Box No. 2924. 

“SOUTH PACIFIC,” seven records in American 
album, | excellent condition, what offers? ‘‘ Okla- 


“ Young of M 
“ Carousel,” Shore-Clark, ‘‘ Easte as “ Words 


y, piano concertos, etc.; bar- 
gains.—Box No. 2807. 
THE < GRAMOPHONE. IONE.—Vols. 9 to 17 bound, 18 to 

21_un d; offers.—Box No. 2923. 
“THE GRAMOPHONE ” troboscopic speed 
3d. oa Ebrington Road, 


TRAVIATA, aa excellent condition, Libretto, 
£3; Garrard standard plug-in head, hardly used, 
£1.—Box No. 2867. 

TWIN SPEAKER WALNUT CORNER CABINET.— 
Sixe 51. in. x 25 in. x 19 in., weighing 200 Ib. 
coon: employing 8-in. and 12-in. Wharfedale 

rs; separator unit and Lowther whistle-scratch 
fiter: bass speaker in reflex compartment lined 
1 in. concrete: offer invited; for evening demonstra- 
tion wri Glenilla Road, Hampstead. 


~ VOCAL RECORDS.—Light opera, 


hall, etc.—30 Russell Street, Cambri 

VOCAL COLLECTORS, especially American, 200 
vocals reasonable prices; also H.M.V. Walkure, 
auto, mint.—Ives, 143 Spencer Street, Norwich. 

WHARFEDALE i5c.s. BASS SPEAKER.—New July, July, 
only used a few hours, £9 10s.—D. Scullev. 52 
Ridgeway, Hayes, Bromley, Kent. 

“30 G. & T.s.—Micha.lowa, Black, Paull, Davies: 
state wants; Eames Duets.—‘‘ Eatonthorn,”Henfield. 
Sussex. 

140 CHORAL and ORCHESTRAL RECORDS.— 
Fibred condition, under half price, many deletions.— 
Gosling, High Street, Tattershall, Lincoln. 

5s. 2s. each, payable in England. Write wants. 
ar jae St., Los Angeles 65 California. 


WANTED 


ALDERSHOT TATTOO RECORDS W 
H.M.V. and Co:umbia DB929 (B.B.C. 


Band). 
—Southhall, 22 Victoria Street, Featherstone, Yorks. 


ALL ELIZABEfH SCHUMANN records 
especially deletions; will Pay prices asked 
supply packing, etc.—Box No. 2890. 

ALL FINEST CLASSICAL RECORDS, especially 
recent issues, deletions, foreign, society, electric 

» and long-p.aying; excelent — essen- 
a collection, distance according to quantity.—K. 
8. Holman, 143 Greenway, Ickenham, Middlesex. 
Ruislip 2518. 

ALL FIBRED RECORDS. Deletions, Foreign Re- 
co » best prices paid.—Ivor Finlay, 164 Hanbury 
Street. E.1. Bishopsgate 5219. 

AVOX Klipschorn’”’ Loudspeaker, please 
om a. Write, 96 St. Anne’s Hill, London, 8.W.18. 

BARTOK QUARTET No. 1 (auto or manual), 
condition only, state price, etc.—Box 

No. 26 


QuEETHOVEN'S SONATA Op. 102/2 (Casals) and 

t Op. 18/2 oa Haydn Variations 

(Kraus); Nemeth 1720 and D2023; Seinemeyer 
E11130.—Box No. 


THE LUXURY 9-VALVE 
Fidelia ‘Rabiocram CHASSIS 
Features include wide range electronic tone 
control system for both standard and micro- 
(rocve recordings. Push Pull triode output 
Stage, variable selectivity, infinite impedance 
detector, 3 wavebands 16-50, 190-550. 1.000-2.000 
metres. Audio amplifier response 30-18,000 cycles. 
Guaranteed 12 months, Price al Ss. Od. Data 
theets on request. 
FLECTRO-ACOUSTIC ‘DEVELOPMENTS 
18 BROAD AD RD., WILLINGDON, SUSSEX 


£20.—Box No. 2921. 


SHOP FOR SLIGHTLY 
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E.M.G. MONTHLY LETTEKs, years 
1949.—Hurst, 57 Chestnut Street, S 

EVELYN LAYE. “Helen,”” ‘“ Glass Cham- 
pagne,”’ certain others. Details, and 
price.—Rose, 103 Elmes Road, Moordown, Bourne- 
mouth. 

ITALIAN LINGUAPHONE conversational course 
wanted.—Hopwood, 23 Didsbury Road, Stockport 

IVOGUN, Gerhardt, Schumann, Jeritza, acoustic, 
electric wanted.—Craig, Palast Hotel, Weishaden, 
Germany. 

ITALIAN LINGUAPHONE.—Fibred Italian operas. 
Hoyle, 49 Ealing Road, Wembley, Middlesex. 

MEMORIAL LIBRARY, Sackville, New Brunswick, 
Canada; offers ten shillings for 


The GRAMOPHONE | 


LADY. 20 years’ West End record experience, Ng 
Management, desires change.—Box 


USIC,—Ballet, Theatre enthusiast (male 23) 
a... like to meet other young people of similar 
tastes, London.—Box No. 3042. 

YOUNG GENTLEMAN (Oxon) seeks suitable 
position in the musical field, either in London or 
abroad. Languages and knowledge of music, records. 
—Box No. 2983. 

YOUNG MAN (23) especially interested in 
theatre and orchestral music, wishes to corresond 
=. other Fy men. Overseas letters welcomed. 
—Box No. 


Title Page and Index, Vol. 25, 
QUILTER, English Dances M.V. 3B8346-7; 
Shakespearean Songs. Columbia’ 1629 (Mark 
1).—Box No. 2838. 


TRADE 
Rates for ths secton—sxpence per word—wth a 
minimum charge of eight shillings. 


“RADIO BOLONY,” Decca F6499; ‘A School 
Story.” Arthur Marshall; state price and condi- 
tion.—T. Poole, 45 Main Avenue, Heworth, York. 

‘RAVEL. LE GIBET (Gieseking); Handel. Alcina 
LX919 or 918-9. Schubert 5th Symphony, Tele- 
funken.—Box No. 2837. 

REQUIRED. Ackland H.M.V. C2788, Kirkby Lunn, 
Thi:l, Flower Song, rmen; Duet: 

and Delilah. Valente: Turandot.— 
Minnitt, 40 Patrick Rd.. West Bridgford, Nott'ngham. 

SUPERVIA URGENT, Parlophone R20192, RO- 
20129, RO-20154, RO-20186, RO-20193, RO-20257, 
RO-20283, RO-20299, Foreign issues. State con- 
dition.—Box No. 

TCHAIKOVSKY.—Deletions wanted at any price 
especially operatic excerpts.—Write Goliyer. 8 Forest- 
dale, Southgate, N.14. 

TROVATORE Parsifal (H.M.V.); Butter- 
fly (Sheridan); Siegfried; Gluck, Orfeo (Col jumbia 
or Pathé); Contes d’Hoffman; Rigoletto (Columbia). 


Singles by German singers. Wolf and Beethoven, 
Volumes 1.—Willows, 92 Queen’s , Clifton, 
Bristol. 


“THE GRAMOPHONE.”’—Sept., 1941, January, 
October, December, 1942, January, 1943, June and 
August, 1945, also indices to Volume 22 and 
25.—Box No. 2870. 

WANTED.— ecca-Polydor CA8119 (Die Fleder- 
maus) state price.—Box No. 3020. 

“WANTED.—Elizabeth Schumann and McCormack 
Records, especially the early ones.—Box No. 3001. 

WANTED.—H.M.V. C3159-64 (Beggars’ Opera); 
H.M.V. DB3059/62 (Sonata No. 2 ‘Cello and Piano 
by Brahms/Casals and Horszowski).—Box No. 3041. 

— H.M.V. EH734 (Teschemacher/Wit- 
trisch) ; H.M.V. EH122 (Andresen/Tannhauser); 
Col. CB641 (‘‘ My Lucky Day” Carroll Gibbons); 
Col. CB657 (‘‘ Trouble in Paradise ’’); Broadcast 
3346 (‘‘My Moonlight M ”*").—Box No. 3040. 

WANTED.—Fibred H.M.V. C3233 Catley, ‘* Angel’s 
Serenade ’’; state price required.—Caswell, 133 
Howitt Street, Heanor. Derby. 

WANTED.—Early Jeanette McDonald recordings; 
Linley ‘‘ Mintlaw.”"—Carthagena Estate, Broxbourne, 
Herts. 

WANTED.—In fibred condition, Mahler’s 5th 
(Walter); Beethoven 6th (Walter).—Box No. 2732. 


WANTED.—Mozart’s Piano Concerto B Fiat | Maier 
(K595).—Gillanders, 158 Grosvenor Road, 
Shields, Co. Durham. 

WANTED. — Recording ‘‘ Sweetness’’ foxtrot, 
Columbia D19347, played by Ted Wallace and his 
Boys; state price.—Pinnock, 6 Burfield Street, 
Hammersmith, W.6 

WANTED.—H.M.V. B8453, Mollie Picon ‘‘ Busy 
Busy.’’—Knight, 19 Burnham Court, Hendon, N.W.4. 

WANTE D.—Recordings by Gene Autry of Mexi- 
cale Rose,’ Last Round-up,” Red Valley,”’ 
“Tumbling Tumble Weeds,”’ “ Silver Haired Daddy 
of Mine ' ** and “ You’re the only star in my Blue 
Heaven "’; state price.—Nevison, 22 Outram Street, 
Darlington. 

WANTED.—Martinelli’s Six Otello discs, Valente’s 
Turandot, and Zanel‘i’s Otello records.—Weston, 
15 Foxcote Avenue, Birmingham, 21. 

WANTIED.—Welsh records including deletions, 
H.M.V. B3404 and B3405, William Edwards, tenor.— 
Jones, 31 Woodmere Avenue, Watford, Herts. 

WANTED, Recording of ‘‘ Mad Scene” from Lucia 
di Lammermoor (Galli-Curci), good condition, state 
Price. 281st(W) Field Regiment, Port 
Talbot, Glamorgan. 

D. Sullivan H.M.S. Pinafore, D7512; 
Borodin Symphony No. 2, DB7222.—R. Caul, The 
Central Library, Burnley. 

WANTED.—Gerrard Auto Change and Mixer with 
— Pick-up.—284 Audley Range, Blackburn, 

nes. 

WANTED URGENTLY.—Mozart’s ‘“‘Don Giovanni” 
4 Charles Gounod (English translation), ‘‘ Mozart 

the Sonata Form’ (J. Raymond Tobin), 
Stray Notes on Mozart’’ (W. Warde Fowler); 
any reasonable price paid.—Box No. 2678. 

603. FOR ELIZABETH SCHUMANN RECORDS! 

a, Fra-Diavolo, Wildschutz, etc.); will pay 

60s. for H.M.V., Odeon, all other deletions, 
DB3600 (Heimweh), DA1355, DA1438, 
DA1525 and others.—2327 Arthur Street, Los Angeles 
65, California 


MISCELLANEOUS 


SOUNDBOXES transformed. Tonal 
bled. testimonials, stamp. 
. Tracy. 2 Akehurst Street, Roehampton, 8.W.15. 


ALL KINDS OF CLASSICAL RECORDS bought 
and sold. Collectors and enthusiasts all over the 
country recognise our high reputation for the most 
perfect copies possible of both deleted and current 
recordings at reasonable prices, and appreciate the 
prompt and safe postal service. If you do not re- 
ceive our interesting regular catalogue, please send 
6d. stamps initially. We specialise in long-paying 
records, new and second hand.—K. S. Holman, 143 
Greenway, Ickenham, Midd’esex. Ruisl'p 2518. 

AMERICAN L.P.s as new. Condition guaranteed. 
Reasonable from 25s. to 60s. For complete monthly 
catalogue send 1s. 6d. or 15s. yearly to Box No. 
3002. 


CLASSICAL AND OPERATIC RECORDS in first- 
class condition. Every one sold with a guarantee of 
satisfaction or money refunded. Long-playing records 
and record cabinets (photographs on request). If 
you cannot ca for month'y catalocue.— 
H. C. Harridze, "8 Moor Street, Cambridge Circus, 
W.1. Hours: Monday, Tuesday, Wednesday, a 
11 a.m. to 5.30 p.m. Saturday 10 a.m. to 5 p.m 
Thursday closed all day. 

CLASSICAL aECORDS bought and sold. Fibred 
only. Write please to Willy, 117, Turnpike Lane, 
London, N.8. 

COLLECTOR’S GUIDE to American Reccrdings, 
1895-1925, by Julian Morton: Moses. Foreword by 
Giuseppe De Luca. Cel°brity Discs. “Caruso, Melba, 
Paderewski and over 300 others. Numerical Guides, 
including all 5,500 Red Seal Records. A few co>‘es 
available from ‘‘ The Gramophone,” 49 Ebrinzton 
Road, Kenton, Middlesex. Price 26s. 6d. including 
postage. 

IF YOU CAN’T AFFORD the price of albums or 
haven’t much space for storing, Duolopes are the 
answer. Duolopes are a type of album at a frac- 
tion of the price; have separate compartments for 
each record; are made in sizes to hold from 2 to 
8 twelve-inch records. Send for particulars or 
ls. 6d. for sample.—Swains Papercraft, 31 Queen’s 
Road. Buckhurst Hill, Essex. 

“JAMES FAMILY ALBUM,” published quarterly 
by the ‘ Betty Grable-Harry James Film Club,” 
ae printed magazine, photos, reviews (etc.), 1s. 

copy, three (entirely different) issues for 
a¥ 6d.—From 39 Spies Lane, Birmingham, 

LONDON MUSICAL EVENTS! Joad, Haskell, 
Cc. B. Rees, Wm. Mann, George Montague, contri- 
bute monthly. 48 pages, Illustrated. At bookstalls 
1s. or from 107 Southamovton Row, W.C.1. 

L.P.s AND 78s.—Use your normal centre-drive 
governor-type A.C. motor; conversion unit and in- 
structions, 15s.; stroboscopes, 2s. 6d.; hundreds of 
satisfied customers. —Obtainable only from Fearby, 
25 Albert Drive, Gat m-Tyne, 9 

MAY WE REM'ND YOU that Boite-a-Musique 
and Lumen records can be obtained through the 
William Lennard Concert Co., 38 Norbury Avenue, 
Thornton Heath. 

PERSONAL COLLECTIONS BOUGHT.—Best prices 
paid for all records in perfect condition. Visit our 
place at Earlham Street, Shaftesbury Avenue, com- 
prehensive stock of all records, 10-6 weekdays, 
9.30-6.30 Saturday. Also new foreign labels. Tele- 
funken, Pacific, Sems. Lists published regularly. 
After 7 p.m. weekdays, 10-2 Sundays. Call, write 
or phone.—Ivor Finlay, 164 Hanbury Street, Aldgate, 
London, E.1. BIS 5219. 

PRIVATE PRINTED NOTEPAPER. Boxes and 
writing cases from 6s. 6d. Stamp for sample.—Pride 
Stationery Co., Allhallows Lane, Kendal. 

RECORD LIBRARIES are recommended to 
Cardrecons, the simplest and most time-saving 
method of keeping, marking and issuing sets of 
records.—Particulars from Swains ed 31 
Queen’s Road, Buckhurst Hill, 

SLIGHTLY USED RECORDS —Delstions. autos; 
send wants.—‘‘ Record Mart,’’ 101 Church Street, 
Brighton. 

SYKES (MUSIC) LTD., for Piano, Radio, Band 
Instruments, Music; send your enquiries. aon Albion 
Place: Leeds 1. 


NTED.—Classical and Operatic Records; high 
a... paid if in fibred condition; early G. and T.s, 
Fonotipias and old catalogues aiso wanted. —Write, 
— or call H. C. Harridge, 8 Moor Street, Cam- 
bridge Circus, W.1. Gerrard 7108. 
YORKSHIRE GRAMOPHONE LIBRARY, 168 Brig- 
gate, Leeds 1. Send for details of our Postal Service. 
YOU MAY FIND THAT ITEM you are looking for 
in our postal list which covers all sections apart 
from vocal] rarities—‘‘ The Record 
Gloucester Street, Brighton. Condition guaranteed. 
10s. WITH ORDER secures records approximate 
value £5, balance 10s. monthly; H.M.V., Columbia, 
. Brunswick, etce.— fitons of Bristol Ltd., 
45/53 Church Road, Redfield, Bristol, 5. 
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GOOD LOOKS 


This seetivesion of BARKER cabinet and 
BARKER 150 148a speaker is not only a 
supremely pal "and most natural, spacious 
reproducer of music, but has an immediate 
appeal to all who appreciate good, well-pro- 
portioned design, and good craftsmanship. 
The speaker radiates at just the right level for 
listening in the most comfortable armchair and 
hearing those subtleties of detail which are so 
often lost with the conventional low-placed 
opening. And it radiates equally all round, 
giving a sense of direction combined with that 
typical concert hall ‘‘life’’ which creates an 
extraordinary sense of reality—of being there. 


This is a musician’s as well as a technician’s 
sound source, founded on thoroughly proved 
principles, built in a laboratory plus a model 
cabinet workshop, and appreciated by an ever- 
increasing number of discriminating owners. 
Details from : 


BARKER 


NATURAL 
REPRODUCERS 


BCM/AADU 
LONDON, W.C.! 
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The GRAMOPHONE 


COLLECTORS’? 


CORNER 


NOVEMBER 1950 LIST OF DOUBLE SIDED 10” COLLECTORS’ VOCALS 


ALL PERFECT COPIES. We pay highest prices for deleted vocals. 


ef Gitta (soprano) : 

| at Savoy : Soliloquy & aria. RO20225 . 
Deiner Liebe & Hun song. RO20271 

Serail : lohrenland & Hier soll. 

Basilides : Schubert : Krouzzug/Nache 
Traume. 


Baumer : D.Juan : Ach Octavio...Du kennst. 


Ben Sedira: Mireille : Trahir Vincent & Non 
jamais. R1I123 
Bettendorf : Brahms: Mainacht/Grieg : Spring 


R1806 
Bohnen : Fidelio : Pizarro/Rocco arias. 15115 
Bonci : Rigoletto : Questa & La donna. D8083 
——* Faust : Re di Thule & Jewel. 
Bergioli, D.: Morgen/Songs mother taught. 
LB22 a 


Bori, Lucrezia (soprano 
v4 Maiden: Je connais/Romeo : Valse. 


duo w. Gigl/Galli & Luca: Rigoletto. 


Mic : Gavotte air & Connais-tu, ‘Datoi7 
Malaguena & Clavelitos. DAI043 
Brownlee: Ich grolle nicht/Massenet : Elegie. 


4. 
Caruso, Enrico (tenor) : 
Canta pe me/Addioa Napoli. DAIO4.. 
Donna non/Guardann’ a luna. 
Be di/Cav: Siciliana. DAII7 
Nina/Luna d’estate. DAI20 
Senza nisciuno/Scordame. A608... 
Vaghissima sembianza/Sultanto a te. “DAI367 
Coates, John (tenor) : 
Pretty creature/Linden Lea. B31! 8. 
Quilter : ss wind/Morley : Wasa lover) 
etc. 
an a lover/Gondoliers: Sparkling 


Culp) Julia (contralto) : 

Schubert : Heidenroslein & Im Abendrot. 567 

Passing by/Drink tomeonly. DAI54 
D’Alvarez : Caro mio ben/Brahe—Down here. 
Davies, Ben (tenor), electric. Columbia : 

Tom Bowling/Maud. 

Songs of Araby/Two bright eyes. DBI430 . 
De Luca, Giuseppe (baritone) : 

Barber : Largo/Il balen, 1907. POI4I 

Jewels Madonna/Trovatore. DAII69.. 
Di_ Mazzei: donna. 

RO20045 
Dux, Claire "(eoprano) : 

Strauss : Morgen/Schubert : Ave. RO20218 

Gluck : Brockene Ringlein/Hedgeroses. 15061 

Omer! | Freischutz: Durch die Walder. 


Erza: Tristan : Libestod (French) p93 

Fleta : E lucevan/La donna. DA446 

Fouchy: Roi d’Ys/Gaudin : Werther. F2601 

ruines. 

Galli-Curci, 
Traviata : Sempre & Addio. DA2I6.. 
Carceleras/Serenata. DA805 . 
Nightingale/Clavelitos/Estrellita. DAI095 

Garrison : Coq d’Or/La ci darem, duo. ADSI3 

Gentile : Lucia : Quando/Pasquale. DE7052... 

G » Emilio de (baritone) : 

hen dull care,John Peel. DAI87 ... 
Santa Lucia/O sole mio. DA903 wa 
Relicario/Sevillana. DA998_... 


roh : 
for love/Lifelong friends. R184I 
Serse : Ombra/Gounod : Ave. 
Hartmann & Love duet 
Hempel, Frieda (so 
Schubert : Wohin & | DA25! 
Schumann Wiegenlied. 


Lescaut : 
Chenier : 
Pergolesi : 


Hislop, Joseph (tenor) : 
Afton Water/My love’ s bonnie. DA443 
Nighefall at sea/Heard you singing. DABIB .. 
At dawning/For you alone. DA8I9 
My love is like a red rose/Mary. DA901 
Two Ronald songs acc. composer. B3816 


CAREFULLY USED SETS AT MUCH REDUCED PRICES. 
readers. ering symphonies, 


10/- 
10/- 


H-Mihacsek & M Flute/D. 
Juan. 62669... 
Gerhard (baritoi ne): 
Era la Flute : Vogelfanger. 
Loewe : Heinrich & Prinz Eugen. R2496 
ivogun: Die Post & Horch die Lerch. 15075 
Janssen: Schumann: | bl 
DAIS69 
Jeritza : Thais : L’amour/Vissi arte. ‘DAS72 


Journet : Jolie Fille/Damn. Faust airs. DA759 
Kern, Adele (soprano), (D-Polydor) : 

Faust : Flower/Solveig. PO5031 

D. Juan : Vedrai carino & Batti. POSO39 ... 
Kipnis : Faust : Rondo & Standchen. EW90 ... 
an Purcell: Love’s sickness, etc. 


“Aloha: Oc/Annie Laurie. DA922... 
Lehmann, Lilli (soprano) : 
alkure/Figaro : Porgi mor 
Traviata : Fors’ e lui. rr. C3024 .. 
Lehmann, Lotte (soprano) : 
Geheimnes & Tod u d Madchen. RO2006I . 
Auftage & Nussbaum (Schumann). RO20071 


Wagner : Schmerzen & Traume. R 
Weber : Wiegenlied/Grolle nicht. RO20185 
Beethoven : Egmont: 2 songs. RO20196 


Schubert : Ertkonig/Bist du bei mir. RO20292 
2 Chorales : Feste Burg/Ich bete. RO20368 .. 
Waldesgesprach,Kartenlegerin. DAI468 ... 
Visions/Drink to me only. DAI6!2 ... 
Lunn ;: Little brown bird/Jock Hazledean. DA435 
Lynch: Open softly By glenside. DAI859 ... 
Macdonald : Filles de Cadix/2 others. DAI745 
Duparc : Chanson triste/Minnetonka. 


Melchior : Stillen Herd/Wintersturme. ‘DAI227 
Muratore & Beriza: : Jewel. 
IRCC229 . 
Mysz-Gmeiner : “Mahler : Wer/hat “Tehaik : 
POSOIS : 


Maschere trio. D1663 


Norena : Carmen : Micaela’s air. RO20181 . 

Offers, Maarjte (contralto) : 
Caro mio ben/Ombra m fu. DASI6 


Nessi, etc. : 
Niemar, etc. 
PO5086 


Trovatore : 
Onegrin, Sigrid contra to 
Séuderi : Dormi pure/Caro mio ben. 1016]... 
Lotosblume/Wings song. 1021 
Carmen: Habanera & Segueille. 15128 
Pacetti : Norma: Non volree vittime. 
Pampanini: Turandot : 
GQ7062 


LBI 
Ascolta & Morte. 
Panzera: Faure: Extase & Aurore. DA4913 
Lied der Liebe (Strauss-Korngold). 
Pattiera : Ballo : ‘Di tu/Cav. : ‘Brindisi. RI2i6 
Patzac: Matthew semare Ich will bei . 
POSI34 
Pertile : Turandot ‘arias. “RO20010 
Piccaver : Di te/Torna a Surriento. DE7001 .. 
Plaichinger & Hoffmann : Elektra. IRCC3032 
Plunket Greene (baritone) : 
Poo, old horse/Praties grow. DBI321 
Trottin' fair/Leiermann/etc. DBI377___... 
Rautawaara, Aulikki (soprano): Telefunken. 
Sibelius : Madchen kam & Erste Kuss. A1900 
Sibelius 
Rayner : 


Saf Susa/Demanten pa.... 
bes lune/Elegie. 


Schubert : Standchen/Solveigs Lied. 
Rosing : D. Juan serenade/Isobel. R20 
Roswaenge & Witwe. 


DE7007 
Ruffo, Titta (baritone) : 
Africana : All’e henier : Sessant’anni. 817 
Visione veneziana/Suonno e fantasia. DAI049 
Sarobe : Mantilla & Paloma. 
Scacciat’? : Trovatore : D’amor & Tacea. DI543 


FIRST LIST NOW READY. 
» chamber 


‘15069 
15 


él 


Schlusnus, Heinrich (baritone) : 
Schubert : Zurnende Barde & Am See. 90178 
by f Dass doch gemalt & Am Geliebte. 


wa 3 
Wanderer a d Mond/Jungling a d Quelle. 
Schubert: Am Meer/Pressel An Weser. 
Brahms Minnelied & Standchen. DE7022 .. 
Schubert : Fruhlingsglaube & Sylvia. DE7026 


Graener : Vale Carissima In POSOI9 
Schumann : Auftrage Fruh 


Grauner : Uber der Heide & Konig PO5144... 
Schmidt : Zigeunerbaron/!00! Nacht. R1330 
Schmidt-Walter : Wolf: Benedeit & Dass 

Schoene : Turandot : Liu’s arias. E503 
Schumann, Elisabeth (soprano) : 

Auf dem Wasser/Geheimnes/Jungling. DAI521 

Fischerweiser/Gretchen am Spinnrade. DAI547 

2 Schumann/2 Brahms songs. DAI620 

Fledermaus : 2 arias. 

Sheridan : Lover’ s curse/Meeting of Waters. 


Er ist’s & Verschweigene Liebe. 


Slezak, Leo (tenor) : 
Strauss : Zueignung/ich trage Minnie. 21848 
Schubert : Atlas & Neuierige. 62422.. 
Eterna album of arias- Dame Blanche. Prophet/ 
uryanthe’M. Flute/& 2 lieder. 3 r. 
Snow Maiden;Dobrina ‘Nikiech. 


Stosch : Zauberflote/Figaro arias. RO20392 .. 
Stracciari, Riccardo (baritone) : 
Gioconda : Barcarola/Il balen. D1625 
Mattinata/O sole mio. DB264.. 
Strauss : Olympic hymn Cho). RO20322 
Supervia, Conchita (mezz 
De la Serriana & La 
Flor y luz/Gounod : POS! 
Talley : Comin thro home. “DAT783 
Tamagno, Francesco (tenor) : 
Otello : Esultate & Death. DRI00 
Herodiade/Sansone. DRIOI- .. 
Di quella pira/improvviso. DR 102 
Tassinari & Pauli : Faust : Love duo. DAI322 
Tauber, Richard (tenor) : 
Lotusblume/Ungeduld. RO20028 
Liebe ohne Liebe/Liebeskommando. RO20179 
Cherries in Garden/Want to be loved. 
Lied der Liebe (Strauss-Korngold). RO20216 
Standchen & Traume 
Russian Moon/When we meet. RO20250 
Tauber : Dearest one/Lady of love. RO20266 
Music proibita/Levi : Last greeting. RO20270 
Chanson de |’ adieu/Ecstacy (Ganne). RO20277 
Marguerites/Forget me nots. RO20279 
Lord of the Mountains (Lehar) airs. RO20306 
Telva: Grieg: 
IRCC3005 
Teyte, Maggie (sopra rano 
Christina's lament & Songs 


Elgar : Pleading/Crimson ‘petal. “‘DAI8O7 
Thursfield: Heure exquise/Faure: Clair de lune 
Valente, Alessandro (tenor) : 

Faniculla del West : 2 arias. B3015 

O Paradiso/Butterfly : Addio asil. B3i41 

Se quel guerrier . > gaa Aida. B3682 
Vallin, Ninon (soprano 

Amor Brujo: : Muriana (2). 

RO20064-5 

Ne : Heure exquise & Si mes vers. 

Faure : Automne & Clair de lune. RO20094 

Acc. Hahn: L’air & D’une prison. RO20120 
Van Dieman: Reger: 

Verschwiegene Liebe. EGI0I4 
Van Endert : Mozart : Cree: : Wiene- 

glied. 14676 
Volker, Franz (tenor) : 

Gasparone/Walzertraum ‘airs. 22254 .. 


Tosca DE702 
Land des Lachelns : 2 arias. POSO 
& bis die Ruh. 


Send for youn. copy now. 
music, opera, etc., at prices all can afford. 


TERMS OF SALE: Inland, ain with order. Post, etc., 2/6 post free over 30/- 
Overseas, order airmail ; remit only when availability confirmed. 


COLLECTORS’ CORNER, 63 MONMOUTH STREET, LONDON, W.C.2 


(between the Cambridge Theatre and St. Martin’s Lane) 


TEMPLE BAR 614 


10/- 
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FOR STANDARD AND LONG 
PLAYING RECORDS © 


: Already being supplied to the Ameri- 
é wo can market, now generally released. 
This latest Goldring Pick-up has 


ae every feature necessary for the finest 
reproduction of the new L.P. records. 


True balanced armature movement, frequency response level to 15,000 
cycles, no ‘‘inner grove’’ distortion, high output, automatic recording level 
compensation, simple stylus replacement, weight adjustment, all are here, 
backed up by our comprehensive technical service. 


Cartridge, Type 150C.X., available separately, to fit new 3-speed 
motor units and changers. 


Also available to ‘‘ Headmaster” users additional Head for L.P. 
records. 


Type 150 3-way Pick-up, complete with 2 styli_ .. .. 45/- each 
(Plus Purchase Tax 19s. 4d.) 
Type 150C.X. Cartridge only complete with 2 styli .. 25/- each 
(Plus Purchase Tax 10s. 10d.) 
Replacement styli sold separately 17/6 each 
(Plus Purchase Tax 3s. 4d.) 
Additional Head for “‘Headmaster”’ set .. .. 21/- each 


(Plus Purchase Tax 9s. Id.) 


WRITE FOR FULL TECHNICAL INFORMATION TO : 


ERWIN SCHARF 


49-51a DE BEAUVOIR ROAD, 
Telephone : CLissold 3434 


THE BEST ON RECORD 


Nusound Products 


HOME-BUILT AMPLIFIER & TELEVISION 
SPECIALISTS 


REFLEX CABINET 
At last, a reflex cabinet for the famous Wharfedale 10in. 
Speakers. Size 30in., 15in., 12in. Complete with reflector— 
Bass port—Polished finish. A handsome piece of furniture. 
Price £8 15s. Od. Please write for descriptive leafiet. 


NUSOUND QUALITY AMPLIFIERS 
44 watt output—independent bass and treble boost— 
pre amp—provision radio feeder unit. £10 10s. Od. Con- 
structional booklet Is. 8d. post free. Complete kit £8. 
8°5 watt output. PP 6V6s—independent bass and treble 
boost and cut—switch for LP records—neg. feedback— 
provision for radio feeder unit—freq. response 25 to 20,000 c.p.s. 
+ $d.b.—hum 80 d.b. down at 6.5 watts—feedback 14d.b.— 
sensitivity °05 volt for 9 watts. Price only 14 gns. 


NUSOUND QUALITY FEEDERS 

Pre set TRF—Home, Light and Third with gram position— 
air spaced trimmers for stability of tuning. Size 6in.-7in., 
height 4in. £6 10s. 8d. inc. Constructional booklet, 1s. 8d. 

post free. Can be built for £3 10s. Od. 

Pre set S/Het.—Home, Light and Third—choice of MW 
or LW Light—Gram position. Size 6in.-7in., height 44in. 
£6 10s. 8d. inc. (Please send S.A.E. for descriptive leaflet on 
all our products.) 


136 Wardour Street, London, W.1 


(Oxford Street end) 
GER 8845 
(Shop hours 9 eaimdnitle 9 to r p.m. Sat.) 


SS SSS 
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THE BRITISH NEEDLE CO. LTD REDDITCH 
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“THE CONCERT 
MASTER | 
The Amplifier with 
all the plus features 
£29100 | 
Long-Playing, Records 


MICROPHONE, 
Radio, Gram Selector 


SPECIAL 
LOW NOISE 
Volume Control. 


EXCLUSIVE — Detachable 
Control Head, has 3’ cable 
and contains no valves—all 
the valves are on the chassis. 


TREBLE CON- 
TROL cut, linear or 
boost positions. 


The GRAMOPHONE 


DISTORTION 1/20th of 1% 
overall including Tone Control 
stages and 
pre-amplifier 


BASS CON- 
TROL deeper 
and smoother 
than ever before. 


TRIODE VALVES FREQUENCY RANGE 

throughout for stabilityand EXTENDED TO 20 
low distortion. to 30,000 

C.p.s. 


Finished in Dimenso, 
a new rustproof 
finish that will 
last a lifetime. 
A Full 


Two Years’ 
Guarantee 


3, 7, 15 ohms. 
output. 


Feeder Socket 
provides L.T. 
and H.T. 


MATCHING SWITCH 
for low or high output 
pick-ups. 


PLIFIERS 


SALES LTD. 


181 KENSINGTON HIGH STREET, LONDON. W.8 


FOYLES RECORDS DEPT. 


FOR RECORDS * 


Foyles Gramophone Records 
department is one of the largest 
and best-equipped record show- 
rooms in London. Call and see 
our splendid stock of titles :— 


H.M.V., Columbia, Parlophone, 
Decca Long-Playing 
and all other makes 


W. & G. FOYLE LTD. 
119-125 CHARING CROSS ROAD, 
LONDON, W.C.2 


Gerrard 5660 (16 lines) te Open 9-6 (inc. Sats. 


new Oriole ISSUES 


* BEN LIGHT, America’s top ‘ Popular ’’ pianist. 
Changes The Lady in Red 
Letost { Chang Eyes LB1032 I’m Just Wild about Harry 
* BROTHER BONES, his whistle and nis rhythm on the million 
dollar record. Margie 
LB1030{ Sweet Georgia Brown 


* THE 6 ALARM SIX, featuring ‘‘Doc’’ Evans, the greatest 
jazz cornetist since Bix Beiderbecke, in AUTHENTIC 
DIXIELAND JAZZ. 

LB1035 Jazz 


Memphis Blues 
LB10344 Joys Play that Barbershop Chord 


* ROBERTA LEE, the girl with the irresistible voice. 


Singing the Blues 
LB1033.{ Back in Your Own Backyard 


* GEORGE ELRICK, of ‘‘ Housewives Choice ’’ fame. 


My Ain Folk 
LB1029{ When Tnere’s Love at Home 


* BILLY AMSTELL AND HIS BOYS in a striking new ‘‘Bop” 
recording. Goin’ Down 
L61 Twenty 
* NEW CHILDREN’S NOVELTY RECORD 


Charlie the Rabbit and his Zither 
LB1300 Parts 1 & 2 


ALL 10” RECORDS RETAIL PRICE 5/9 including P.T. 


* Expect * the x unusual « from Oriole * 
ORIOLE RECORDS LTD., 101 New Bond Street, LONDON, W.I 


* 
a 
i 
WRITE for 20-page Catalogue ae 
of Amplifiers, Tuning Units ee: 
and other interesting items 
TO-DAY 
Phone : WEStern 3350 es 
=<, 
é 
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Precistou 


VecHle 


For high ity of Reproduction 
with minimum of wear on the record 


FIVE TYPES TO CHOOSE FROM 


The above are designed and manufactured 
to suit all types of pick-ups. 


No. 1. ** Miniature” jewel tipped needle for light-weight pick-up. 
No. 2. ** Straight’ jewel tipped needle for crystal pick-up. 
No. 3. ** Trailer” jewel tipped neecle for medium-weight pick-up. 
No. 4. ** Knee Bend Trailer” jewel tipped needle for the older heavy-weight pick-up 
No. 5. ‘* Miniature Solid Sapphire”’ needle for light-weight pick-up. 
PRICES :—Nos. 1-4, 10/1 each. No.5, 13/4 each. 
(Subject to full Trade Discount) 
A “TIP”? WORTH TAKING 
An interesting and instructive Brochure giving technical =. 
valuable information and advice on the choice of a S. G. 
precision ag Needle to ont, your pick-up, will be oa op 
request. Write Department 
Telephone : 
Watford 724] 


SHAKESPEARE STREET, WATFORD, HERTS 


Announcing 


The two latest issues of L’Anthologie Sonore— 

No. 154. Francois-Joseph Gossec (1734-1829)—Quatuor a 
cordes en si bemol, Op. 14, No. 5. 
Played by Quatuor Loewengu th. 

No. 155. Francois Bouvard (1683- 1760) Ville Sonate en fa 
majeur pour violon et basse continue. 
Played by Serge Tannenbaum (violin) and Marcelle 
Charbonnier (clavecin). 

Above are now in stock. 13s. 9d. each, plus postage. 
Complete L’Anthologie Sonore catalogue available, price 1/-. 
Original Hungarian Tzigane music now in stock on Eurocord 

** Gipsyphone ”’ label : 
Balcan/Ciocarlia 
Je ne t’appartiendrai pas/J’ai bu du vin hier soir 
Rapsodies Slaves 
Ne jouez pas/Chat petit chat 
Nuages/Ce bois lointain 
Potpourri du casino/Cinka Panna 
Ma cherie s’en est allee/A la promenade 
Les vagues du lac/Galop 
Il n’y a qu’une fille/Danse du talon 

Prices of above : 10s. Od. each, plus postage. 
Our monthly lists of rare and deleted records contain many 
items of interest to the vocal collector. Ask to be placed on 
our mailing list now. Also available : Stocks of orchestral 
and instrumental at bargain prices. 

Also stocked : Le Chant du Monde, Classic, Eurocord (Austrian 
Telefunken), Durium, Pacific, French Telefunken. 
French H.M.V., Columbia, Pathe and Odeon obtainable to 
special order. 


Send for lists and prices of catalogues. 


ROSS, COURT & COMPANY 


92 TRAFALGAR STREET 
BRIGHTON SUSSEX 
Phone : Brighton 28886 
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THE ONLY-TONE 


CONTROL AMPLIFIER 


SPECIALLY DESIGNED 
FOR L.P. & 78’s 


The Hartley-Turner tone-control preamplifier was not 
designed until L.P. records had-made their appearance. The 
normal response of 78’s is flat ; that of L.P.s is tilted. A tone- 
control amplifier for 78’s is therefore restricted in its use 
because correction for L.P.s can only be approximated with 
nearly maximum bass lift and maximum treble cut, leaving 
little or no margin for more bass lift or more treble cut. 

Our preamplifier will give you a wide range of bass and 
treble control on both L.P.s and 78’s because it was designed 
to do that. It also incorporates another valuable feature—that 
alteration of treble or bass controls does not alter the total 
peor output ; that is controlled only by the main volume 
contro 

This preamplifier can be used with any good amplifier using 
6.3 volt valves and already we have many enthusiastic letters 
from users who say it sets a new standard in precision tone 
control. The bass and treble controls are calibrated in decibels, 
so you know exactly what response you are getting. 

Price £6 17s. 6d. complete with valves. 

Do not fail to subscribe to “‘ The Reproduction of L.P. 
Records,’ which will give you authoritative guidance through 
the difficulties of reproducing L.P.s at real high-fidelity. 
—. with a year’s critical reviews of L.P.s, the cost is 

Tilustrated catalogue of the complete Hartley-Turner high- 
fidelity range free on request. 


H. A. HARTLEY CO. LTD. 
152 Hammersmith Road, London, W.6. Phone : RIV 7387 


LOUDSPEAKERS 
for the discriminating 


This list gives nine Wharfedale Loudspeakers which continue to be 
extremely popular with many thousands of keen and discriminating 
quality enthusiasts. 


Chassis Bass Flux Total Peak Weight Baffle DepthFixing Price 
Model _ Dia.ins. Reson- Density Flux Input less Open- ins. holes less 
ance watts trans. ing P.C. trans. 

C.p.s. lbs. ins. dia. ins. 
Super 8/C.S. 8 60/65 13,000 54,000 4 72 -80/- 
10in. Bronze 10} 70/80 10,000 39,500 6 4 82 44 9% 52/6 
WI0/C.S. 10; 50/60 14,000 74,000 5 9 83. 9% 150/- 
wi2 124 60/70 13,000 145,000 15 12 10% 6} 12g = 150/- 
WI12/C.S. 12} 40/50 13,000 145,000 10 12 10g 6} 12g 160/- 
Super 12 12} 55/60 17,000 190,000. 18 184 10% 6% 12g 240/- 
Super 12/C.S. 124 35/45 17,000 190,000 12 184 10% 6% 12g ©250/- 
wis 144 50/55 13,500 180,000 20 17 122 7} 144 240/- 
WISC.S. 144 30/35 13,500 180,000 15 17 12 144 250/- 


We are quite willing to allow any Wharfedale Speaker to “‘ speak 
for itself’? by sending it on approval against cash with order. 
Your money refunded in full if you are not completely satisfied. 
Illustrated catalogue of eighteen Wharfedale models sent upon 
request. 


VALLANCE’S 


VALLANCE & DAVISON LTD. 
144 BRIGGATE, LEEDS | Tel. 29428/9 


(2 doors below Woolworth’s) 


also 32a CAMBRIDGE STREET, HARROGATE 


oWe 
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: A reasonably priced approach 
to High Fidelity reproduction 


ROGERS “RD BABY DE LUXE” AMPLIFIER 


The ideal solution for those unable to afford the more famous amplifiers 


priced around £30. This amplifier is well within the “ High Fidelity ” 
category and unlike some other inexpensive amplifiers it uses PUSH-PULL 
OUTPUT giving 5 watts. Sensitivity is sufficient for modern pick-ups and 
separate Pre-Amplifier panel carries switched bass and treble controls, which 
can be ery y to compensate for H.M.V. standard 78, Decca standard 
78 and Decca ‘ ’ 33 records. Price includes main CASH PRICE 
amplifier and omens with engraved control £ | 5 0 & 
panel and 3 ft. connecting cable. . ° 
Webb’s Extended Payment terms: Deposit £3.0s.1d. and 12 
monthly instalments of £1 2s. Od. 


The GRAMOPHONE 


—and here is an attractive 


solution for dual-operation 
DECCA “3378"" DUAL-SPEED HIGH FIDELITY PLAYING DESK 
Undoubtedly the best value on the market, built in CASH PRICE 


strong, well finished wooden case with robust constant 
speed induction motor giving both 334 and 78 r.p.m. 16 ns. 
Two interchangeable 3-pin plug-in heads of latest inc. Purchase Tax 


design, red for 334, brown for 78 r.p.m. 
Webb’s Extended Payment terms : Deposit Fi Ts. 2d. and 12 
monthly instalments of £1 4s. 8d. 


WEEDS 


14 SOHO STREET, OXFORD STREET, LONDON, W.I_ ‘Phone GERrard 2089 
Shop Hours : 9 a.m.—5.30 p.m. Sats. 9 a.m.—I p.m. 


Do You Know 


that a standard A.C. Autochange Radio- 
gram can be operated from 6, 12, 24, 32, 
50 or 110 volts D.C. by simply connecting a 


Valnadio 
DC/AC Converter between the DC supply 
and the Radiogram’? 


Retail price for models for 4/5 valve 
Radiograms is £10-15-0 plus 10%. 


Leaflets available from 2 


VALRADIO LIMITED 
57 FORTESS ROAD, LONDON, N.W.5 
Telephone No. GULLIVER 5165 


Selecting Records 


We supply most makes of British record to order and 
we invite Gramophiles who have difficulty in selecting 
records to write and be included in our monthly mail- 
ing list. This comprises a regular addition to our 
special foreign list, and a long catalogue of guaranteed 
secondhand records. 
In addition, we obtain European and American 
records to order ; our prices are most reason- 
able, and we hope to have stocks of German 
and Czechoslovakian records in the near 
future. Overseas and Trade enquiries are 
invited for foreign records. Expert packing 
and safe delivery guaranteed. 
We are also agents for Lowther Voigt High Fidelity 
Reproducers, and demonstrations can be arranged by 
appointment. 


NEGLEGTED MASTERPIEGES RECORDING CO. 


362 CITY ROAD, LONDON, E.C.1 


Tel. : TER. 7561. Hours : 10.0-5.30 ; Sats. : 10.0-1.0 


(From Piccadilly and the West End: 19 or 38 ’bus to the Angel. 


From Charing Cross (Embankment) : 31, 33 or 35 (tram). 


Send for this Booklet NOW! 


* See the STARR advertisement on page ii. 


STARR BRITISH PRODUCTS, (BLOCK CAPITALS) 

8 Dartmouth Park Avenue, London, 


Please send me your booklet 
*““SOUND ADVICE” for which 
T enclose stamps value 2d. 


UNRIVALLED PERFORMANCE 


“THE RD BABY DE-LUXE’ 

This vastly improved version of the original: ‘‘ RD BABY ”’ amplifier features a 
detachable pre-amplifier with switched controls providing accurate compen- 
sation for Decca, H.M.V., and Decca L.P. records. An input sensitivity of 
90 m/V makes it suitable for use with the Decca and similar type pick-ups. An 
additional high sensitivity input is also provided suitable for use with the Decca 
3378 playing desk direct. 
The main amplifier has an output of 5 watts with less. than °5 per cent total 
harmonic distortion, and a peak output of 7°5 watts, adequate for all normal 
domestic requirements. 
Frequency response is within | DB’ over the range 30-20,000 cps., while the 
hum level of the amplifier and pre-amplifier is cumetienaily low,, better than 
85 DB below maximum output. 

£10 100 

£400 


Prices :— Main Amplifier 
Pre-amplifier 
Full technical details sent on request. 
The following firms in London now stock and demonstrate the ‘‘RD Baby 
De-Luxe’’ amplifier : Webb’s Radio Led., The Gramophone Exchange 
Ltd., Tele-Radio (1943) Ltd. 


ROGERS DEVELOPMENTS CO. 


** Rodevco House ”’ 116 Blackheath Rd., GREENWICH, London, S.E.10 


o 
7 
* 
i 
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BACH’S KEYBOARD MUSIC 
privately recorded by 
JAMES CHING 


“« James Ching on whom the mantle of 
Harold Samuel has now clearly fallen.” 
Edward Sackville West in ‘‘ The Listener.” 


48, Suites, Partitas, Toccatas and Fugues, 
Lesser-known Works. 


Particulars from: 


38a, HOLLYCROFT AVENUE, LONDON, N.W.3 
HAMpstead 7350/8256 


The GRAMOPHONE 


November, 19:0 
THE GRAMOPHONE SHOP 


RECORD SUPPLEMENT 


Subscriptions for the 1950 issue 
of our RECORD SUPPLEMENT 
now being accepted, 8/6 yearly. 
Remittance to The Gramophone, 
49 Ebrington Rd., Kenton, Middlesex 


The Gramophone Shop, Inc. 


(No branches anywhere) 
18 EAST 48th STREET, NEW YORK I7, N.Y. 


THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport prec W.C.2 Phone: GER. 8589 
NIFICENT LIST OF RARE COLLECTORS’ 


course of 
MS, which will include by the wer? Golden “- a rs 
DE RESZKE... AC ALBANI . TTISTIN' 
ABARBANELL . .. CARUSO... FABBRI... SIEMS ... MAGINI COLETTI 
. . ANOLDSON ...HESCH ...ARKEL... LUCIA . . . DESCHAMPS- 
JEHIN ...CALVE... WALKER... DYCK .. .KIURINA 
KRUSZELNICKA ... KURZ. . NAVARINI . RENAUD... MELBA 
VASQUEZ... WERMEZ... WINKELMANN SCHEIDEMANTEL ... 
NAVAL... WEIDT... WEDEKIND ... PINTO... PLANCON... MERTZGER 
. LILLI LEHMANN ... DIDUR ... DELMAS BRUNO... 
BORONAT ... BREJEAN SILVER ... ARAMIS . . . SVICHER LABIA... 
DE FRATE SCA ... HEYMANN . . HILGER' IN... MARY 
GARDEN ... PARETO... PARKINA ... LUCILLE MARCEL... ABENDROTH 
CALIGARIS-MARTI . . SMIRNOV ESTINN ... BIS M GERVILLE- 
REACHE ... HINKLEY ... FRAN N AD 


GADSKI, ete, etc. Also early 
Violin and Piano record! 


The Gramophone Exchange L* 


hold the largest stock of fibre-played records in the country. 


® CLASSICAL & OPERATIC only 
Special sections for Collectors Items—Deleti 
prices for sale or exchange. 
@ NO LISTS — CALLERS ONLY 
Private collections purchased. Full stocks of all new records kept. 
Every possible accessory. 


121-3 Shaftesbury Avenue - London, W.C.2 
Telephone : TEMPLE BAR 3007 
10 a.m. to 5.30 p.m. 1 o'clock Thursdays. 


Hours : 4 p.m. Saturdays. 


CALYPSOS on MELODISC 
LORD BEGINNER 


SINGING 
ORY TEST 
SERGEANT “BROWN. 


THE JOE LOUIS CALYPSO. 
TRINIDAD BLUES—CALYPSO. 


STOCKED BY ALL LEADING RECORD DEALERS. 


MELODISC RECORDS LIMITED 
52, CHARING CROSS ROAD, LONDON, W.C.2 
TEMPLE BAR 2315 


1133 


1131 


H. C. HARRIDGE 


8 MOOR STREET, CAMBRIDGE CIRCUS, W. |! 


Classical and operatic records bought, sold 
and exchanged. 


Deletions and current issues at moderate 
prices. 


Regular monthly lists. 


@ CALL, WRITE OR PHONE 
GERRARD 7108 


“*PHASE-IN” SPEAKERS 


99 ASH BANK, BUCKNALL, STOKE-ON-TRENT 


@ BEAUTIFULLY CONSTRUCTED AND FINISHED RECORD 
FILING CABINETS AT £13 10 0 AND £15 0 0. PHOTO- 
GRAPHS ON LOAN. 


@ BASS-REFLEX CABINETS AND SAND-FILLED CORNER 
MODELS FROM AS LOW AS £12 0 0. 


@ THREE-SPEED MOTORS. EXPORT MODELS GIVING 
333, 45 AND 78 R.P.M. FROM £10 10 0. 


SEND 3d. IN STAMPS FOR DETAILS. 


ORDER FORM 


Tue GRAMOPHONE, 
49 Esrincton Roap, Kenton, MIppLesex 


I enclose my subscription for 14s. for one year, post free, 


QUERY COUPON.—This coupon must be cut 


XXX 
Wises 
| 
ee J Catalogues. Early Music Hall, Musical Comedy, 
= 
| 
| 
| 
* 
* 
: 
3 
(BLOCK CAPITALS) 
: 
pe - | out and attached to any enquiry, together with 
Pag stamped addressed envelope if a personal reply is 
ia aa Gesired relating to matter editorial or technical. 
are It does not refer to display or classified adver- 
aoe tisements. Available until November 30th. 


November, 1y50 


The GRAMOPHONE 


COVER Il 


CHARLES AMPLIFIERS Lia 


have pleasure in announcing to 
their hundreds of satisfied clients 


a new service in conjunction with 


CARLTON (P.G.) Ltd. 


CRAFTSMEN CABINET MAKERS 


Cabinets can now be supplied to 
any design and finish. By mutual 
co-operation this service assures 
that the cabinet is correctly made 
to take your Concert Master, or 
other amplifier, together with all 
the associated equipment. 


Suggested drawings for any com- 
bination of units are available and 
this scheme dispenses with the 
worry of giving your cabinet maker 
all the internal dimensions and 
fitting details, 


Further information is available from : 


CHARLES AMPLIFIERS | CARLTON 
(SALES) Ltd. (P.G.) Ltd. 


181 Kensington High Street 
Western 3350 


London, W.10 


CITY SALE 
& EXCHANGE Ltd. 


OFFER THE FOLLOWING : 


H.M.V. 15-in Television Console ... 85 Guineas 
£110 Os. Od. 
Felicity hig h-fidelity Record Amplifier 
complete with remote control £14 17s. 6d. 
Decca Corner Console Speaker £21 10s. Od. 
H.M.V. de Luxe portable Gramophone £7 7s. Od. 
Deccalian 2-speed Reproducer £37 16s. Od. 
Decca 2-speed Record Player £16 16s. Od. 
Trixette 3-speed Reproducer 31 Guineas 
Plus a Gram Console with Garrard 
motor £22 16s. 6d. 
Brunswick light-weight Portable £7 19s. 6d. 
Collaro Microgram de Luxe, as new £13 13s. 6d. 
Any NEW apparatus over £10 supplied under 
OUR INSTALMENT SYSTEM 
Full details will be sent on request 


93-94 FLEET STREET 


Phone : Central 9391 LONDON, E.C4 
TELEVISION DEMONSTRATIONS DAILY 


| 
| 


Open All Day Seturday. Shop Hours 


ANOTHER ‘FIRST’ BY 


Wharfedale 


THE SUPER 12/CS/AL 


sets new standards 
in sound reproduction 


Wharfedale specialised knowledge and ‘ 
experience are evident in the new, 
compactly designed Super 12/CS/AL. 
Providing the instant response needed 
for true-to-life reproduction, it incorporates a specially designed 
cone with bakelised apex, cloth suspension and aluminium 
speech coil of 8-10 ohms or 12-15 ohms, the response being 
effective from 30 cycles to 20k. The high flux?density of 17,000 
lines gives exceedingly sharp transient response and ample 
tonal range. 
WEIGHT 18} LBS. 


TOTAL FLUX 190,000 LINES 
CONE RESONANCE 35-45 CYCLES 


PRICE NOW 


£12.10.0 


Made and Guaranteed by 


WHARFEDALE WIRELESS WORKS 


BRADFORD RD., IDLE, BRADFORD, YORKS. 


“The singer could easily 
have been in the room” 


ESE are the words used oY, Mr. Leslie gree | F.R.S.A., writing 
in the January issue of TEACHER about our Amplifier 
model — He goes on: 
“WITH ¢ he smaller room in mind | have been testing che DS/8N 
Amplifier built by Charles Britain Vy Led. ie the price 
was only £7.19.6 isis valves and a matched 10 in. permanent magnet 
| was frankly sceptical, By my tests | have been 
more than pleased with the results. 
= Te is a high-fidelity, five-valve amplifier for AC = OC current. 
The components are well spaced on a chassis size 13} x 5}. There 
are two knobs only, one a combined on-off and tone control, the second a 
volume control ; both are noticeably quiet in operation. The circuit comprises 
a high-gain pentode with feed-back, Lilewed atriode phase inverter driving 
two beam power amplifier valves in push-pull. The smoothing of the power 
supply is commendably free from hum. 
si iN performance | found the amplifier and speaker highly satis- 
factory, giving a range and realism that is at times quite startling. 
tn the reproduction of che new Kathleen Ferrier record ... of an unaccompanied 
song, the singer could easily have been in the room. Equally faithful was the piano 
recording as shown in the Backhaus sonata, while dae really rigorous test of a 
orchestra playing softly, as in the Queen Mab Scherzo, was passed wit 


am not going to say that this is the best amplifier on the market, 

but for the man of limited means who is prepared to house the 

chassis and speaker in a substantia! cabinet, | have no hesitation in giving it 

my recommendation. It will certainly give reproduction of a quality well shove 


COME TO OUR EASILY ACCESSIBLE PREMISES FOR A DEMONSTRATION ‘ ‘ 


PRICE £7 - 19-6 including 10 in. speaker 
Individually constructed and guaranteed for | year 
All sent carriage paid to your home 
_ Models for AC or AC/DC. Please specify voltage when ordering 
SEND FOR BROCHURE “ G"* 

08 CHARLES BRITAIN (RADIO) LTD. 
CER 11 UPPER SAINT MARTIN'S LANE, LONDON, W.C.2 
ut a (I minute from Leicester Sq. Stn., up Cranbourn Street) 
TEMple Bar 0545 
: 9 to 6 pm. (9 to | p.m. Tharsday) 
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COVER Ul The GRAMOPHONE November, 1950 


THE MELACHRINO ORCHESTRA KAY BALLARD with Orchestra 
cond. by George Melachino cond. by Ronnie Selby 


A Christmas Fantasy — ‘‘ Christmas co Love like ours (from ‘‘ The Men’’); Thinking of you 
, (featured in the film “‘ Three Little Words "’) ...... B9978 
rom 
(Panist : William Hill-Bowen) * MINDY CARSON with Orchestra 
ANNE ZEIGLER and WEBSTER BOOTH I'm bashful ; A rainy day PEN cwnricenenseoesssosecesd B9986 
with ORCHES cond. by Mark Lubbock 
The Gates of Paradise ; Someday my heart will awake. * SPIKE JONES and his City Slickers 
Both from King’s Rhapsody Ivor Novello ...B9992 the red-nosed Reindeer; Yes! we have no 
THE TEMPLARS withG.THALBEN-BALL 
(2) amy ina p Manger: ; (b) The First Nowell. (a) Uneo HEDLEY WARD TRIO 
a Boy is born; (b) Shepherds in the field abidi * When he’s all dolled up : 
MICHAEL O’DUFFY with ORCHESTRA THE SISTERS 
cond. by Frank Cordell — jo 
1 we were a Blackbird ; Did anyone ever tell you, Mrs. 3 Goodnight, Irene ............:se0ee poobdhebecnpaevocsoboeard B9960 
B9990 HUTTON with Orchest 
SEMPRINI with rhythm accompaniment * e coloured sky; Can’t stop talking about him 
Dancing to the piano (No. 1): Hit Medley of Quick- Let’s Dance’ ) B9991 
yc ve you. “* Hit e tzes SID PHILLIPS and his Orchestra 
Sometime; Ifl were a Blackbird ; Goodnight, Irene 89967 Three tle words Neverthe. Goth in 
t im: Three BD6077 
cond. by Torch Tiki English Beauty Rose... BD6078 
Lisa (featured “ After JAN PEERCE 
vi, With RCA VICTOR © ORCHESTRA 
ANN STEPHENS cond. van 
and COMPANY with ORCHESTRA Bluebird of Happiness ; DAI953 
Cinderella A Selection from the Walt Disney fil * 
“* Cinderella.”” lection from the t Disney film: 
Cinderella; The Work Song; Bibbidi-Bobbidi-Boo ; Dancing Time for Dancers” 
LOSS and his Orct 
PHIL HARRIS xtrot—Bibbidi-Bobbidi-Boo ; Quickstep—A dream is 
wi with WALTER SCHARF his ORCHESTRA — (Both featured in Walt 's 
eo Choo to Idaho ; You can’t do wrong Waléz—So this is love (ieatured in Walt Disney's Alm 
doin’ right (with ‘‘Jack Benny’s Quartette"). (Both 
featured in film Duchess of Idaho Cinderella") ; Quickstep—Play a simple 
OSE MURPHY (THE CHEE-CHEE GIRL * 
Swing Music 1950 Series 
You, wonderful CE 89977 
* JELLY ROLL MORTON'S 
thful (wit! rus); ph, the Can B9979 
Red-Nosed Reindeer (with the Voice of the Reindeer (Recommended by the National Federation of Clubs 


Hattie Jacques) B9984 ae of Great Britain.) 


“HIS MASTER'S VOICE” |); ee 
HIS 


(The Aallmarh of Cuality | MASTERS 
VOICE’ 


THE GRAMOPHONE COMPANY LIMITED 


HAYES ‘Jj MIDDLESEX 


Printed by Gibbs & Ramforth Ltd., St. Albans, and Published by the Proprietors, General LSramephons Pubtioationm Titd., 49 Ebri 
Kenton. Middlesex. Telephone: Wordaworth 201 MADE IN COLAND: 
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